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Workin~ Script Por 

TIE S':iEET SNELL OF SUCCZSS 

FAD;: IN : 

1 EXT. INT. GLOBE 1-fE':!SPAPER BUILDING - DUSK - N. Y. 

A r ow of newspaper delivery trucks is lined up aga1-nst the 
lo~~ loading bay, waiting for the edition. In the foreground a 
lai"ge clock establishe~ the time as 8! 10 PM. A rumbling noise 
war-ns the rr.en to take their positions ; a few seconds lat e::'.' 
t he b~les of newspapers come sliding the spiral chutes on~o 
t~e mo·..r1n~ belts from which they are manhandled onto the tru~ks. 
Much !1o1se a:1d s!:.out ing. 

' 'I:w f ron t truck moves out to the city street. As it does 
CAf'.ZRA E~;?HASIZES the bis poster on 1 ts side. The design 
features a large pair of spectacles with heavy rims - a trade
mark or Hunsecker•s. (It will later be seen as the masthead 
of the gossip colu.,m.) 

11 GO WITP. THE GLOBE" 

Read 

J.J. HUNSECKER 

"The eyes of Broadwai1 

EXT. BROADWAY - Dl'JSK - W.Y. 

T~e truck starts on its journey along Broadway . Some shots are 
of the vehicle moving through very heavy traffic ( taken from 
a camera car). Others are from the inside of the truck; as it 
slows down., the delivery man tosses the heavy bundle of papers 
onto the sidewalk. CAMERA following the truck, holds it in 
forebround against the blazing electric signs of Broadway and 
Times Square. 

2 & 3 omitted 

4 EXT. BROADWAY - NIGHT (Dusk) 

The southeast corner of the intersection of Broadway and 46th 
Street, CAMERA, fairly high, shoots north towards the impressive 
vista or electric signs, silhouetted azainst the darkening sky. 
Very heavy traffi c and crowded sidewalks, CAMERA descends 
towards the Ora~e Juice stand on the corner, passing the booth 
whi ch sells souven1er hats. It moves through the congestion of 
chattering passersby, steadily approaching a smartly dressed young 
man, who stands at the counter of the Orange Juice stand. 
Oblivious of the hub-bub around h1m, SIDN}:;Y FALCO 1s concerned 
only with his private problems. He turns sharply as a newspaper 
t.rt.:..:l< pulls up at the c1.1rb behind hirt ; this ls what he has been 
waitini; for .•. 



 

4 A CLOSER ANGLE - NIGHT 

5 

The news truck del1veey man to■■ee a bundle out onto the sidewalk 
bes.1de & news etand. 

DETAIL 

The bundle of newspapers. It hits the sidewalk with a amack. 
CAMERA PULLS BACK ae Sidney Palco croaeea the sidewalk. The 
owner or the newsstand, IGGY, comes to pick up the bundle; be 
1s a grizzled gnome with a ph1loaoph1cal sense or humour; 
Si dney snaps his fingers with impatience. Iggy wears spectacles 
and is clearly more or less blind, be has to grope tor the cord 
that binds the papers. 

IGOY 
Aw Lady, 1f I looked like you, I'd--

SIDNEY 
C I mon ••• C ' .mon ••• 

IGGY 
(recognizing S1dney 1 s voice) 

Keep ya sweatshirt on, S1=ey. 

Majestically taking tua time., Iggy lifts the bundle to hi.a stand 
and cute the cord. 

IGGY 
Hey, Fresh, the Globe Just came 1n --
Hey, Sidney, want an item tor Hunaeckerls 
column? 'l'Wo rolls get t~•sh with~ baker! 
Bey, hot, hot, hot -- etc. 

Annoyed, Sidney throws h1Jl a d1Jae, seizes a paper and returns 
briakly to the orange juice stand. 

6 ORANQE JUICE STAND - NIGHT 

Sidney's place at the crowded counter haa 'been taken by new
comers. Rudely, he recovers h.ia balf-conaumed glass ot orange 
Juice and aandw1ch. He takes the further down the counter to 
a quieter corner at which he can examine the paper. CAMERA 
MOVING WITH HIM, picks up further ,natch•• or overheard 
dialogue. (See dialogue attached at the end ot the acene) 
We move cloae enough to see S1dney•a hands open the paper 
expertly at HUNSECKER 1 S column - identifiable by the picture 
of the spectacled e7es. Over scene there 11 a babble or off
stage dialogue. 
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6A CLOSE OP OP SIDNEY 

Hie tac• 1e e\lllen aa h1• •7•• run rapidly down tM coluan. Be 
1a reacting to a not unexpected d1aappo1ntaent. 

7 Omitted. 

8 EXT. SIDNEY1 S APARTMENT - BRO.lIMAY - HIOB'l' (Dusk) 

9 

CAMERA SHOOTS WBST on 46th Street• &I S1dne7 comes down the 
aide atreet tran then••• atand 1n 'background. Irr1tabl76 
he jerks open the door or a ■habb7 entrance. 11 the gla■a 
door cloae1, 31dne7 1• aeen atr141ng up the 1taira. 

FIRST PLOOR - OlJ'l'SIDB SIDDY'S AP.lR'1'Jl!Jff - JIICJBT (Studio) 

Bea1de the top or the ata1r■ 11 the door to Sidne7•• ott1ce. 
On 1t there 11 a cheaply printed card'bo&rd 11.gn which read■: 

SIUBY PALCO 

Public1.t7 

Frc:a inside ca.ea the ■Olmd ot deaultor7 tJP1ng. S1dne7 ccaea 
up the 1ta1ra two at a ti.ae and turna 1.Dto the door. 



 

12/14/56 3& 

9A INT. SIDNEY'S APARTMENT - NIQJl'l' 

SALLY 11 on th• phone a, S1dne7 atridea in. 

SALLY 
Juat a a1nute, Mr . Weldon. I th1.nk ••• 

S1dn•J v1gouroual7 1nc11.cate1 that be doean•t want to tum 
tht call. 

SALLY 
(to phone) 

I'• 1orry. I tbought ,hat n1 Ill'. 
Palco return1ng. Y••• 1•11 tell bill 
when he 0011•• in. I lmow be'• i»een 
trying to reach 7ou. 

She b.anga up. 

SALLY 
'l'bat'• the thll'd t1Jle be 1 1 oalle4 
today. 

SIIIIEY 
Be wanta •• to break a leg? 

SALLY 
(11teral17) 

Ho, an &ft, be 1&14. 
{then) 

I ~old h.1a 7ou were aure th• 1, .. w01ll.4 
'be 1n Mr. Jlun■1eor•1 column 1n toaorro•'•··· 

SIIll!Y 
(1Dterrupt1ng, 1ll&rpl7) 

It 1an•t. I 1ve juat •••nth• earl7 
edition. 

SALLY 
But •.• 

But~? 

SALLY 
That ll&kea t1v• d&J• 1n a row tl:aat llr. 
Buna1cker•1 cut 7ou out ot )a.11 oolmm. 

Slntrff 
Nay I rent 70~ o~t aa an &d<UDg aacll1a•. 

B• baa ~•gun to cnans• h11 cloth••· 



 

,II 

9A CON'l'Dft:JED 

SIDNEY 
Get•• Joe Robard. 

Sally 10•1 -•ck 1nto tb• outer rooa. 

SIDHEY 
Who tl■t phoned? 

SALLY 
Tn, renting a.gent and th• tailor. 

SIDNEY 
Pay th1 rent. Let the tailor wait. 

SALLY 
It won't leave auch of a balance 1n 
the bank .•• 

(to phone) 
Jllr. Hobard? Could 7ou locate l:1111? 

S1dne7, 1n a ■tat, ot ■eai-undr•••• ccae■ to t&ltl the phone 
tr011 her. 

SIDlfEY 
(gloomily) 

Watch me run & f1tty yard daah with 
~ lega cut ottl 

!!.!7_ abruptly, ht ecae• alive on th• phcme. A real laQ&tijng 
~ 

SIIMBT 
(erru■1Ytl7) 

Sidney, Joe. Bow do 7ou like 1t? I'• 
running out or al1b1a! lo, I a■nd 
Bun.1ecker to w1tnhold the 1t .. , \mt1l 
be co\lld give it a tine, tat paragraph. 
Th• col\llln ••• runn1ng over and I d1.dn 1t 
want 1ou k11aed otr with Juat a line ••• 

9S. Il'l'. ROBARD 1S CLUB - WIGn' (Studio) 

Ro'bard 1■ a ■tol1d, ■•cure aan, balding and 1f1th a aouatache. 
I• 11&1 a. aoroae aen■• ot huaor. le 11 1p••k1ng trca a 
telephone on a little deak at the end ot th• bar. ID 
background, the Club 1a o~n. but there art tew cutcaera 
•• 7et. S011• recorded jazz 1a being pla71d while the 
auaia1ana are atill arriving. ■trolling paat 1n background, 
depoa1t1ng their overcoat• and au11c ca■•• 1n tb• little 
clo1et •••i&n•d to th••· 

Car.t'IJIUII> 



 

9B COl'l'nroBD 

ROBARD 
(1n anawer to Sidney) 

Ot cour■e. 
(he l1atene to prote■t 
rrom s1c1ne1) 

12/14/56 

What 11 this, Sidne-y., a k:11a1ng gaae? 
You•r• a liar - that'• a publicity 
man's nature. I wouldn't hire JOU 1.t 
you wasn ' t a liar. I pa7 you a C-and-a
half a week wherein you plant big 11ea 
about me and the Club all over the map. 

(a pause) 
Yeah, I mean 1n that aenae. But al■o 
in the aenae that you are a ~r•onal 
liar, too, because you dOD 1t do th• 
work I pay you tor. 

(new protest, on the 
other end ot the line) 

Oh, atop 1t, Sidney. You're tram the 
country, not me. 

RESUME SIDNEY 

Sally 1!! watching him, unhappy on h111 behalf. 

SIDNEY 
(to phone) 

Now, wait a minute~ Joe. When I 
saw J.J. last night he 1a1d .•• 

But Robard has cut off. Sidney hangs up. A a1lence. Sally 
triea to be comforting. 

SALLY 
I wiah I cou.ld help 1n aome way, 
Sidney. 

SIDNEY 
(aggrea.:s l vely) 

Help me with two minute• or silence! 

Sally, hurt, 1ay1 nothing . Presently, he adds: 

SIDNEY 
Oo home, Sally. It•a late .•. 

SALLY 
I hate t o see you like th1a 

Sidney, with another mercurial change ot manner, beg1n1 aome 
aarcaat1c clown1ng. 

COJi'l'IJro!l) 



 

12/14/56 3D 

9B CONTINUED 2 

SitftEY 
(llor11ng around) 

Yea, but as a new 1ub1cr1ber you•re 
under no obligation to take ■ore than 
three book■. And 1f you mail the 
encloeed card within ten days --

SALLY 
( pl ead1.ngly) 

Sidney, I know you by now. Don't do a 
dance w1 th me ... 

SIDNEY 
(still clowning) 

You mean you don't want the extra tree 
gift of a colourful giant map or the 
world??? 

SALLY 
(distressed) 

Sidney, please, dear, 1f you reel 
nervoue . .. 

Sidney ie abruptly savage. 

SIDNEY 
{with cruelty) 

So what'll you do if I feel nervoua1 
You'll open your meaty, 1,mpathetic 
arma ... ? 

SALLY 
(breaking down) 

Sid .•. you got me ■o •.. I don't know 
what ••• 

She 1• crying. Sidney feels uncOlll.fortable. Hot too 
generously. he r ,elente: 

SIDNEY 
You ought to be ua,ed to me by now. 

SALLY 
{pathetically) 

I'm uaed to you ..• 

SIDNEY 
(wi th a touch of bitterneaa) 

No. You think I'm a hero. I 1m no hero. 
I'm nice to people where1t paya me to 
be. I gotta do 1t too much on th• 
outside, 10 don't expect me to kow-tow 
in 111 own otf1ce.. I'• 1n a b1nd right 
now with Huna•cker ■ o --
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9B COl'l'IIUID 3 

' . - ....... _ -··· . . 

8all7 pau•••• •~aking apolo1etio&ll7, •bile S1dn.e7 ,-i1 GD 
)111 Jaoat , &c1Ju1t1Dg the pocket !Wldkerch1et; ba1t11,- be 
tbrOWI a tew anti-acid tablet• into h11 aouth, chelf1D&. 

SALLY 
ll&Jt,• I'• dual:>, but •b.7 11 Jlr. Bua1eokff 
tr,iq to 1queeze 7oar 11Yel1bood ava7, 
Vb.at do rou 1tand tor th11 lC1.nc1 or treat
■ent tor? 

Slllfff 
(baletullJ} 

What do 7ou do when the aun &1••• 70~ 
a burn? You take 1t, don't Jou, I'■ 
1n t h11 b\l81n••• tor 117 t1n&Dc1&l 
llt&lth. not the ld.cu. Bunaecar 11 
a golden ladder to the plac11 I wanna 
get! 

SALLY 
But, Sidney-, Jou a&ke a 11Ti.n&---•heN 
do 7ou want to get? 

SIDNEY 
(vehement and proud) 

Wa7 up high, Saa, where 1t'• alw171 
bal.a7! Where no one 1napa h11 t1Dger1 
and ••t•• Naef, Sbriap, rack up tho•• 
balla! or, Bey, ■ouae, run out and 
get ■ea pack or butt■ !• I don't want 
tipl troa the ld.tty---I ■it 1n the bi& 
au• and play- w1tb tbe b1& pla,-va. Cm 
7ou 1t'• becom1ng, but ~•re old 
ta1b.1on1d, S&lly. Ideal• and MNWt'l••
the7 burned thoee boon laat election! 

' ~ experience I can tell Jou 1A a nut
iliell, and I 41.dA't 4Na■ 1~ 1n a drea: 
dog eat dog! 

( lap11ng) 
In brief , trca now on, !all7, the beat 
ot e-Yer,-th.1ng 11 good enough tor ••· ..• 

la nc• &r0\1Dd the rooa • ■caent. b1t1n& lier with~• e791. 
SU 11 both nanpluaaec1 but •tiffed by 1111 eloquence·. 

SAJ.Lt 
Ooodne11, Sidney-, don't &et ■e wrong---
11■ not tel11ng JOU what to do. But I 
t••l 'Dad WUD Jlr. Jl\maeoazo hurt■ JOU 

. · J · ··and--• 

"'Cil ! IIOID 

.. 



 

(Pinal Sboot1na Script) 

9B CONTINUED 4 

SIDNKY 
(grimly) 

Eveey oog h.aa h1• day! 
(going) 

Jlenae4 12/17/56 

Lock up and leave the key. 

The phone rings. Sidney 11 dreaaed by now. la Sally goes 
tor 1t, he makee t or the outer door. 

SIDNEY 
It that 1 1 tor me, tear it up! 

SALLY 
Take a top coat. 

SII!mY 
And leave a tip 1n every hat-check 
room in town? 

He 1• already gone ae ahe pic.ka up the phone. 

SALLY 
Sidney Palco ottice ••• Oh. Mias lta1, 
he tried t o reach you. No, he'e at the 
barbers now. No, that's held over till 
the Tuesday column • •• 

31a. 

UP DISSOLVI TO: 



 

9C 

(Final Shooting Script) 12/ 14/ 56 

INT. ELYSIAN ROOM - NIGHT (Studio ) 

The qu1ntet. As the dissolve clears, a clatter of polite 
applause greets the end or a prevlous number. CAMEM le on 
the bandstand, moving smoothly through the group or five 
musicians as the rhythm of a new number is set up: first 
the leader (a guitarist) snaps his fingers, giving the tempo 
to .. . the bass, who "walks" with the beat, bringing in ..• 
the drums, which start a quiet, inslstant w1re-bI"Uah back
ground for ... the cello and the flute, whose introductory 
phrases, set the s t age for .•. 

STEVE DALLAS 

3F. 

•.. the guitar, the leader again. It comes in arter this 
short preamble with the first statement or melody. (The tune 
has a taint echo or aign1t1cance because it 1s one or the 
themes or the film, already heard as a phrase in the background 
score of the title music.) CAMERA lingers a moment on the 
guitarist, STEVE DALLAS. He is a youth or pleasant, intelligent 
appearance. He plays with the intent air or the contemporary 
Jazz musician who takes hie work very aer1oual7 1ndeed and 
arrecta a much greater interest 1n the music and h1a tellow 
musicians than in the listening audience. 

SIDNEY 

A close shot . Sidney has Ju~t entered the club, strolling into 
the vestibule near the entrance. He wears an expression ot 
oddly unsuitable antagonism, as he looks forwards •.•• 

DALLAS 

Seen in l ong shot from Sidney's viewpoint. CAMERA moves to 
include Sidney 1n f oreground again. He turns as he 1s accosted 
by RITA, the cigarette girl of the club. She 1a a pert creature, 
attractive and not unaware of the tact. 

RI'l"A 
Don't you ever get messages, Eyelashes? 
I called you t wice. 

SIDNEY 
( irked ) 

I've been up t o here. Listen, honey, 
tell me something. You know Susan 
Hunsecker ... ? 

(Rita nods) 
Has she been in? I mean lately, in tbe 
last coupl a days ... ? 

RITA 
I don't think s o . 

CONTINUED 



 

(Final Shooting Script) 

9C CONTINUED 

SIDNEY 
You're sure. Find out ror me. 

RITA 
(with a nod ) 

Sidney, can I talk to you a m1nute1 

12/14/56 

Rita wears an injured air. Sidney, preoccupied with other 
worries, callously ignores it, 

SIDNEY 
Is Frank D'Angelo aroWld? 

RITA 
At the bar - Sidney .• , 

But Sidney has moved away from her. 

D'ANGELO 

30. 

He 1s at the bar, l1sten1.ng with satisfaction to the music, 
watching the performers and studying the audience. Sidney 
comes up behind him. We see Sidney's eyes flick from D'Angelo 
towards the bandstand and back again . Then, aa he takes the 
stool next to D'Angelo, he assumes a difterent manner, a sulky 
resentment. D' Angelo sees Sidney. 

D'ANGELO 
(to the bartender) 

Joe, give my nephew a drink. 

SlffiEY 
(sullen) 

Your nephew doesn't want a dr1nl<. 

D1Angelo is still watching the quintet. The guitar can be 
heard aiain. 

ANOTHER ANGLE 

Shooting past D'Angelo a.nd Sidney towards the bandstand. 

D'ANGELO 
That's a lollipop that, boy. The kid 
1s only great. 

SIDNEY 
And with ten percent of hia future, 
yo·1•re gre9.t, too , Prank. 

CONTINUED 
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{Final Shooting Scrlpt) 12/ 14/ 56 3H 

9C CONTINUED 2 

D'Angelo looks quickly at Sidney, sensing .the Wldercurrent. Then 
he turns his back on the muslc1ans, remarking in a quiet tone. 

D'ANOELO 
Went over to Philly yesterday an' seen 
the f olks ..• it's ni ce you send them 
the fifty a month ... 

SIDNEY 
(after a pauae ) 

See my mother? 

D1 ANGELO 
( shaking h19 head) 

l only had a few hours . 

A glum moment. Prank s1ps h1s highball : Sidney lights a 
cigarette, animosity on his face. 

D' ANGELO 
Thanks for the publicity spread you 
got the boys for the benefit tomorrow. 

SIDNEY 
(begrudgingly) 

Robard's my client . I did it for 
him and his club, not your boys. 

Prank again notes Sidney's resentful manner. Sidney looks 
towards the musicians. 

SIDNEY 
{quietly) 

Frank, I t hink maybe you lied to me. 

D'ANGELO 
(quietly) 

Looka, Sidney, you're my own e1ster 1 s 
son, but where does that give you the 
r ight t o call me a liar? 

SI DNEY 
{looking t ~wards Steve) 

You t old me that your boy was washed 
up with Susie Huneecker, didn't you? 

D'ANGELO 
Yeah, and it's the truth, to the best 
or my knowledge. And, frankly, I'm 
glad, For Ste~e•~ sake, I'm glad, not 
yours. I manage these boys and I got 
their best interests at heart. Steve 
shouldn ' t g~t mixed up with no bimbo 
at his age. 



 

(Final Shooting Script) 12/ 14/ 56 

9C CONTINUED 3 

SIDNEY 
(narrowly) 

You told him that ? 

D1 ANOELO 
Not in those exact words - you know 
what a temper he' s got. 

A pause. Sidney 1s thinking. 

RlTA 

SIDNEY 
When do these hot-headed boys of 
yours go on the road ? 

D1 ANGELO 
Coupla weeks. For eight weeks. 

SIDNEY 
That ' s a nice tour. All booked? 

(Frank nodding) 
When was Susie around here last? 

D'ANGELO 
Pour five nights ago. That's bow I know 
the romance is off. Also Steve's 1n a 
very bad mood. 

SIDNEY 
(abruptly) 

Listen, Frank, you'd better make aure 
you're telling me the truth. 

D'ANGELO 
(annoyed) 

I don 1 t like th1s threatening attitude. 
When it comes to it, what the heck is 
it 101 business what they do, tnis boy 
and g rl .. . 

3I 

Locating Sidney, she comes up behind him. He tu.ma away from 
D1Angelo as she whispers to him. As she departs, S1dlley 
turns back. 

SIDNEY 
If you lmew Hunsecker as well as I 
did, you might understand why it's m1 
business. Maybe you're walking around 
blind, Frank, without a cane. 

CONTDroED 



 

(Final Shooting Script ) Rev1aed 1/17/ 57 3 J. 

9C CONTINUED 4 

Sidney gets off his stool. Casually, but to errect, he add■ : 

SIIMEY 
••• and in case 10u didn ' t know 1t, 
Susie Hunsecker's out there on the 
back step right now. 

He turns away, glancing towards Steve on the bandstand behind 
hin1 . 

D 1 ANGEL0 

He loLks disturbed . 

9C l . INT./EXT, BACKSTAGE AND COURTYARD 

9D 

Prom D1 Angelo 1 s point of view. CAMERA LOOKS UP at Steve. The 
Quinte·t is now reaching the end of the number, a driving rhythm 
of consi derable excitement, A waiter paa■es 1n r.g. and the 
CAMERA CRANES BACK through the curtained doorway to the back
stage part of the club. Thia movement 11 continued as we ■ee 
aome other employees, including Jerry Wiggins, the 1nterm1aa1on 
pianist, who ls waiting 1n the corridor near the tire-exit. 
As he steps out of the door to discard a cigarette, CAMERA AGAll 
CONTINUES ITS MOVEMENT, CRANING BACK AND DOWNWARD into the 
little courtyard. Here, it discovers the figure or a young 
woman who is waiting in the shadow near· the stepe of the !ire
escape , listening to the music. 

CLOSER ANGLE 

Th.is 1s SUSAN HUNSECKE.R. She wears an expensive m.1nk coat. 
It 1& oddly 1n contrast w1tb her personality; t he race is 
sensitive and intelligent, but childlike and tragic. A girl 
~n adolescenc e already burdened with problems beyond her 
capacity. Over s cene, the music continues. Suaan ■hitts 
her position, knowing that the seaeion will aoon be at an end 
and that the musicians will be coming backatage. 

INT. ELYSIAN ROOM 

Steve 1a playing the last bara or the number; the whol e group 
now in wtlaon. 

QUINTET 

'!'he music comes sharply, dramatica l ly to it■ f1n11h. There 1■ 
same applause. The boys relax. Steve reaches tor the 

CON'l'IHUED 



 

(Pinal shooting Script) Revised 1/ 17/57 3 JC 

9D CONTINUED 

9E 

microphone and in the character1at1cally casual manner ot the ~cool" 
musician, aMounces the end or the set, thanking the audience, 
identifying the quintet by name and lntroduclng tbe 1nterJUaa1on 
p1an1st. During this, Carson, Chico and Paul wander orr the 
bandstand behind him. 

EXT. BACKSTAGE AND COURTYARD 

Chico, Paul and Carson come through to the corridor backstage. 
As they do so, .Chico, glancing out or the open door aeea Susan 
in the courtyard. He goes out onto the fire-escape; Paul 
fo l lowing behind. 

CHICO 
H1 ! Susie .•. 

SUSAN 
Hello, Chico. Paul. 

CHICO 
(to Paul) 

Throw a rope round this chick while I 
go get Steve. 

Chico goes swiftly back into the club . Paul remains with Susan. 
There 1s a momentary a1lence ; Paul 1s embarrassed because Susan 
1s. Susan makes an effort at conversation, she nods towards the 
club. 

SUSAN 
Full house . .• ? 

PAUL 
Packin' •em in. 

9F INT. CLUB 

Steve has been trapped by a young woman in spectacles, a mucn
t oo-earnest devotee of progressive Jazz. 

DEVOTEE 
I ' m terribly interested in Jazz 
serious j azz. You studied with Milhaud, 
didn 1t you? This is such an interesting 
fusion of the traditional, claas1cal torm 
with the new progr essive style, I just 
wanted to ask you how you came to form 
the group ..• 

COtrrINUED 
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9F. CONTINUED 

wHIQQ 

He comes through the curtains or the doorway, pausing as he sees 
that Steve is involved with the Intellectual Yourig Woman. 

REVERSE ANGLE - (Existing) 

Steve glances at Chico over the shoulder or the Intellectual 
Young Woman. Seeing that Chico has something to say to h1m, he 
wriggles out of the young woman's clutches by passing the buck 
to the unfortunate Pred Katz, who 111 descending from the band
stand behind him. 

STEVE 
Well, we Just sort of got together. 

(turning to introduce 
Pred) 

Maybe if you ask Mr. Katz ••• He 
writes the stur~you lmow. • 

Huh? 

RESUME CHICO 

FRED 
(blankly) 

Steve joins Chico and they go through the curtains into the 
corridor outside. 

CORRiroR 

Chico, smiling, explains: 

STEVE 

CHICO 
Don't waste your time there, man. 
You've got something better waiting 
outside •.• 

(as Steve looks at tum) 
Susie's out there. 

Hie reaction betrays some emotion. (Over scene the 1ntermiee1on 
pianist has begun to play a Blues number.) Steve moves a quick 

CONTINUED 
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91. CONTINUED 

Revised 
1/31/57 3M. 

step towards the door to the courtyard, then he11tatee - almost 
ae if he was atra1d to go out. He meets Ch1co•a eye again. 

CHICO 

STEVE 
What did she say, •• ? 

He is amused, but sympathettc. 

CHICO 
You proposed to her, not me. 

(slapping him 
on the back) 

Go get your anSlfer ... 

ALTERNATIVE VERSION OP THE ABOVE TWO S1DTS 

STEVE 

His reaction betrays acme emotion. (Over scene the 1nterm1ssion 
pianist has begun to play a Blues number.) Steve makes a quick 
movement towards the door to the courtyard, then hesitates. He 
turns to Chico , and hi~ face shows a rueful apprehension. He 
raises his hand and crosses his fingers in the gesture which 
means 'let's hope it's going to be all right.• 

REVERSE ANGLE 

Chico grins with sympathy. He slaps Steve on the shoulder. Steve 
opens the door and goes out. 

9G. COURT'IARD 

Susan, waiting at the f oot of the iron etepa, turns as Steve 
comes out on the fire escape above. Steve comes quickly down 
the steps towards her, slowing down when he get■ a rew paces 
away trom her. 

SUSAN 

She looks up at Steve, 

CONTINUED 
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9G , CONTINUED 

STEVE 

Revieed 
1/ 31/ 57 3N. 

A C~OSE SHOT. In his expression we read h1s mute inquiry •• , 

RESUME SUSAN 

Quite delibera t ely, with he r eyes moistened by love and arrect1on •. . 
~he nods. 

REVERSE ANGLE 

Great relief and happiness can be seen in the boy's race. After 
a moment, he moves to her a.nd she to him. they embrace swiftly, 
hold each other close and then kiss with passion. Presently, 
when the kiss is over, Susan speaks softly. 

SUSAN 
(in a whisper) 

Steve ••• 1 1 11 ••• 1 1 11 try to make a 
good wife. 

Steve is still too choked with relief t o speak. For answer, he 
clasps her more tightly to him. Tne beam or light which falls 
on the iron stairs behind them, narrows and then is ext1ngu1shed . •. 

9H; CORRIDOR 

Paul has closed the door. 'l\.trning, he 1hares a look with the 
grinning Chico and Fred Katz who has maJ'l!lgEd to esoape rrom the 
young woman. Before there is time for either or them to make a 
remark, Sidney comes through the ourta1ns trom the Club . 

SIDNEY 
Hi, Fellows. Where's the Chier? 

Sidney's manner 1e very friendly. But i t is immediately apparent 
rrom the reacti on or the other three boys that none or them likes 
Sidney. Fred is deliberately uncomprehending. 

FRED 
Who? 

SIDNEY 
(who gets the point ) 

Dallas. Is he around? 

CONTINUED 



 

(Final Stoot1ng Script) 

9H. CONTIN'JED 

Revised 
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Chico's back 1s to the closed door which opens onto the courtyard. 
Chico node in the opposite direction tovarde the 1ta1ra. 

CHICO 
(unhelpfully) 

Yeah, he's around somewhere. Upstairs, 
maybe. 

Thanks. 

SIDNEY 
(coldl y, as he goes) 

COURTYARD 

Stev~ and Susan are still embracing. Steve 1e exultantly proud 
and happy. 

STEVE 

STEVE 
{incoherent) 

This is b1g, you know. Very big! 
Let's go out later, drink some 
~irewater. With the boys. Fred can 
call Millie and -

SUSAN 
Steve, I'd rather you didn't say 
anything tor a day or two ••• until 
I tell my brother ••• 

His sobering reaction shows this is something important. 

SUSAN 

STEVE 
(gently) 

You haven't t o ld him yet ... 

SUSAN 
I'm telling him in the morning after 
breakfast. 

STEVE AND SUSAN 

Turning her head, she makes a little gesture, an unconscious move
ment, putting her tingere to her brow aa 1r reeling a headache. 

CONTINUED 
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9H. CONTINUED 2 

STEVE 
He isn't going to like 1t. 

Revi1ed 
1/31/57 3P. 

Susan says nothing. She look8 t o Steve, smiling; but the nile 
is not too confident. 

STEVE 
You sure you don't want me to be 
with you .•• ? 

Susan stoutly shakes her head. Defensively she reassures Steve: 

SUSAN 
Steve, my brother isn't as bad as 
he's painted. He isn't pertect, but -

STEVE 
But he isn't going to like this, Susie, 
And he makes yok nervous, not me. No, 
I take that bac - he makes me nervous, 
too. But I .wouldn't give hiii"""a second 
thought 1f not for you. 

The topic evidently makes Susan uneasy. In an ettort to d11mi1s 
something that she does not want to think about, Susan puts 
her anns around Steve's neck again. 

SUSAN 
Let 's forget him and -

But Steve is not so ready to change the irubJect. 

STEVE 
Hie stooge, Palco, is around - I 
saw him walk in, 

( soberly) 
He's been spying on me ror weeks, 
Susie. 

SUSAN 
(quickly( perhaps too 
quickly} 

Darling, I don't care - really I don•t. 
Sidney's had a secret crush on me tor 
years, but nothing we do is his busineae -

STEVE 
(gently 1ne1sting) 

But he could be reporting back to 
your brother. couldn't he? 

CONTINUED 
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9H. CONTINt'ED 3 

St:SAN 
(pl eading) 

Steve, dear, please forget all of 
this. Wha t can i t matter after 
tomorrow? 

Revised 
1/ 31/ 57 3P.a. 

Now S~eve responds. He grins, holds her closer. 

STEVE 
( softly ) 

: have a message for you; I love you. 
(kissing her lightly ) 

May I dedicate the nex~ number to you? •.• 
A:-id the next, and the next. Every Sunday 
I'll buy you a new bonnet -

SUSAN 
(amused, but moved ) 

If the stores are open -

STE\"E 
And on Monday, I 'll take it off and 
stroke your light brown hair and -

Si1SAN 
And on Tuesday - Hasenpfeffer. 

STEVE · 
(ab!"llptly grinning) 

How do you think I realized I love 
you? 

SUSAN 
I made you write a beautiful song ••• 

STEVE 
No, you had me eating that Chinese rood! ••. 

They laugh and enJoyably; but then , as the CAMERA MOVES, we 
realize that Si~ney 1s there on the fire escape above them; 
his manne r is affable. 

SIDNEY 
Can more then two enjoy this joke .•• 

(to Susan ) 
Hello. Susie, I didn't expect t o find 
l,_OU here. 

CONTINUED 
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9H, CONT!Wv"ED ~ 

Rev1ee~ 
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Stev~ sa;.: ;; no~hi ng. Bu t he obviously resents the 1ntrue1on an.d 
fi~de 1~ d1ff1oult to cor.~eal the ract. Sidney comes down the 
f1r~ e,~ape towards the~. 

SIDNEY 
Wher~•s those glossy prints you 
~r omi s e j ? ~on1gh~ 's the latest 
I can pla0e the~ -

S~VE 

Well , 
('oarel~! poll t e) 

thanks, a!".Nway - let I e 
( t o Si..:.san) 

forget 1t, 

cold o~t here, s~sie. 

Steve mak~s a move to lead Susan back inside, It is a gesture 
which app~ars to disrr.iss Si:iney. Sidney chooses to take umbrage: 

SIDNEY 
(lightly sarcastic) 

Le t me apologize for getting you that 
pres s spreaj. : t 1 s been an honor to 
!erve you gratis. 

Steve tur:-i~ :o Sidney; r.1~ manner is quiet but challenging: 

S':IBVE 
(leve l ly) 

.! get the feel1r:g, Falco1 that you're 
always snooting a~ound, •• 

SUSAN 
(quickly intervening) 

S~eve, stop 1t plea9e .•• 

ANOT.HER AN3LE 

Fra~k D•A~gelo has t a llowed Sidney out onto the fire ~scape; other 
members of the Qu,1!1tet have also appeared. 

D1ANOELO 
What are you boys !1ght1ng about? 

Aggress1v~ly indignant, Sidney throws up hie hands; he lalocks 
on the metal of the fire escape. 

SIDNEY 
(earcas-;ic) 

Kill me! Find me a door somewhere 
_: walked in w1tho\.i.t knocking! 

CONTINUED 
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9H. CONTI~'t"E~ 5 

Rev!eed 
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S1dr.ey 1s trying t o needle Steve; Steve's temper would normally 
have exploded; but now he controls it. 

SIDNEY 

STEVE 
I'm f eeling too good to fight with you, 
but that i~n•t what I said - I said you 
snoop. For instance, what were you doing 
around my hotel the other night? 

SIDNEY 
(needling ) 

Segging your pardon, I haven't been 
down the bowery in years! 

D1ANGELO 
(soothingly) 

Come on boys, break 1t up •.. 

STEVE 
(overriding D'Angelo) 

The next time you want information, 
Falco, don't scratch for 1t like a 
dog - aek for it like a man! 

His r ace t ight ens; he appears t o be mortally insulted and 
controlling himself with d1ff1culty. He turns his back ewiflty on 
Steve, addressing Susan in a voice that has a sharp edge. 

SIDNEY 
If you're going home, Susie, I'll 
drop you off ... 

Sidney s t arts quickly up the fire escape. This makes Steve angry 
and he steps forward t o follow him. But Chico contrives, without 
seeming to interfere, to obstruct Steve. 

CHICO 
· (easily) 

Time f or the next set, Chief ••. 

STEVE 
Just a minute, Chico. 

CONTINUED 
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CORRIOOR 

Revised 
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Sidney comes inside. When he 11 out or a1ght or the group in 
the courtyard, hia manner ewittly changes. It'• obvious now 
that his 1nc11gnat1on wae assumed; now he looks back towards the 
courtyard and there 1a shrewdness in his eyes; he is aeeessing 
Stev~ •f temper. But, presently, eee1ng D'Angelo and the boys 
returning, he moves back to the curtains into the Club. 

As D'Ar.gelo and the other boys go inside, Steve turns back t o Susan. 

SCENE TO COME 
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9I CONTnruED 

9J nrr. CLUB 

STEVE 
{fondly) 

Juet eo you don't leave me 1n a 
minor key. 

Rita has succeeded in recapturing Siciney near the entrance to 
the club. Sidney, alert and interested, listene to her while 
keeping his eye on the bandstand 1n b.g. where the 1nterm1es1on 
pianist 1s f1n1!h1ng hie performance and the quintet are re
turning, ready to mount the bandstand again. 

SIDNEY 
Don't tell me you started a polka 
with Leo Bartha? 

RITA 
(shaking her head) 

No. That's what I mean - I'm being 
tired tor what I d1dn't do. 

Sidney 1s amused. Rita continues in a confidential manner which 
18 heavily leaded w1th sex appeal and not-very-convincing air 
c! injury. 

RITA 
(soto voce) 

He came in last week on a very dull 
rainy n1ght. I knew who he was, but 
I didn't let on. 

(emphatically) 
He didn't take his eyes orr me all 
night. Listening ••• ? 

CONTINUED 
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9J CONTINUED 

Rita bae mistaken Sidney's shrewdly calculating expression 
for inattention. 

SIDNEY 
Avidly. Be was staring. 

RITA 
(continuing) 

Staring. Consequently, when he 
approached me on tus way out I 
wasn't surprised, but I didn't 
let on. 

SIDNEY 
(prompting} 

He was writing a special Suncta.y 
piece on .•• '? 

RI'l'A 
(nodding) 

••• cigarette girls .•. And naturally -

SIDNEY 
You were thrilled to be interviewed. 

(ahe nods) 
Were you "1nterv1ewed11 ? 

RITA 
In his apartment -

SIDNEY 
And where was his wite? 

RITA 
I don't know - 1t 1 a a big apartment. 
But I wasn't interviewed. In fact, 
I was totally unprepared ror what 
happened. 

SIDNEY 
(grimacing) 

we•re old friends, Chickie - quit it! 
A big columnist comes in th1a room, 
without his ball-and-cha.in and y-ou 
make like a delicatessen counter! 
What did you think would happen in 
his house? 

COft~D 

3R 
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9J CONTINUED 2 

RITA 
(with a nod) 

But , Sidney darling, the man must 
be out of his mind - it was only 
eleven o ' clock 1n the morning! 

12/ 14/ 56 

Despi t e himself, Sidney chuckles; but she is distressed. 

RITA 
For a moment I wa5 eo taken abaok 
that I said anyth1.ng that popped into 
my sleepy head. If I'm not mistaken, 
I even ordered the man out of his own 
house. 

3S 

Sidney's eyes have been caught by something at the other end 
of the big room. 

STEVE AND SUSAN 

From Sidney's viewpoint. Susan has come back 1nto the club 
with Steve and seems t o be taking leave or him. She starts 
to walk through the club on her way out. 

RESUME SIDNEY AND RITA 

Sidney, with half his attention on Susan and Steve, 11etens 
to Rita's rueful protest. 

RITA 
(rapidly) 

He was furious and, by the time I 
could have put on a Tropical Island 
mood, I was out on the street! ... 

(dolefully) 
That night Mr. Van Cleve calla me 
into his office here . He's got 
nothing against me, he says, but 
he can't afford to antagonize 
columnists. I told him I still have 
Sonny at military academy, but Van 
Cleve's made of ice ..• 

Aware that Sidney is moving to leave her ao that he can 
catch Susan, Rita detains him with an appeal: 

RITA 
(tentative) 

Do you think you could do something, 
Sidney~ 

CONTINUED 
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9J CONTINUED 3 

SIDNEY 
(a quick nod) 

That's what I 1m thinking, R1ta. 
Maybe ••• 

12/14/ 56 

Rita is anxious to cement the offer. Delicately1 she asks: 

RITA 
Do you st1ll keep your key under 
the mat ? 

SIDNEY 
(eyeing her) 

can you be there by two-thirty? 

She drops her eyes, node. Sidney pats her arm and 1s gone. 
She looks after him. 

9K SIDNEY AND SUSAN 

3T. 

Sidney overtakes Susan at the front entrance 1n time to open 
the door for her. He has now reverted to another mood 1n 
which he appears to be sulking over the insult delivered to 
h1.m by Steve. He goes out ahead of her. 

9L BANDSTAND 

The quintet are resuming their positions on the stand. Steve 
lingers a moment 1 his guitar already 1n M.a band while he 
talks to D1 Angelo. 

STEVE 
Prank1 I don 1 t want any eecreta 
from you. I proposed to Susie 
tonight. 

D'Angelo hides his feelings, asks: 

D1 ANGELO 
Did she accept ? 

STEVE 
You don't like it, do you. I tM.nlc 
she will accept, but I'm not sure. 
She may be too dependent on her 
brother. 

He mounts the bandstand. 

CONTINUED 
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9L CONTINUED 

10 
& 
11 

D1 ANGELO 
(solemnly) 

Lots o!' good people 1n this town are 
dependent on her brother .•• 

Steve sits on the stool, quietly gives the beat to his group 
and begins at once the guitar opening of a very simple and 
lonely melody. (The Sage.) 

ANOTHER ANGLE 

wtule D1Angelo watches him, the boy continues. CAMERA tracks 
slowly back through the club as the chatter and babble of 
the customers begins to diminish 1n appreciation or the qU1et 
melancholy of the music. 

OUTSIDE THE ELYSIAN ROOM 

Susan is standing beside the poster which features Steve, 
l istening to the music from inside the club. Sidney comes 
to Jo-1n her. He 1s now pretending to be hurt. 

SUSAN 
You're touchy, Sidney - don't 'be so 
touchy •.• 

SIDNEY 
(gruffly) 

I wasn't looking for a brawl. I came 
to bring him a present. 

(then) 
Wanna bite to eat? 

Susan shakes her bead. She looks up as she hears the doorman's 
whistle off screen . S1dne7 moves forward to escort her to the 
taxi, 

llA LONGER SHOT - (Existing) 

They cross the sidewalk and get into the cab. It starts off 
and CAMERA PANS with it. 

12 OMITTED 
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msIDE CAB - (PROCESS) 

Susan 1s relaxed, content but thoughtful. Sidney tlicka her a 
quick, anxious look. Finally, gloom1l~: 

SUSAN 

SIDNEY 
Feels like a Monday night, don't 1t ••. ? 

SUSAN 
(softly) 

Not to me. Sometimes, the world feels 
11ke a cage. Then someone comes along 
and opens the door ..• and it 1 e never 
Monday night again ••• 

(t urning to Sidney) 
I w1sh you and Steve could like each 
other. 

SIDNEY 
(grimacing) 

We stick in each others craw. 

SUSAN 
Yes, but why? 

SIDNEY 
Well, for one thing, he thinks J.J. 
1s some kind of monster. 

Qu1zically, she studies Sidney. 

SIDNEY 

SUSAN 
Don't you? 

He looks up sharply, (he is momentarily startled at Susan's 
insight.) Swiftly, he assumes a protesting air. 

SIDNEY 
Sue1eJ your brother's one of my beat 
friends, and -

RESUME SUSAN 

She 1s not totally convinced by this performance. She smiles 
skeptically, 

CONTINUED 
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13 CONTINUED 

SUSAN 
I know. But someday I'd like to look 
into your clever mind and see what 
you REALLY think or him -

RESUME SIDNEY AND SUSAN 

Sidney makes a show of 1nd1gnat1on. 

SIDNEY 
Where do you come off to make a remark 
like that ': 

SUSAN 
(ctuietly) 

Who could l ove a man who keeps you 
Jumping through burnl.ng hoops, like 
a trained poodle? 

Sidney doesn't immediately answer. Susan drops her eyee, 
bec oming absorbed in her own problems. Cautiously, Sidney 
lets the momentary silence continue. '!'hen: 

SUSAN 
(thoughtfully) 

Do you think J .J. likes Steve ••. ? 

SIDNEY 
(glibly) 

Frankly, yes, t o my surprise. Be 
th1.nks he's very g1!ted - those 
boys'll go a big mile, he thinks. 

Susan says nothing. Sidney, watching her closely, probes 
further: 

SIDNEY 
{gently) 

You feel pretty strong about this boy1 

5. 

A pause. Then Susan nods, She is not looking at Sidney and 
cannot see the watchfulness in his face. Sidney prompts again: 

SIDNEY 
Wedding bells, you mean? 

Again Susan nods. 

CONTINUED 
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13 CONTINUED 2 

SIDNEY 

SUSAN 
He wants me to go on the road with 
them. It's an eight month tour, all 
the way to Oregon .•• 

The news has considerable impact on him. But he hldes it, 
saying lightly: 

SIDNEY 
Well, congratulations. 
Just for the ride! Or 
accept the proposal? 

RESUME SUSAN AND SIDNEY 

Susan continues. 

SUSAN 

But don't go 
didn't you 

I'm go1ng to discuss it with J.J . 
in the morning. 

A pause. Each 1s concerned with private thoughts. Susan, 
relaxed, adds quietly: 

SUSAN 
(softly) 

It's given me a big 11ft to lmow that 
some people want me ror myself1 not 
just because I'm my brother•a eiater. 

SIDNEY 
Chickie, I'll have to laugh at that -
an attractive girl like you .•• ! 

Susan ignores his remark, continuing thoughtfully: 

SUSAN 
I hope that J.J. really likes Steve, 
that it isn't an act. 

SIDNEY 
(with an indignant edge) 

Why should he put on an act? Your 
brother has told PRESIDENTS where to 
go and what to do! 

CONTINUED 

6. 
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13 CONTINUED 3 

The taxi has pulled to a stop. Susan a1ts ror a moment before 
she remarks: 

• SUSAN 
The act would be for my sake, not 
Steve's .•• 

Realizing that they have come to thelr destination, Susan 
gets upJ moving out of CAMERA as she disembarks from the taxi. 
CAMERA catches a glimpse of apprehension 1n Sidney's eyes. 
Quickly, he decides to follow her. 

14 EXT. BROADWAY - (Existing) 

15 

Susan, getting out of the taxi, moves past CAMERA. Sidney, 
following her, instructs the driver. 

SIDNEY 
(to cabbie) 

Wait for me. I'll be right back. 

LONGER SHOT 

Sidney moves after the girl, calling: "Susie!" 

SUSAN - (PROCESS) 

Hearing him, Susan turns back. Sidney walks into shot to 
join her. 

SIDNEY 
(11ghtl1) 

It's not my nature, Susie, but I'll 
talk to you like an uncle ••. 

SUS.AN 
(smiling) 

But I don't need an uncle, S1dne1. 

They move through the doors. 

REVERSE ANGLE - (Process against the plate or Broadway) 

Sidney quickly corrects himself, saying earnestly: 

CONTINUED 
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15 CONTINUED 

16 

17 

SUSAN 

SIDNEY 
No, I mean because I admire you - 1n 
fact, more than admire you - although 
that•sriirther here nor there. 

{quickly skipping to 
the important point) 

Susie, don't sell your brother short. 
Talk this over with him, I mean - you'll 
find him a real friend . 

Susan looks thoughtful, making no comment. 

RESUME SIDNEY AND SUSAN 

Carefully {again probing) he prompts her: 

SIDNEY 
Any message, 1n case I see J.J. later? 

Susan turns away and walks out past CAMERA. Sidney watches 
her. 

SUSAN - (Existing) 

She looks back at Sidney, quietly firm. 

SUSAN 
Yes, Tell him for me that Steve 
Dallas is the first real man I've 
ever been in love with .•. 

She turns away and walks through the inner door, going down 
the corridor towards the elevators 1n background. 

RESUME SIDNEY (Ex1st1ng) 

The sincerity of the girl ' s manner strikes home to Sidney. 
Now that her b~ck 1s turned we see the sharp twinge or pain 
with which he hears the statement of her feelings for another 
man. Angered, he wheels, striding out of the door onto Broadway. 
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17A EX!. BROADWAY - (Existi ng ) 

18 . 

19 

Sidney returne t o t~e cat, 1netruct1ng the driver : 

SIDNEY 
The Twenty One Club . 

He climbs in and the taxi drives off down Broadway. 

LAP DISSOLVE TO: 

EXT. TWENTY ONE CLUB - NIGET {Dusk) 

CAMERA HIGH, SHOOTING WEST down 52nd Street, as Sidney's cab 
pulls up, double parking 1n front of the 21 Club. Sidney 
maneuver s his way between the parked care towards the ent rance 
and the CAMERA DESCENDS to SHOOT ALONG the courtyard towards 
t he entrance. We see the figure of J immy Weldon and his girl 
f riend coming out of the Club. 

CLOSER ANGLE - NIOlrr 

Jimmy Weldon i s coming out of the Club a ccompanied by a girl; 
he is s l ightl y tight. As he eteps through the out er doors, 
Weldon again spies Sidney on the sidewalk; he steps to one side 
of the entrance way. 

Sidney slips through the congestion, but just as he tries to 
enter the Club, Weldon's hand shoots out, neatly ambushing him, 
pulling him aside into the narrow courtyard. Sidney 1s instantly 
resentful or this manhandling, but has to adjust himself, assuming 
a quick smile for the benefit of Weldon. 

SIDNEY 
Jimmy! Thia is a coincidence. I am 
Just going -

WELDON 
(overlapping) 

Yeah. · A coincidence you should run 
into the very man you've been duck1ng 
all week! 

(to the girl) 
This is my prese agent, Joan. 

Wel don, Jibing at Sidney, plays h1s remarks orr the gir l, who 
is amused ; Sidney, of course, 1s not. 

COln'INUED 
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19 CONTINUED 

SIDNEY 
{quickly) 

I tried t o reach you twice -

WELDON 
(overlapping) 

What do you do for that hundred a 
week . Fall out of bed ': 

SIDNEY 
Jimmy, I'm on my way inside right 
now to t alk to Hunsecker. I can 
promise you -

WELDON 
(horsing) 

Joan, call a cop! We'll arrest 
th1s kid t or larceny! 

ll/ 13/ 56 10. 

Sidney flinches, his pride touched. 

SIDNEY 
Listen, when your band waa pla71Dg at 
Roseland -

WELDON 
(cutting in) 

That was two months ago. Take your 
hand out of my pocket, th1et! 

Tbe girl tries to qU1et Weldon, who ha■ gone trcm horsing to 
loud contempt. 

THE GIRL 
Take it easy, Jimmy dear.,. 

WELDON 
{indignantly) 

Why? It's a dirty job, but I pay 
clean .money for it, don't I ? 

Abruptly Sidney bursts out, giv1.ng as good as he has taken : 

SIDNEY 
No more ~ou don't! What is this -
You'res owing of f for her? They•r• 
supposed to hear you in Korea': 

CONTINUED 
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( ,1na1 Shoot in& iort~) 

19. COftIJroZD 

mJ>OI 
( 1111.rking to tbe girl) 

He 1 a intuitive - he Jmow1 h1 1 1 pttiDI 
tired! 

SIDJttY 
I! you're fWlJ17, Juea, I'• a pretzel! 
J)rop dead.! 

ll. 

Weldon, shepherded b7 the girl, 11 alread.7 on bis way aero11 the 
11clewalk. 

VEIJ)ON 
It waa nice knowing you, SicSne7. lot 
cheap - but Dice. 11.appy uneaplo,aent 
insurance. 

20. D'l'. fflNTf on CLUB JfIGB'f (Studio) . BeT1ae4 12/17/56 
81d.ne7, entering the Club, th.read.a hie way tm-ough the erow4e4 tt)J"er-, 
oa-1ng up to CAIIIRA near the toot ot the at&1rca1e. Tbere be aeeta 
a Captain who turns to hia. 

C.IPT.&llf 
Bow ue 7-ou tonight, llr. fa.loot 

sm.111 
(no4d.1ng towarde 
the restaurant) 

Is "hett inside? 

Cjp'l'.lIJi 
Bat or course ••• 

SIDD! 
Alone or 1urrou.ndedt 

CAPTAIJJ 
A Senator, an .&gent and Soaeth1q - V1th -
Long - led - !air. 

Sidney aoTea pa1t CAJIEBA, co■tng a couple ot paces towaru the door 
to the restaurant. Be pauaea. 

UVDSE AIIOLE 

1ro• S1dne7 1 1 viewpoint. Shooting through th• doorway into the 
Ntataurant, we can••• tne group at the table. (Bmll•ck1r 11 back 
11 turned to 1111.) CAKIR♦ PULLS B&Cl to 1nclude i14neJ 111 toregrounc 
Be d.ee1dea not to go 1nte reataurant an4 turn■ away out or 1bot. 

20&. DlfflllOR LOUJIG! 

81~•1 ,_., J"Oai tbe corJMr troa tbe to-,er u4 walk.I thrCNP '11• 
lounge to the door 1.nto the alcove wbeN tile phoiie . 'boothl a,e, 
CIJID.l 1ADDIG. 
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(Y1D&l Sboot1DC lor1pt) 11/6/ 56 

21. PHOD jOOtg 

a1dne7 ao.,.•• br1ekl7 pa■t the &irl at tu ■w1tcllbO&rd. 
1.n1truct1.Dg bar: 

SI.OD! 
Bone7, 1et ae llr. Bun1ecar. 

!'b.e 11rl reacbee to~ a book ot phone nuabera. 

OP'DilOI 
Be'• npt 1n11c1e, llr. Yalco. 

SIDlli 
(troa 1U1de tbe booth) 

So 1t 1n't Long D11tano• • 

la. 

.b the girl, ■bruelin&, putt thl"ough tbe call, CAJIIII aOTel 
cloeer to S14De7 1.D tbe booth. Be beu1 tbe connection •4-, 
1pellcl at onoe . 

J , J.t 

imat 
(to phone) 
It 1 1 • •-

Ve are 0101• enough to the inatrwaent to hear the ■oun4 of a 
Yoict cm the other en4. !hough the worda are not 411t1nl\U,1bable, 
it 11 quite clear that the a~elker 11 not talltillg to the pbo11e. 
11dne,. ,..., to i-elu, a■ 1f thi1 11 •oaeth1nl tut happen.a 
otten. II wa1t1, 1tuannc b11 ll&IUCII.Nd. tinge-rtipa .•. 

12/11/56 
PN1eatl7 11dM1' bean tbe Y01a• OD tb• Othel' n4 lMocae 
cle&Nr. tt aaa: •ye,,• CaJlllj .,.., olo••r a• lldae7 
1&71: 

8Il>IIY 
J.J., 1t 1 1 S1dneJ. Cu ~OU OOIN 
O\ltl14e tor one 111nute1 

em1,cker 1 1 Y01Ct, filtered through the IOUDd ot the telephone, 
111 ah&~ an4 tiUJ; but the word.a &N DOV ••17 Ollar. 

rmaem•a TOICI 
Can I OCIN out' Jlo. 

SIWli 
(ttUtlJ) 

I ha•• to talk to you, alone, J. J . , 
that ' • WbJ . 

lmfflCID Is VOICI 
to• had -011eth1n1 to do tor .. - 70u 
414n ' t <lo 1t . 



 

(P1Ul Shoot1JI& 8cr1pt) 12/17/56 

21. COft llvll) 

llbdf 
Can I coae 1n tor a 111mat•7 

IVll,acul 18 ,OlCI 
lo. I0\1 1N 4ea4, IOD - 1et JOW"lelt 
buried! 

12A. 

!'beN 11 a click •• ~eoker baq1 ap. 81dne1, JION 1loarl7, 
&110 bang• up. Brood.1.Dc, he coae1 out ot tbe booth. 

22. Dr?. TW&N!i 0D CLUB· LOUIGB 

S1dne7 c011e1 out ot the door to the phone bootba, walltl througb 
the lounge to the hallw&7. • turu tow&rda the d1n1ng rooa, 

23. DPf. llll,UI.._Y 

31dna7 CQMI to the door into tbe d1ft1 ng ro011, CAUi! tNCld.Dg nth 
,\' h1a. Bere be pauaea, look:1:ac tow&l"da ••• 

BUJtgcm 

~ l1dne7 1 1 •1ewpo1nt. llmleoar 1a •••t•d at a table 
whicb 11 cle&rl7 hi.I bab1tual J)Olit1on. Ve ... ta1a cml.7 1n 
aeai-b&clc T1ft, a ba-oa4 aa4 powerful baok. b 11 111t•n1n1 to 
a un llho baa p&uae4 at bia Ul,le, 1toop1Dg offr aauecar to 
1m1.1per 1D b.11 ear. aa the collmll11t 111tem, Ilia baa4a pl~ 
with U1 cau.-preaent p&4 an4 rnc1l Wbiob lie OD tbe 41nner 
table •■cmcet an u1ortaent o •n•elopea, ldlleop-aphe4 lheet1 
and a telephone. Ba7on4 Jlwlaeckar and the ■an tal.k.ina to h1a 
&N tbe IIIA'l'Cll, tne 1«111'1', ud an attnct1Te, 1t tatuoua om.. 

BUIIUCID 
I'll check 1t 1A the IIOJ'IUDI, Le• -
tba0k1. 

Thi ■an le&Yel; Bwiaeoker 11 1Cr1bbl1n& a note OD the pad. 
llu.mrhil• the len&tor wh11per1 1caetA1ng to the g1.rl, Wbo 
g1gglu aottlJ. 

uvgu &aJLI 

a1c1ne1 ooae• aero•• to the table, DenO\lt but 4el11>er&te. 
CAJIII! IVLI.8 UtX to 1Delud.e Jlinaecnr 1n torearoud. Sidney, 
w1tbou.t aoco1t1nc hi■, 1tan4e a tn teet troa the c01umu.et•1 
elbow and del1beratel7 11.&ht• a oiaantte. lllmleokor, b&Nl7 
tU!"D..1DC h11 twa4, ••e• hi.a. Ve ba•e heard ot l\miiecker •• 

C011rDUD 

" 
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23. COlffllt0l!D 

a monater, but he 11 ev1dently 1n a mild pha11 ot Ju• 
metaboliam. tor he 1ee■1 pntle, 1ad and Cl',l1et, •• bt 
turns h11 gaze ca1ual l7 to tbe Senator, totally 1enor1ng 
the young man who 1tand1 beh1nd ha. 

SmHlt 

BtJWSBCDR 
(1ort11) 

Harvey, I otten wiab I were 4e&d anc 
wore a hearing a1d ... with a 11.lllple 
tl1Ck or a 1w1tch l COUld ■hut out 
the 1reedy aunNr of little un . .. 

lU. 

.l cloee 1bot. l1&i1J lhOWI no NICt10D to th11 1nault. lie 
atep• 1n clo1er, an lnd1an r1z1t1 1n h11 race. 

smut 
J.J., I nee4 your ear tor two 
llUnltes .. .. 

IIVDSI OGLI 

Shooting acroae !idne7, onto Bu.n■ecker. J.J. t,u,n1 - but not 
to S1dne7. Be ra11e1 hie hand 1n a ..all gesture wt11eh IUIIIIIOftl 
a pa111Dg Captain, no atep■ s.nto p1eture at 114ne7•1 elbow. 

IUIISICID 
Ille! I 40n •t want tb11 un at -, 
table .•.• 

allll&t 
·- ""' .. 1:eld~--bwt ~ 

1Dte""1pt1Dg) 
I ha•e a ae1eage rroa Jou 111ter, 

!'be Capt&1n 11 alN&4J' there. But now Hwusecker' a .,., ba•e 
1w1tcbed to 814neY'• tace. ,o~ the br1ere1t or ■C1Mnt1, nothing 
happena. Then luneecker, ■eeaiJlC to relax an4 1Pors.q tbe 
Captain whoa he w as• oned_ - tuna back to caeual. conver1t.tion 
111th ta.. lenat-or • tt ·DOtUJsg a&~appeDld. 

IVIISJCDI 
forc1 •• ae, Bane,. •• "" 1Atenupte4 
betore • 

~round, lid.ner turns to tbe Capta1n w1tb a eane4 .. 11e, 
1nd1c&t1ng that lwl1ecker 1 1 chance of top1G 1a to be 1Dt1rpr1te4 
u eanct1on tor 11dntJ to rea&1D. !he Captain, net ·ent1rel1 

-.. .,.,.. •f08YillCld, NtNat,. S1dAeJ t1D41 tuuelt I cb.a1r, pl&ell 1t 
an"'d' tlk11 a ,,at which 11 •~ MC¥P to tbt tal>l• ff e1tallli1h 
h1• prea1nc1, l>\lrine th1e: 

001f?DRJBD 



 

(Pinal Shooting Script ) 

23. CONTINUED 2 

SENATOR 
(who 1s mildlf surprise d 
and faintly embarrassed) 

Er r •.. the Supreme Court story, I was 
telling you - Justice Black. 

HUNSECKER 
(nodding) 

Yes, the Justice, that ' s right. But 
I think you had i t in the column. 

SIDNEY 
(smoothly, casually) 

Last July, the lead item . . • 

12/ 17/ 56 

Sidney's 1nterJect1on is quietly well-mannered, HW'lsecker 
totally ignores it, The other members of the party are 

l2C 

a little astonished at the interplay, The girl, in particular, 
1e fascinated; she clearly admires Sidney's looks. The Senator, 
noting this, glances at Sidney, accepting the point: 

SENATOR 
(laughing ) 

And I believe that's precisely where 
I read 1t, too. You see, J.J., where 
I get my reputation for being the best
informe d man 1n Washington. 

HONSECKER 
Now don't kid a kidder. 

THE SENATOR, THE GIRL, AND THE AGENT 

The girl looks again towards Sidney. The Senator again sees this, 
addresses Sidney pleasantly: 

SENATOR 
I don 't thlnk we caught your name, 
young man. 

REVERSE ANGLE 

Group shot. The Senator in f oreground, Sidney be70nd Hunsecker 
in background, and the others on edge of shot. 

SIDNEY 
Sidney Falco, s1r . .And, of course, 
ever7one knows and admires you, 
Senator Walker. 

CONTINUED 



 

(11D&l SbootJ.q 8cr1pt) 12/17/56 

23. COl!DfVID 3 

SD&!Oll 
(huaorouel7) 

Ever,- tour 7ear1 I get le11 eon•1Dced 
or that. Thia young lady 11 ai11 L1D4a 
Jamee. 

(indicates the G1rl) 
She'• aanaged by laon7 Davia. 

(he 1nc11c:atea tbe Agent) 

S IDHEY OD Bl7HSICDR 

S14rleJ ncda pleuantlJ to tb.e Girl and tbe Agent. 

~IDII! 
I mow .. nnJ D&T1a. 

BUIISICID 
{quietly) 

he1"70De 1mo1r1 •nzv Da•1a ••• 
(a1 the phone r1Ag1 

OD the table) 
••• except n.s. ••nn7 Da•i•. 

Jlmu,ecker 1a p1cld.ng up the phone, continuing: 

Bl7NSICDR 
Yea, Go ahead, 81111 - 1boot ••• 

UVDSI UGI.I 

12l>. 

To 1Dtercut with the abo•e. !be Senator, the qent and tu 
Girl watching amaeoker. The A,cent•1 N&et1on to a&Daeoar'• 
reaarlc 11 a 1iokl7 aa1.le. 

1UtJ11B BmlSICDR 
• .-.•i,4 ' 

Be repeata aloud a ator,- wh.ich 11 told Aim <>Tel" the telephone. 

BUJCSICIJCR 
Oh huh. Sport• care 1n C&litornia 
are getting Ul&ller and laaller ••• 
the other day 70u •~re cro11iq loll,-ood 
BouJ.evard and 7ou were hit bJ one •••• 
7ou nad to go tc the hoap1tal and 
have 1t reaoved ••• 

(cooly) 
You're not tollow1q the oolumu 
I had it la■t week. 

CCIITDD&O 
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23. COlff~ 4 

IN.ring the apeecb, CAJIIRA eaae1 back to 1Dclude lidDeJ aaa1n. 
&t tbe en4, S14neJ look• up 1n the 41NCt1on or tbe a.iaator. 

SIDR'!Y 
~ you believe 1n capital pun11baent, 
Senator? 

ft!SUD UVDSE AN3L! 

!be Senator, amused, asks: 

SENATOR 
Why? 

ftU11JII BtJJfDCID AID SIDIIEf 

8141\eJ glances a14elong at Bunaecker. 

SID111Y 
(pointing to the phone) 

A aan hae Just been ■entenced to 
death ••• 

am,eckeJ"'I race hard.ens; aware ot 81dner'• 1Jlt,>ert1nence, he 
cloe1 not ~ign to react 41rectly; he turn■ towards tb.e Agent. 

HUNS!CDR 
111.nnJ, what exactly u-e the 
tnlSIIB g1tte ot this lovely Joung 
th1ng that 7ou aanage ..• , 

TA a.oar AND ,n GDL 

Tb• Aa•nt glancee uneasily at the Girl bea1de h11l. 

AGIN'! 
Well, . the 11nga a little ••• you 
know, 11Jlg1 ••• 

GIRL 
(by rote) 

Menn1 1 1 faith 1n • 11 11111>11 ue-
1nap.1.r~, llr. Hlmlecker. Actually, 
I 1a ■till •tuq1ng, but -

llOllSICllR 
What subject? 
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23. COIT Dnm> 5 

UStJIIB TD AOD'l' OD TD GIRL 

GIRL 
S1Qg1Dg, ot course ••• 1tra1ght 
CODcert and -

USO'JIB BtJJISICDR 

Hun1eck1r 1 1 Clanct tl1cka bet•een the Girl anQ the leD&tOI". 

BtJllSlcmt 
Vhy "ot cour1e•1 It IDigbt, tor 
1.natuac•• be pol1tlct ••• 

&a the G1rl HtNJI b1i-1elt w1th a nenoua cia.oce at 'the 
S.natoi- be114e ber, CAJIIIA eue, back to 1.Celude b1a. 
!be lenator 11 IUU'lltned; cr••el7, be l1&ht• a 011&!'. na 
011'1 laqbe. 

~m, 
.. , l Man •1•, An ~au kidding, 
llr. lu.neecker? With ay Jer1ey C1tJ 
bn1na? 

BAPA IIPBG!IB 
Again b11 &1.ance l1nk• the 01Pl and the Senator. 

BUR31C1Bl\ 
ft• Dra1JUI u7 be Jer■eJ City, ,ut 

the clothee are Tra1nor-Jorell. 

TD SDATO!l1 THE AGENT &HD THE GIRL 

!he G1rl and the Agent u. both nervouely \Uleaey. tttne Senator 
clo1el7 exaaine1 tbe t1p or hia e1sar and, with deliberation, 
t~ towar41 S1daey. 

SBIA'!'OR 
ue you an actor., Kr. l'alco? 

GIRL 
( aupport 1ng the 
change or aubJect) 

Taat•a whAt I was thinking. Are 
J'OU, llr. !Paleo? 

COl!D11BD 
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23, CONTINUED 6 

SIDNEY AND HUNSECKER 

Huneecker, for the first time, half-turns in S1dney•a d1rect1on, 
amueed. 

HUNSECJCER 
How did you guess 1t, Miss James? 

RESUME THE AGENT, THE GIRL AND THE SENATOR 

They all look at Sidney. 

GIRL 
He's so pretty, that's how. 

RESUME SIDNEY AND HUNSECKER 

Sidney bitterly resents the adjective, but contrives to bide the 
tact; he smiles, gracefully accepting the compliment. Hunaecker 
{who knows what Sidney feels) i s pleased; he turns towards Sidney 
expansively~ 

HUNSECKER 
Mr. Falco, let 1t be said at once, is 
a man or PORTY faces, not one, none 
too pretty and ALL deceptive. See that 
grin? It's the charming street urchin's 
race. It•s'part of his "helpless" act -
he throws himself on your mercy. I skip 
the pleading nervous bit that sometimes 
blends over into bluster. The aoist 
grateful eye is a favorite face with h1m -
it frequently ties 1n wi~h the act of 
boyish candour: he's talking straight 
from the heart, get it? He's got about 
halt-a-dozen faces tor the ladieo, but 
the real cute one to me is the quick 
dependable chap - nothing be won ' t do 
for you in a pinch. At least, ao he eaye! 
Tonight Mr. Falco, whom I did not invite 
t o sit at thi~ table, is about to show 
in his last and most pitiful role: pale 
face with tongue hanging out. In brief, 
gent lemen and Jeraey Lilly, the boy e1tt1ng 
with us 1s a hungry press agent and tully 
up to all the tricks of his very slimy trade! 

Hunsecker has started h1s speech lightly, but it ·hae built up 
to enough cold contempt and fee ling to embarrass and intimidate 
the others at the table. In conclusion, Huneecke~ his eyes on 
Sidney, picks up a cigarette and wai t s expectantly ••• 

CON'!'INUED 
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23, COm' DruTED 7 

HUNSECKER 
(quietly) 

Match me, Sidney ••. 

SIDNEY 
{cooly) 

Not Just this minute, J.J, ••• 

12/17/56 128. 

Amused, Hunsecker lights his own cigarette, turns towa.rda a man 
who comes up t o the table. 

HUNSECKER 

A single close up, to 1.ntercut with the above. 

SIDNEY 

A matching single; Sidney's reaction to Hunsecker and to the 
others at the table. 

THE AGENT, THE GIRL AND THE SENATOR 

To 1ntercut with the above; their react i ons or embarrassment. 

GROUP SHOT 

A florid MAN comes up t o the table, obviowsly anxious to catch 
Hunsecker•s attention. Bunsecker, 1n the act ot lighting h1a 
own cigarette, scarcely looks at the man as he d1smieaes him: 

BUNSECKER 
I know - that loafer or yours opens 
at the Latin Quarter next week. 

{more sharply) 
Say goodbye, Lester! 

' The f lorid man retreats. To cover the embarrassment, the Senator 
makes a sally in Sidney ' s direction. 

SENATOR 
May I ask a naive question, Mr. Palco? 
Exactly how does a press agent work ••• ? 

SIDNEY AND HUNSECK.ER 

Sidney doesn't answer. 

CONTINUED 
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23, CONTINUED 8 

HUNS'ECKER 
Why don ' t you answer the man, 31da.leo1 
He's trying to take you ort the hook. 

SIDNEY 
(to the Senator} 

You Just had a good example or it. 
A press agent eats a columnists dirt 
and is expected to call it manna. 

RESUME THE AGENT, THE GIRL AND THE SENATOR 

GIRL 
What's manna? 

RESUME HUNSECKER AND SIDNEY 

Hunsecker glances ap1tetully at the Girl. 

HUNSECKER 
Heaven dust. 

RESUME THE AGENT. THE GIRL AND THE SENATOR 

The Senator cont1Dues to Sidney: 

SENATOR 
But don't you help columnists by 
furnishing them with 1teas? 

RESUME SIDNEY AND HUNSECJCER 

12-I. 

Sidney leans forward, 1nd1cat1ng to the Senator aome or the items 
or paper that litter the table 1n front ot Huneecker; these are 
both handwritten notes and milleograph sheets, scrape ot aooorted 
items from professional and amateur agents who supply the 
columnist. Sidney t1ngers eome or them. 

SIDNEY 
Sure, columnists can ' t get along without 
us. Only our good and great tr1end, J.J., 
torgets to mention that. We tumish bia 
with items -

Sidney 11rts a mimeographed sheet, as an example. 

CONTINUED 
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50A. CONTINUED 

MARY 
That's a question I usually l ike to 
ask YOU, Your secretary phoned. 

SIDNEY 
What about? 

MARY 
(shrugging) 

Something about a Prank D'Angelo 
trying to reach you .•• 

Sidney reaches ! or the phone. As he does so, Nary hesitat es and 
glances at a copy of The Record which lies on the desk open at 
Otis Elwell 's column. She picks 1t up. 

MARY 
( continuing) 

Is that the man who manages Susie's 
boyfriend? 

Sidney murmurs casually. "Yeah. Why?" as he dials. Mary holds up 
the paper, indicating the item. 

MARY 
Have you seen th1s? ln Otis 
Elwell's column. 

(reads) 
"The dreamy mar1Juana smoke of a 
lad who heads a highbrow Jazz 
quintet is g1vl.ng an inelegant 
odor to that elegant East Side 
Club where he works. That's no 
way tor a card-holding Party Member 
to act. Moscow won't like, you 
naughty boy!" 

Sidney accepts the paper from Mary~ examines the item while he 
talks to Sal l y on t h~ phone. 

SIDNEY 
(into phone) 

Sally? I got the message. It D'Angelo 
calls again, tell h1m I'll be at the 
or!ice around noon. 

He hangs up, continuing to read. 

COm'DWED 
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50A. COllTINUED 2 

MARY 
Could this be that boy ? 

SIDNEY 
(casually) 

Dallas? Could be. He doesn't l ook 
like a reefer smoker •.. 

12/ 29/ 56 24C. 

He discards the paper w1th a show or disinterest. Mary picks 
it up again. 

MARY 
(1ook1ng at The Record 
again ) 

If this is true, J.J.•s going to hi t 
the ceiling ••• 

Sidney moves around behind Mary. His eyes are t1xed on a spike 
which sits on Mary's desk. On 1t 1s lmpaled a proof ot Hu.nsecker•s 
colwnn. Meanwhile, he remarks; 

INSERT 

SIDNEY 
Can it be news to you that J.J.'e 
ceiling needs a plaster Job . every 
six weeks? 

From Sidney's viewpoint, Hunsecker's column. The shot is just 
too distant for ue to be able to read the print. 

SIDNEY AND MARY 

Sidney 18 looking at the column. Mary ie concentrated on papers 
before her, Without looking up, she is clearly aware of Sidney's 
efforts to read the proof. 

MARY 
(quietly) 

Sidney•, you know that J. J. doeen 't 
like people to look at the column 
proof in advance .•• 

Sidney, caught "in flagrante", laughs. 

SIDNEY 
Mary, I'm not "people" - there's 
Fa lco blood, sweat and tears 1n that 
col umn. 

CONTINUED 
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SOA . CONTINUED 3 

He turns away, changing the subject (apparently). 

SIDNEY 
How about dinner t onight ? 

Mary truns to study him. 

MARY 
Bribing me again? 

SIDNEY 
(uncomfortable under 
her scrutiny) 

And why should I bribe the woman who 
holds most of my heart? 

24D. 

Mary ie thoughtful. Without ma l ice, 1n a detached sort of way , 
she ex.amines Sidney . 

MARY 
You 're a real rascal, Sidney. I'd 
certainly d1s11ke you 1! l didn' t 
like you. You're an amusing boy, 
but there i sn't a drop of reepect 
i n you ! or anything alive -
you're t oo immersed in the theology 
of making a fas t buck. Not that 
I don 't somet imes feel that you 
yearn f or something better ••• 

Sidney finds this analysis hard to take. Again he triee to laugh 
his way out of it. 

SIDNEY 
(cynical) 

Mary, don't try to sell me the Brooklyn 
Bridge. I happen to }mow it belongs 
to the Dodgers. 

Mary, smi l ing, decides "to let him off the hook". She t akes the 
spike and the column and passes it across to Sidney's side of 
the desk , as she returns briskly to her bueinees. 

MARY 
( arfably ) 

I don't mind you looking at the proof or 
the column in advance, as long as J.J. doesn ' t 
know. But don't do 1t like a boy stealing 
gum from a slot machine. 

Sidney doesn' t like this; but, on the other hand, . he does want to 
l ook at the column. Ar t er only a momentary struggle,~picka 
the c olumn orr the epike and reads. 

CONTINUED 
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50A, CONTINUED 4 

SIDNEY 
Who put this 1tem ~n about the com1c 7 

(reading) 
"Ir there's a more hilarious f'unny 
man around than Herbie Temple at 
the Pal ace, you'll have to pardon 
us t or not catching the name, 
We were t oo busy sc reaming," Does 
this Temple have a press agent? 

MARY 
No. It's one of J.J.'s o ccasional 
beau geatee. Evidently the fellow's 
funny, so he gave him a plug. 

He goes to the door, grinning. 

SIDNEY 
What ' e your favorite ribbon to go 
around your ravor1te chocolates? 

MARY 
Let's wait till Christmas - it's 
more legitimate then, 

She looks after Sidney, thinks about him for a moment. Then she 
types, 

51. OMITTED 

52 . EXT. PALACE THREATRE - DAY (New York) 

Sidney comes down 47th Street from Broadway, making tor the 
stage door entrance of the Palace theatre. He walks confidently 
into the alleyway, paying no attention to the old doorman 
gossiping with the shoeshine boy at the chairs next to the 
entrance. The doorman turns , protesting: 

CONTINUED 
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52 CONTINUED 

Hey! 

DOORMAN 
(calling out) 

ll/7/ 56 26. 

LAP DISSOLVE 'l'O: 

Sidney, without halting_ look• ~&ck towarda the Dooraan, 
addressing him with the patronizing manner ot a superior. 

SIDNEY 
Herb1t Temple here 7et? 

DOORMAN 
Yeah, but 7ou can't c0111e 1n now! 

SIDNEY 
I 1m in, Sonny Boy-I 

Be 1a already on hia way into doorway. 

53 · INT. BACKSTAOE OF PALACE THEATRE (Studio) 

The movie will soon be finished and the comedian who open• 
the etage ■how is ready and made-up in the w1nga. Ee ■it■ 
with h11 agent, (AL EVANS) a smal.l, worried, be■pectacled 
man, who waves an unlighted cigar &I 1»1g aa b.111laelt. 'fh•7 
converse in loud whispers, t&l.k1.ng aca1nat the ll\lttled an4 
echoing SOW'\~ ot the film sound track, silhouetted again■t 
the ,hoatly, d1etorted images on the ~1g screen •••n at a 
weird angle behind them. 

EVANS 
I didn•t waste words, Herbie, take 
my word. I 1a1■ , "look, P1go, I'• 
not aelling you a dozen ef£1, I'm 
s@lli~ 7ou HERBIE TEMPLE, I aaye, 
ao don•t gimme your l1pl 

The comedian, Herbie Temple, looka up. Sidney- comes through 
a fire-proof door which separates the atage rrm the corridors 
to dreea1ng rooms. In backgroWld two .ehorua g.1.rla 1n co1tuae 
are ■queezed into a telephone booth. Sidney Jo1na the 
comedian and the agent; he smiles to the comedian, While he 
addreeaee the agent. 

SIDNEY 
H111,, All 
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53 CONTINUED 

The agent looka trca Sidney to T-pl•, aurpr1aed and 41apl••••~• 

EVANS 
S1nc• when did 7ou two 1•t 
acqua1nte4'l 

S1dne7 ha1 cle&rlJ never 11et Evana; blandl.7 he cboo••• to 
regard tbe acent'• reaark a, an 1.ntroduction; be otter, b11 
band with cenerou■ aa1.ab111t7. 

SIDNI! 
Bow do 7ou do, Mr. T•ple ••• 

The c~c accepta the band. do~ttul.17. 

'fDIPLE 
(uncertain) 

DelJ.&bted. 

Sllllltt 
1 1 ■ S1dne7 hloo. 

iBM7LI 
(atill dubiou1) 

Yeah, del1;hted ••• 

Eva.na atan4e up, warn• the c.oaic. 

EVA1'fS 
Watch thia ~, Ber~1e, h•'• a 
pre11 agent. 

tapl•'• Dile con&•ala. 

1'BIVLK 
You watch hill, il, I ••••·••tutterl 

Slllm't 
(in no wa7 d1aoeurap4) 

Telll)le., I o&U&ht 70ur aot the other 
ni&}lt and -

'l'E>t?Li 
Did 7ou now'? On wbiab -..unoe, 

Simm! 
• ud I Ju1t bad to dr .. ~ and tell 
,-ou bow great I thoU&}lt 7ou nre. 

OOITDIUIJ) 



 

53 CONTINUED 

TEMPLE 
(dr117) 

Cheers. What t1.me 11 1t, Al? 

EVANS 
You got ten minutes. 

(to Sidney) 
Hope you <1on 1 t mind, Palco: we•re 
busy and 1r -

11/7/56 28. 

Sidney 1tan<11 up. 

SIDNEY 
No, I c1on 1t mind. I•• bua7 too. 

TEMPLE 
(■cowling) 

Good! we•r• all otr to Vt1ca, eo 
excuse ue, Mr. 1'rann1a-on-the-Portiean. 

Sidney move• toward the ••orway onto the corr1doi-. '!'lie 
choru1 girls have now vacated the phone booth. 

SIDNEY 
But can I ask one impertinent que■tion 
here? With no cr1t1c1m intended, 
becau1e I mow, Al, you earn your ten 
per-cent, how come you let a aock act 
like Herbie Temple t1p-toe through ton 
witheut a publicit-7 build ••• ? 

Smiling wise, Evans ■hakes h1a head. 

EVANS 
We're not b~1ng 1t, l'&lco - no t1ah 
today-. 

Sidney pres1e1, as 1r annoyed. 

Snm:Y 
I'm not eell1ng. I'm Juet cur1oua, 
that's all. 

Temple turns away from Sidney, leav1.n& him to Ivana. 

TEMPLE 
Answer the man, Al, it he aalcs you a 
question. Quick, before he th1.nkl 
up another! 

Bvana aovee to Sidne,-, tr;ri11& to ahepherd h1a nt the n7 
ht cue. 

CONTINUED 



 

53 CONTINUED 

EVANS 
Mr. Temple doesn't believe in preas 
agents - does that answer you 
eomething? 

11/7/ 56 29. 

ANOTHER ANGLE 

Evane makes the mistake er l aying a hand on S1dneT'• elbow. 
Sidney doesn't like people touching him. He react• 1n anger, 
ae we have eeen before - fixes a burning eye on Evans. 

SIDNEY 
Take your hand otr, lump! 

(more politely, to Temple) 
No one believes in press agente, Temple, 
when tbe7 make claims they can't pertol'll. 
I got nottling to ■ell - I didn't COIie 
here to peddle • but 1t I tell a client 
tbat Bunaecker w11i give h1Ja apace, it'• 
not just talk! 

S14ney atepa briskly up the stairs into the corridor. Bvana, 
~, 1a stalled tor a moment or delay action by mention or 
the m&&1c name of Hunaecker. 

SIDNEY 

EVANS 
(after hea1tat1on) 

Liaten, 1ou bu.ll art1at - ! 

TEMPLE 
Let him go, Al •• ,. 

But Si~ey has alreaey 1tepped to the phone booth and 1a 
c11&11Dg. 

SIDNEY 
(to phone) 

Hello? Mary, let me 1peak to J.J., 
pleaae ••• 1t 1 a S1<1ney Palco ••• 

57 REVERSE AJfOLE 

Shoot1n& past Sidney 1n foreground onto Teaple an~ Evan• 
berond, they watch him, open-mouthed. S1'2ne7 not•• th•1~ 
reaction. 

COll'l'IN1W) 
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57 CONTIMUEO 

58 

SIDNEY 
(to phone) 

Tell him it's important ••• 

INT, SIDK&X'S APARTMENT - DAY (studio) 

Sally is at her desk, bewildered as she speaks into 
the phone. 

SALLY 
What? Is this Sidney? ••. 

59 RESUME BACKSTAGE OF PALACE THEATRE 

SIDNEY 
(to phone) 

Sure, I'll wait • . . 

While doing so, he glances back with disinterest at 
Evans and Teaple. The co■edian and the agent exchange 
looks. Evans is uneasy; he co■es up the steps into 
the corridor to address Sidney with a deflated ■anner. 

EVANS 
(hesitant ) 

Look, nobody hired you! We didn't 
talk any deal, and --

With his hand over the mouthpi ece, Sidney addresses 
Evans with contempt. 

SIDNEY 
Relax, lump! I told you I'n not 
selling fish . •• 

(abruptly reverting 
to the phone) 

J ... J ... Sidney! ••. Hov are you, 
sweetheart? 

(laughing) 
Yeah ••• 

(then seriously) 
Listen, I know it's late, J.J., but 
is it too late to add soaething i•
portant to the column? 

(grinning) 
Ho, not a relative, but important •.. 
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61 
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RESUME - SALIX IN IlfT, or SIDNEY'S APARTMENT (studio ) 

ShaJting her head, Sally places the phone down on the 
desk, looks at it as it chatters away. She considers 
returning to her typing, hut, worried, picks the phone 
up again. Sidney's chattering voice is barely audible: 
"You Jtnov Herbie Temple, the coaic ••• ? What about hia? 
He's at the Palace and he's great. That's what about 
hi■. And you'd do me a big bunny basket or a f avor if 
you would say it in tomorrow's column." 

RESUKE BACKSTAGE PALACE THEATRE (studio) 

Temple and Evans are now staring at Sidney with 
considerable respect. 

62 REVKRSE NfGLE 

The co■edian and the agent in foreground, Sidney still 
on the phone beyond. 

SIDNEY'S VOICE 
Yeah , if you got a pencil there I'll 
suggest a word or two. Uh ••• Ub ••• 

The comedian and the agent in foreground, Sidney 
still on the phone beyond. 

SIDNEY 
(to phone, cont inuing) 

If there's a funnier aan in the world 
than Herbie Te•ple at the Palace ..• uh 
.•. pardon us for not catching the name, 
we were too busy laughing. No, make that 
'screaming' • 

(then) 
It's sweet of you, J. J ., thanks. Probably 
see you at Twenty One tonignt. No, for 
supper, late. Right . 'Bye .•. 

He hangs up. 

TEMPLE 
Speak to this lad, Al ••. to Kr. Falco. 

SIDNEY 
See me in my office. 

He turns and walks away down the corridor. As he vanishes, 
Temple starts after him. 



 

63 
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CORRIDOJ\ 

S10ney walk& orr in the direction of tbe u1t -- (not ao ta1t 
that he ean 1 t be overtaken). T.-ple hurriea into the 
corridor and come• after hill. EY11:1s al■o followa, tboUS)l not 
10 eagerly. 

TD1PLE 
Wait a llinute. 

(turn1n& l>aek to 
enc ourace Evan■) 

Speak to hlll, Al. 
(to Sidney, apolocet1cally) 

Al aakee all my de&le. 

Sidney peraita h1m1elf to De detain••· 

.SIDrltY 
(coo11, loold.q towar4 
Ev&nlJ 

I don•t like a &UJ that 1 a ~u1•k with 
the h&nda. 

{to 'l'a:,tle) 
Te11ple, 70u•ve 'been three paaaea ~•b1ll4 
for twenty years. 'l'h11 ~•ul4 ■tart 
you orr bi, - T.V. and anywhere. 

Evans, not•• wholly oonV1nced ae the comedian, co■es up to 
Join them. Temple looke at the agent. 

TE:MlLE 
And 1t would coat a pretty penny, 
huh? 

SIDNEY 
(to Evane) 

You tell him, I atutter! 

EVA.NS 
(1hrewdly) 

Uh ••• Why don't we wait till tG .. rrow?. 

SJ:mEY 
( ae he go.ee) 

Wait aa long as you like - YQU know 
where ■Y off1ce 11. 

They look after him. Evan• race 1a cold and 1u1,eeting, but 
Temple'• race conta1ns fresh warmth. 
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64. STAIRS OUTSIDE SIDNEY'S OPPIC! - DAY (Studio) 

Sidney comes briskly up the sta1r1. outside hia door he pauses, 
11stens1 hearing the murmur or voices inside. Then he walk~ 1n 
casually. 

64A, INT. SIDNEY'S OFFICE - DAY 

Sidney etepa in, closing the door. He pretends surprise as he 
sees ••• 

ANOTHER ANGLE 

.•• Steve and D'Angelo waiting for him. Sidney comes into SHOT, 
Sally remains at her desk while Steve and D'Angelo are silent, 
looking at Sidney, 

SIDNEY 
(perkily) 

What 1e here, a wake? 

D'Angelo rises rrom the couch, .cross1ng to Sidney to hand him 
a copy ot the tabloid, The Record. It is folded open at Elwell'• 
column. As he passes it to Sidney, D'Angelo marka with his 
thumbnail an item near the bottom of the column. Sidney takes 
the paper and reads. (He reads a little too qu1ckl7.} Then he 
hands it back to D1Angelo. 

ANOTHER ANGLE 

Steve notes Sidney's too-perfW'lctory reading. 

STEVE 
You read as you run, don't you? 

Sidney turns on Steve, coldly; 

SIDNEY 
It's a habit with me. So now I'm 
briefed. So what? 

STEVE 
(glancing at D'Angelo) 

Prank think~ I shouldn't have come here -

D'A.NOELO 
(a quick correction) 

Excuee me, Steve. I said namely you 
shouldn't go around wild, blaming people 
without Justification. 

COm'INUED 
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64A. CO?fl'INUED 

STEVE 
(watchfull y, to Sidney) 

I thought you m1ght have a ra1nt 
idea of how this item or1g1nated, 

REVERSE ANGLE 

Pavor1ng Sidney. He pauses. 

SIDNEY 
Why me ••• ? 

STEVE 
Why not you? 

SIDNEY 
That's your idea or logic? I tell the 
Judge I didn't murder the man - the 
Judge says, "Why ,!!21 you'?" 

STEVE 
Only two men 1n this town could be 
responsible for that smear - you or 
Hunsecker or both. 

SIDNEY 
(explosively) 

Dallas, ask your own manager - he's 
etanding here like a pained wolf-
hound - Hu.nsecker and Elwell are enemies 
to the knife. So how do you get him 
doing J.J. a favor? 

STEVB 
( quickly) 

It 1! a favor, isn't 1t? 

SIDNEY 
( as quickly) 

Accord.ing to you, yeah. 
(continuing rapidly 
and with heat) 

Dallas J your mouth is as big as 
a ba~ket and twice as empty! 

COHTINUED 
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64A. CONTINUED 2 

SIDNEY (Cont'd) 
I don't like you, comma, but noither 
do I go along with this column eaying 
you smoke mar1Juana an4 belong with 
the Reds. Also, since we're talking 
repulsive, J.J. won't like this for 
two centsl Don't give me that look, 
Dallas - J.J. believes in fair play. 
Anq secondly, this could splatter his 
sister with rotten egg by 1mpl1cat1on -
your her boyfriend! 

RESUME REVERSE ANGLE 

Sidney's manner 1s a little too vigorous. (In adopting an aggressive 
tone, he is really trying to needle Steve.) St.eve, though on the 
verge 0£ losing h1s temper, is sharp enough to notice the point: 

D'ANOELO 

STEVE 
You're talking very £ast, 

SIDNEY 
(expostulating) 

Well, I ' ll tell you what - excuse me tor 
breathing, will ya? 

(wheeling to Sally) 
How do you like it? He comes to !!l orr1ce 
and -

Sensing the danger, D'Angelo moves forward soothingly between them. 

D1 ANGELO 
Boys, this gets nobody nowhere - you're 
over excited, Steve and -

STEVE 
· (sharply) 

Don't apologize for me, 1rank! 

D1 ANGELO 
••• excited with good reason, I wanted to 
say. 

(to Sidney) 
Because this endangers the future of 
the whole quintet ••• 

( CONTnrnED) 
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64A. CONTDruED 3 

SIDNEY 
(lightly) 

Should I cry •.• ? 

Steve, with a glare at both men, goes to the phone on Sally 1 s 
desk. He dial s. 

D1ANGELO 
(continuing ) 

.•• People catch on quick to such an 
item. Van Cleve already called me -
he's firing the quintet. 

SIDNEY 
Then what are you doing here? Go over 
there and tlght! Ir Van Cleve tires your 
boy, it gives a lie the ring of truth! 

In background Ste-ve speaks quietly into the phone: 

STEVE 

STEVE 
I want to speak to Miss Hunsecker, please. 

D1ANOELO 
{replying to Sidney's 
question) 

We're on our way there now ••• 

SIDNEY 
(who has wheeled on Steve) 

What are you calling her tor ••• ? 

·s1aney 1 s reaction to the mention ot Suean'a name gives Steve rood tor 
thought. While he waits !or Susan to be summoned to the phone, 
he studies Sidney. 

STEVE 
• ( to Sidney) 

1 1m the boyfriend, remember? I hope 
one day she'll be my wlfe ••• 

(into the phone, gently) 
This is Steve, Susie. Don't be alaraed, 
Susie, but I want you to look at Elwell's 
column 1n The Record ••• today ••• No, about 
me ••. 
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64B. 00'. HUN3EC1CER'S APARTMENT - SUSAN ' S BBDROO~ - DAY 

Susan 1s on the phone, L1aten1Dg to what 
rr1ghtened - almoat too trightened; it 11 
senao, ahe had been expecting this blow. 
earlier tragedy. 

SUSAN 

Steve ■aye, ahe 18 
u 1t, 1n aoae curious 
It bru,,gs an echo of an 

A smear? ••• What, •• Vhat kind of smear ••. ? 
Where ■re you? 

64c . lN'l'. s IDNEY • s APARTMENT 

Steve 1a on the phone in foreground, the others watching him. 
In particular, Sally, who stands near Steve, 1a studying hill 
with obvious sympathy. She looks slowly towards Sidney. 

STEVE 
(to the phone) 

We're on our way to the El;yeian Room 
to dicker with Van Cleve - he's tired 
us already. I'll call you later, dear ••. 
I Bye! • • • 

He hangs up quietly, looks at Sidney and. walks towards tb.e door. 

STEVE 
Come on, Prank. 

AN<YrHER ANGLE 

As the door closes behind Steve, Prank tollowe, more slowly. Ae 
D' Angelo reaches the door, he pauses with his hand on the doorknob 
and turns back to study Sidney. 

SIDNEY 

He reels uneasr under D'A.ngelo's scrutiny. Sally, 1n background, 
is als o watching Sidney. 

D'AROELO 

SIDNEY 
(to D'Angelo) 

Vhat a r t= you looking at ••• ? 

He does not answer ror a moment. The unepoken accusation 1n h1s 
look 1s very clear. Then: 

D'ANGELO 
(quietly) 

The uglf world, Si dney ••• 
ta pause) 

It I t old Steve what I really think, 
he'd tear your head ott ••• 

RESUME SIDNEY 

H~ bra~ens 1t out . 
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64C. CONTINUED 

SIDNEY 
(sneering) 

Tell him. 

RESUME D'ANGELO 

D'A:ngelo shakes his head. 

D1 ANGELO 
No. I'm interes ted in his future. 

D1 Angel o goes slowly out. 

RESUME SIDNEY 

Rev1&ed 12/27/56 321'. 

He hesitates before turn1ng towards Sally (because he realizes that 
this exchange with D'Angelo must have confirmed Sally 1n her 
susp1c 1ons) . 

SALLY 

Her face shows that Sidney is right. Sally is deeply hurt, 
disillusioned. 

ANCYl'HER ANGLE 

Sidney turns to her, challenging. 

SIDNEY 
What' the matt er? 

SALLY 
(not looking at him) 

Nothing ••• 

Resentfully, Si dney move s about the room. Sensing the silent 
accusation against him, he 1s aggressive. 

SIDNEY 
You know, Sally, sometimes I get the 
impression you think you live 1n Star
Er1ght Park. This 1s life, kid - ID, 
used t o it i 

CONTINUED 
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64C. CONTINUED 2 

Sidney comes to the phone on her deok. He d1als, Then he 
glances swiftly at Sally and, carrying the phone, walka 1nto the 
bedroom, dragging the long cord behind b1m. 

00'. BEDROOM 

When the phone comes alive, Sidney pushes the bedroom door shut. 
The gesture 1s as casual as he can contrive to make it. Keeping 
his voice fairly low so that it cannot be heard 1n the other room, 
he says: 

SIDNEY 
(to phone) 

Nikko, is Mr, Hunsecker there? 
This 1s Mr. Falco . 'Well, have him 
call me as soon as he can . It's 
important. 

Re sets the phone down on the bedside t able, look.a at 1t thoughttu.lly 
before he goes back to the bedroom door, opens i t and goes back into 
the office. 

INT, OFFICE 

Sidney stands on the threshold, studying Sally. His manner is now 
more sympathetic as he asks: 

SIDNEY 
Did you send my folks 1n Philly the check ••• ? 

SAL.LY 
Yea, 

Leaving the bedroom door open, Sidney comes up to her, watches her 
shrewdly, cautiously. 

SIDNEY 
·( softly) 

I put a lotta trust in you, Ch1ck1e ••• 

SALLY 
( low-voi ced) 

I know you do, Sidney. 

SIDNEY 
Don't Judge a situation where you don' t 
know what's involved .•• 

Sally 1s putting paper in the typewriter, trying to hold her head up. 

CONTINUED 
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6 4C. CONTINUED 3 

SALLY 
I'm not Judging ••• 

Revised 12/ 28/56 3211. 

Sidney comes closer to her. He puts his hand on the nape of her 
neck, caressing her . Under his touch1 the girl ls unhappy, and yet 
at the same time, responsive. Sidney still has power over her but 
she is disturbed by feelings or shame. Feel ing her relaxed, Sidney 
bends and kisses her on t he side of the throat with more than 
negligence, for something about her always excites him; h1s 
aggressions tune in with her submissiveness. 

SALLY 
(pathetically) 

I swear, Sidney, I can't help it -
sometimes I wonder what l see in you ••• 

SIDNEY 
(murmurL11g) · 

That's no way to talk ••• 

SALLY 
Or what you see in me, r or that matter ••• 

SIDNEY 
Stay down town tonight. Maybe we'll 
t ake in a show, etc . 

SALLY 
Ir you want me t o -

The phone 1n the bedroom rings . Sidney, reacting sharply, f orgets 
his advances to Sally as he turns towards the bedroom. 

SIDNEY 
( exhilarat ed) 

You see1 Hunsecker's gotta phone ME! 

He goes into the bedroom, closing the door a s he goes. Sally 
looks at the closed door, 

INT . BEDROOM 

Sidney has picked up the phone. 

SIDNEY 
(calmly) 

Hello, J.J •••• I presume you saw the 
Elwell smear . 

(smiling ) 
No, no medals - not yet. Oh, 1t.'s 
worse than that - Aunty Van Cleve is 
firing them ••• rrom the horse 's mouth ••• 
They were just here - in a panic ••• 
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64D. INT. HUNSECKER'S APARTMENT - THE STUDY - DAY 

Hunsecker wears a dressing gown as he sits at his breakfast table. 
Behind h.1.m are the big glass w1ndowe to the terrace overlooking the 
Manhattan skyline. The papers are at Huneecker•e elbow; hie manner 
is crisp and cold: 

HUNSECKER 
Who was Just there? 

(then ) 
You'll be the death or me, Sidalee! 
Why? Didn't you Just tell me that they've 
already traced t his smear t o you? All they 
have to do now 1s to put two and two together 
and I'm a chicken 1n a pot! 

64E. RESUME SIDNEY'S APARTMEN'l' 

Sidney smiles confidently, answers calmly: 

SIDNEY 
J.J., peace on earth, good will to men -
it's working out Just the way I planned. 
Yeah, I guarantee this bomb will pop right 
on schedule, but you have to play your part -
you be a Saint and let me be the Devil. But 
I wanna talk to you first ••• 

64F. RESUME HUNSECKER 1 S APARTMENT 

Hunsecker pauses, eyes full of cold voltage. 

lIDNSECKER 
Don't come here, Susie is up and about. 

(listening) 
He called her? You'd better see me at 
the TV - three o'clock. 

He bangs down the phone, tense thought in his manner. 

640 . lNT, SID NEY I S AP AnTMENT 

Sa.lly ie busy with her typ1ng again, but in a depressed mood when 
Sidney comes out of the bed.room to put ·the phone down on her desk 
again. · He seems satisfied with himself, smug. Sally watches h1Jll 
for a moment. Then: 

SALLY 
What arc you going to do? 

Sidney prepares t o leave the apartment. His tone 1s 1'ull of con
fidence, self-assertive. (For once Sidnei is certain that he is 
smarter, more cunning than ev~n Hunsecker). 

SIDNEY 
(the wise one) 

Chicki e, a lotta people think they ' re emart. 
You watch. They 're dumb: they'll do the work 
f orm~! Just watch. 

Sidney makes for the door, goes out. 



 

{ PINAL SHOOT IMO SCRIPT) 1/ 3/57 33. to 37. 

69 nrr. CSR ST@ - LOBBY 

Susan buys paper - DOLLY •1th her - toward eleYator - ahe 
gete in. 
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37 A. 

69A. pr?. BUHSECDR'S LIVING ROOM (DKN?} 

J.J. baa not aoTed; he 1• \bo\l&htt\&l ancl aoro••• •1kko, the 
Japan••• butler, coae• 1n to remo~e tbe bre&k:taat table. 

HONSBCllR 
'nle table can wait. Ho ca1la. I b&Te to think 
about my ff anow. 

RlXKO 
Pleased to do. I w1ll come back later. 

HUllSBCKRR 
(abl"\lptl7) 

Did you put the bread out on the terrace 
tor tbe bird■? 

NllltO 
Yea, but they don't COJlle no ■ore th1• tille 
ot 7ear. 

8111l1DC, 11.lcko leaTea. Bunaecker pick■ up a pencil and ■akea 
a note on a pac1, about bird■ 110 cloubt. Abruptly he looka up, 
callinc: 

BVN.S:&CIXR 
Susie! Coae 1n a ainute, clear ••• 

She baa been tl"Y'in& to pa11 unnoticed to her rooa. She cc:aea 
torward to hla; her ■anner 1• aerioua an4 wary. B1• act 1• 
o~• ot a taatetul •11113' ■1.n&er, but he 1• ntchtul, too. 

BtJJiSICDR 
Sua1e, 7ou 1re Yecy mien 1n ,q thoucbt• 
to .. y. 

SUSAN 

BDNSBCDR 
What a queation, •ear, with that newapaper 
111 your band ••• 

StJSAH 
(pauaizl&} 

Did Sidne7 tell you about 1tt 

BUNSBCXKR 
Yea, he phoned. I don't know thi• ~07 too 
well . Anythi.D& 1n theae ~h&rcea? 

CCDITnnmD 
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69A. COlfl'llfUKD 

She ■hakes her hoad. 

BDSECJCKR 
Not being partial, are you? 

SUSAN 
(with quiet certainty) 

No, I'm not. I'm not! 

He soothes, amilee indulgent, but vatehtul: 

HUNSECKER 
Susie, tak:e it easy. I'll tn■t your 
Judgment - you don i t have to prote■t 
with ae. 

37B. 

With a paternal gesture or a!"tection, he holdll out hi• arma, 
inviting her into hia ooat'orting embrace. »ot wanting to, ■he 
walk• into hi■ open waiting araa. 

BOlfSBCIKR 
Why are you trenbl1ng, dear ••• 1 

SUSAN 
B1■tory repeat■ it■elt. her,thiDg that 
happened to Alan Leal1e ••• began with a 
aear like th.1■ ••• 

Bwlaecker oona1dera th~• ;ravely, aa il it wa■ a new and 
troubling thought. 

BtJ)JSKCDB 
Yea ••• 

She leave■ hie arma; be vatehe ■ keenly. 

SUSAN 
( 1.nconerent) 

It'• juat aa it I've 1een a ghoat today ••• 

BUNSKCIXR 
(quicltly) 

But that vaan't your fault, dear, what 
happened to Leslie. I've told 7ou that 
a aillion t1aea •.• 

Be goe■ to her gently; ■he appra11e1 both b1JI a.n4 her wrenched 
lite with brooding, frightened eyes. 

COlf?DUED 
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69A. CON'l'INUED 2 

SUSAN 
'?hen whose tault was it, J.J.? It waa 
aomeone'a fault, wasn ' t it? 

HUNSECKER 
(gravely ) 

I wouldn't have called the boy exactly 
balanced ••• 

SUSAN 
(atronger) 

ilan waa not ••• unbal.anced when I aarr1ed 
h1m. And he was not ••• 11nd1t'terent to 
women' no utter what they ■aid! 

BUNSBCKKR 
(aim,ply) 

I'm not f~gbting with you, pua■ ••• 

37C. 

(She get■ up and walk■ around 1n conaiclerable agitation.) 

SUSAN 
Be never would have killed himaelt 1t 
I hadn't gone through with the annulaent. 
Don't you ■ee that aade all the 1'\DIOura 
■eem tru.e? I ■hould llave atood QP tor 
h1m ••• not run out. 

She tu.ma to Bunaecker, her aanner t1naer. 

SUSAll 
J.J., I want you to set thea ~ack their 
Job, Steve and the Quintet. 

HUllS.ECDR 
( "j,ncreduloualy") 

You aea.n -they've lteen tired al.rea~, on 
the ba&1• of thia crude amear? 

Be walk• away with a wag of indignation, but turna, a■king: 

HUNSXCXXR 
Su11e, you're au.re there 1■n't ■oae tire 
where there'• thia auch uoke? 

Su■an aha.kea her bead eaph&tically. 

CO>Prll«J"K.D 
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69&. CONl'DIOKD 3 

SUSAN 
{earnestly) 

I know Steve. No . 

BUNSECKER 

2/9/57 

'l'hen maybe you can tell me 1t he'• aa ■olid 
a■ you aay, why does he rap me every chance 
he gets'l 

SUSAN 
( 1nvolW'ltarily) 

Sidney 1■ a liar! 

BtJHS!ClXR 
Who ■aid Sidney? 

SUSAN 
( det'iantly) 

I ■aid Sidney! ••• 

Staring, he pau■e■; then he dertly change■ the aubJect. 

BDHSBCUR 
You know, dear, we're dr1t't1ng apart, you 
and I., and I don't like that. 

SUSAN 
I thought we were talkina about lidney'l 

HUMSKCDR 
{with raap) 

Let ae t1n1■h, d.ea:r. You had your aay, 
now let ae have 111ne ••• 

SUSAN 
(interrupting) 

I haven't ■aid anything yet, J.J., ~ut 1t -

37D. 

Suaan hea1tatea. Bun■eeker wait■ tor her to continue. But 
■he 1■n't yet aure enough or heraelt or ot the point ■he aeana 
to aake. She turn■ away. 

BtJJISltCDR 
(gently) 

.l ■tarted to aay we' re dr1.tt1ng apart. A 
year ago, 1ii your v1ldeat dreaa■ , wo1&14 you 
have walked by that door without talc1n& up 
th1a aituation with me? Today I bad to o&ll 
JOU in! 

COITDUBI> 
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69A. CO!ft'D0B.D 4 

SUSAN 
I 1m taking up the ■1tuat1on with you now ••• 

mJNSBCKER 
(interrupting) 

Susie, I want to help you--, there•• nothing 
I won't do tor you. You're all I've got 1n 
the whole, wide world. 

37B. 

Hunaecker atride1 about, elaborately playing on a note ot 
d1a1llua1on and pain. 

HUNSBCKBR 
(continuing} 

Well, what have I 1ot? &l.ia0D7 to a pair 
ot trampa? They're of no concern to ae. 
It'• you who .-mt, but 4on 1t get ae wron& -
I don't intend to let 70u break ~our neck 
again! 

SUSAN 
J.J., you aaid you want to help me - prove it! 

How? 

IDJNSECKER 
(quietly) 

SUSAN 
Qet Steve back h1a Job ••• plea■e ••• 

HONSECDR 
(paua1ng) 

Be aeana that aucb. to you ••• , 

SUSAN 
(■imply) 

Yea. 
(then) 

With your "preat1ge" it only takea a a1nute -
ten cert• worth of .American hl and Tel. 

BUHSBCBR 
You're picking up -s lingo, hon. 

SUSAN 
(levelly) 

I read your col Ull1'l every day ••• 

Be look■ at aer w1th pur■ed 11p■ and, tor a ahan&e,aoae real 
1Dtere■t. Ber level, ■tra1ghttorwarc111&m1er ha■ pinned b1a d.own 

COll'?DnJKD 
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371'. 

69A. CON'l'INUBD 5 

oompletely; ne anows a alow~ charming grin, u be goe■ tor 
a private phone book ~ 

HUNSECKER 
Susie, I 11.ke this new attitude or yoUl'&. 
You're growing up and I like 1t! I don't 
11.ke 1t when you're limp and dependent, when 
you're odd and wayward. 'l'h1& give• 10u a 
chanee for real ■u.rv1val 1n a very louay 
world. Becauae, don't forget, dear, you 
won't alwaya have ■e with you, will you ••• ? 

SUSAN 
No, I won't ••• 

Be cro11ea to the white deak phone1 delaying d1al1n& tor a aoment: 

HUllSBClCKR 
'fh.ia Dalla• boy au■t be good tor 7011. Why 
not bring him around today, o.erore tne ■how? 
Thi• tillle I'll clean sq glaa1e1 tor a better 
look. 

Suaan doe■n'• like thi■ idea, 1• evaa1ve: 

SUS.AN 
I'm not ■ure I ean reach tdll 1n tille. 

HUNSECICKR 
(ea■Uy) 

Sure you oan 1t you want to, and 1 knOlf 
you'll want to ••• 

(then) 
By the way, what' ■ your beet' aga1nat little 
Sidney? 

SUS,AN 
( steadily) 

When I'm certain, I'll let you know ••• 

BtJHSECIOm 
A man couldn't a■k tor a ■quarer ■hake. 

(into phone) 
Let ne have Billy Van Cleve ••• 

{then) 
Don't ever tell anyone, Su■ie, how I'• t1ed. 
to your apron atringa •.• 

{to phone) 
Billy! J.J! Vbat 1 1 th11 about ~hat l>oy? 
What boy? Where are we, lug, 1n a 4raw1ng 
rooa comedy? You •re brain 1• •arm.in& up, 
aweetheart - yeah, Dalla■ ! •.• 

{then) 
lo, don't explain your point or T1ew, but 
A~- 1~ '•• ~ ◄~ ~~ 
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71A. EXT. TV THEATRE - DAY (Retake 1n Loa Angelea) 

CAMERA SHOO,$ TOWARDS the entrance to the TV theatre. A line 
or people are queuing tor Hunaecker'• TV Broadcaat which 1• 
advert1aed oy large poater• bea1de the entrance. A taxi 
drives up in toreground; Suaan Hunaecker geta out. 

70. SIDNEY (Existing New York Shot) 

Sidney comes up S1Xth Avenue toward■ the theatre. A.a he reache■ 
the corner of the building, he halt■, having aeen .•• 

71. SUSAN (Proceaa againat a plate ahoot1ng toward Central Park) 

Susan 1a ■een 1n the act ot paying the driver. Aa the taxi 
pull• away, Suaan walk• CAJmRA lett. 

71B. TV THEATRE (Retake) 

Susan pauaea, deciding not to enter the theatre; turning ahe 
look• about her and wait• on the aidevalk outa1de. 

70A. SIDNEY (Exiating Shot) 

Sidney decide• that th1• 1• not the mo■ent to approach Suaan. 
He glance■ down the aideatreet then aovea ott 1n that direction. 

70B. smRSTREB'l' (Exiating Shot) 

Sidney aovea down the ■1deatreet toward.a a ■tage entrance, 
through which are emerging aome TV technician■• Be al1p■ 1n■1d.e. 

72. - Dn'. 'N STATION 
thru 
75. Bun■ecker 11 atanding at a taole, ■top watch 1n band, reading 

aloud from a ■cript which b.e 11 renearai.Jlg and t1a1ng. Be■ide 
him 11ta Nary 'buay typing ■ore ot the aaterial tram Bunaecker' ■ 
handwritten note. 

COlf!DIVBl) 
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39. 

72. CONTINUED 
thru 
75. Mary is calmJ but he is irritable, trying to concentrate despite 

the bustle around him. 

An old movie star, MILDRED TAM, sits waiting . in one 
backed chairs supplied for the guests on the show. 
manager, also waits, deadpan, at Hunsecker•s elbow. 
clicks his stop watch as he r ·eads: 

HUNS:ECKER 
"I was reminded of it this morning, 
when I noticed that the birds had 
gone South. We want the same kind 
of freedom tor ourselves - that's 
what the man said! 

(he clicks the watch, 
pauses to underline the 
phrase, continues:) 

A man has the right to face his accusers! 
That's the American war.! Who sa1d·? 
The man said! , From ••• ' 

He turns 1n exasperation to Burton. 

HUNSECKER 
Burton, don't stand around. If I 
go over I'll cut some items off the 
tail ••• 

of the canvas
BURTON, a 

Hunsecker 

Burton departs. Mary whips a second sheet out of the typewriter, 
hands 1t to HunseclCer. As he accepts it, Hunsecker looks off 
towards the auditorium. 

76. SIDNEY 

SHOCYl'ING towards the auditorium, from Hunsecker's v1eW])oint. 
Sidney moW1t~ the stepa onto the stage. See1.ng that the 
columnist is surrounded but knowing that J.J. wants to 
talk to him privat·ely, Sidney loite~ so that J.J. can 
join him as soon as he ~hooses to. CAME:RA PULLS BACK to ~nclude 
Hunsecker. Only momentarily distracted by private considerations 
connected with Sidney's arrival, Hunsecker returns to the business 
of' timing the script. He clicks the watch again ••• 

CONTINUED 
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76 . CONTINUED 

l/7/57 

HUNSECKER 
"Prom Washington through to Jefferson, 
from Lincol n and F.D. R. right up to 
today - the Democratic Way of Li fe ! 
That ' s what the man said! Nowadays 1t 
doesn't export too well .•• 

(then, conclud1ng) 
But you ~ ow ••• and I ~ow .•• that our 
best secre t weapon is D-E-M-0-C-R-A-C-Y. 

(dropping to a 
modest tone) 

Let's never forget it, ladies and 
gentlemen." 

77 . ANOTHER ANGLE 

40 . 

Sidney lingers beside the old movie star who_is listening, rapt , 
to Hunsecker's words . Sidney 1s less impressed with J.J.'s 
eloquence . At the conclusion, Mild.red appl auds lightly. She 
s t ands up and moves towards J.J. J.J. wants to talk to Sidney 
but is frustrated by the old movie star. 

MILDRED TAM 
That's ~rand, just grand, J.J.! 

(then, anxiously ) 
Is my makeup all right? You know, 
despite the scads of movies I 've 
made , I've never appeared on TV yet ••• 

HUNSECKER 
(cutting her s hort) 

or course, Mildred. or course. You 
look f ine . 

(swiftly summoning Mary ) 
Mary, help M.l.s s Tam - anything i:ihe want:s; 
she's our star today. 

Under the preten5e of studying the t yped script, J.J. walks away 
across the stage . Sidney s trolls after him. 

78 . AN<YrHER ANGLE 

A TRACKING SHOl'. Sidney comes up beside Hunsecker, fal ls into 
step beside him. As they cross towards a water cooler a t the 
back or the s t age, they talk in rapid undertone. 

CONTINUED 
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78. COlffDltJ'ED 

a ....... 

HUNSECKER 
I got that boy colling over bar.. 

(a glance at Sidney) 
Vhat•a 10 tunny? 

SIDNEY 
(who 11 ••111.ng taintl:,) 

With a pocket t'ulla tirecrackera -
good. 

HtJNSBCUR 
( narrowl7) 

I think 10u louaed th1• up l>Ut good. 
It I can trua t 11r7 e7e1, and I think 
I can, Su•1• mo•• all about 7011.r 
dirty work, 

SIDDY 
( •tlr\lgging) 

Can't hurt ••• 

BtJllSBCDR 
( 1.ncredUl.oualy) 

Can't hurt? I had \o get hill back 
h1• job. 

SIDHEY 
(•ngl1) 

I like that, too. 
(cloaer, ta■ter) 

Look, J.J., •• can wrap th1a up 
1n one neat bundle, addreaae4 to 
the 4uap• - to obl1T104. Ve're 
going great, but pleaii pll.J' 1t 
my way. I caaed th1• kid. bow 
hi■ in■ and outa •.• B•'• tulla 
Juice and Yinegar, Ju•t begging 
tor aome big ■hot like you 
to g1Y• h1Jl a aqueeze. Do lit\le 
Sidney .a taTor: ■queezel - You 
know, J. J. - the po•rcupine bit -
n••cll••· 

HVJISBCDR 
~t 1t'• too late. I got hiA back ita. 
Job ••• 

SIDJlff 
( ilq)atiently) 

•o, that'• th• point - he won't accept 
7ov.r taTor! Th• •auager ,.., nt ao, 
the boy. 
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78. C0)rl'DnJBl) 2 

HUNSECIJl:R 
Well h•'• got •har 1n a tizzy, I'll 
tall JOU that! 

SIDNEY 

&eT1■e4 
1/8/57 ~2. 

Sure, be ■teaJU bar up - want■ her to 
atand on ber own two taet and all that 
Jazz! 

HUNSECKER 
And who'• teet 11 ah• on now, 

SIDIIKI 
?re■umably 7our1, •• 

(a ha■tJ addition) 
'?na.t•• acoorcUAg to St. l>allu. 

11111'SBCl:BR 
Vh&t 1 1 ,h11 l,oy go~ ,ut Sul1• l1ke11 

SIDHKY 
Intagr1t7 - acata., like 1DcUge1t1on. 

mnlSKCDR 
Vhat doe■ that ••an - 1Dtegr1t1, 

SIDJiET 
(rep1at1Jlg a■ DetoN) 

A pocket full& t1recrackar■ - lookill& tor 
a -tell! 

(gr1nntng) 
It 1 

• a new wriDkl• to tell tll• '"'th• .. 
I n•••r thought 1'4 ulc• a killiJl.g oa 
I0118 1U71 ■ • ategrity" • 

Jhmaeckar g1••• h1a certain ■low begru4giq ada1rat1oa: 

BUJISBCDR 
Pull of bean■., a1.D 1 , you, Ba• 7ou lal.ow 
that 7ou'll 1tand or tall D1 whai 10•'" 
doiDg now ••• 

snmn 
(grin■; contident) 

e&1clll.ated r11k. ODJ.7 •• bappe11 •o k:!I•., 
J.J., thai you like••• I'• r•v 1,ar 
pupil -- I retlac~ back to 70~ 70v WII 
\&lent. 

llwl■ecur pera1t■ hia■elt a ~a1n.t lll1.le. JNrtoD 11 a•proaobi.Da 
w1ta 1cr1pt 1n hand. 

.OfflDIID 
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78. CONTINUED 3 

HUNSECKER 
I wouldn't like to take a bite of 
you; you're a cooki,e full ot arsenic. 

Sidney smirks. He turne away and goes off towards the auditorium 
1n the background. 

79. OMITI'ED 

80. OMI'I'I'ED 

81. EXT. 'rV STATION - DAY - (Los Angeles) 

Frank D1 Angelo pays a taxi out of which he and Steve have 
just emerged. Prank turns towards the boy, resuming a con
versation as they stroll across the eidewalk towards the 
entrance or the theatre. 

STEVE 
(depressed) 

I still think he's responsible tor 
the emear. 

D1 ANGELO 
Not that I'm convinced, but you'll 
never prove 1t in a million years. 

(gently) 
Steve, you'll do wnat you want, but 
it can't hurt; he offers you an olive 
branch - so today like olives! 

STEVE 
I guess you•re right, but -

Steve completes the sentence with a slow shake ot the head; 
compromise is a gesture which he f1nds very d1tt1cult. 

D1 ANGELO 

D1Angelo studies the boy with a paternal affection. 

CON'l'IN'OED 
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81. CONTINUED 

D1ANOEW 
Steve, sometimes it's better not to 
look at your own honesty; but to look 
the other man in the face. Not because 
you're my meal ticket - which you are -
but because I like you and the boys, 
p1eaee take my advise: we -

D'Angelo stops, halted by an expression which he aeea in Steve 11r 

race. 

S'rEVE 

Be is looking through the glass doors or the ff Theatre, no 
longer listening to D'Angelo's words; hie race has hardened in 
anger. 

81A. INT. TV 'l'BEATRE POYER 

From Steve•a viewpoint. Sidney has come out or the curtained 
entrance to the aud1tor1UJn. CAMERA PULLS BACK to include Steve 
1n foreground. With a movement that auggeate h11 annoyance 
at discoveri ng Sidney present, S~ave Jerks open the glaas door 
and moves 1n. 

ANO'l'HER ANGLE 

Susan 11 waiting in the foyer. She 1a standing 1n a position 
where she has not been able to aee Steve until he enter•; now 
she moves forward to greet him. As aoon as 1he 11 near him, 
1he ■peaks in a quiet, urgent manner: 

SUSAN 
(in an undertone ) 

SteveJ before we go 1n - I'd like 
to •.. . 

But aheJ tooJ 11 halted ae Steve lays a hand on her arm. 
Seeing h1a look over her ehoulder, ehe turns ••• 

SIDNEY 

Be is already strolling rorward to Join them. CAJIIERA PANS 
with him to include Susie, Steve and D'Acgelo. 

SIDNEY 
Hey, Susie~- This 1s a real surprise 
not one but tl\:-ee. J.J.•a Juat t1n1■h1ng 
., .... '"'-4• ..... 1'-. ...... , 
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Rev11ed 
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83. Hunsecker comea forward to the front or the 1tage looking toward■ ••• 

STEVE, SUSAN, D1 ANGELO AND SIDNEY 

in the group t hat comes down the aisle or the empty theatre. 

RESUME HUNSECKER 

He studies them,then calla out: 

HUNSECl:ER 
Look& like a wedding. 

REVERSE ANGLE 

Hunaecker back t o CAJmRA 1n roreground; he beg1na to whistle The 
Wedding March to the rhythm ot Steve and Su1an'1 walk. 

STEVE 

He breaks the rhythm ot h1a atr1de, h1a race rigid. 

RESUME HUNSECKER 

Be de■cend.s to meet them; h1• manner ia ~1 ot welcome. 

REVERSE ANGLE 

Susan nervoualy makea the introduction - Steve 11 nervou1; D'Angelo 
nangs behind warily; S i dney 1.■ 1n background. 

SUSAN 
Steve, ,you remember my brother ••• 

STEVE & HUNSECKER 
(together) 

or cour1e. 

Steve ahakea the hand that the ■m.1l1ng Hunaecker g1vea. 

CONTDroED 
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& COm'INUED 
83. 

HUNSECKER 
Well, aon, looka l1ke you went out 
and bought yourself a packet or trouble ••• 

STEVE 
You 1ve been very kind about it, Jlr. 
Huneecker. 

HUNSECKER 
01ve Sua1e credit tor that. I took 
her word that there was nothing to 
the amear. Matter or fact, I'll nave 
my aay about ameare on the abov today. 
That•a why- I'd like YOUR per■onal 
aa■urance, too. 

STEVE 
(quietly) 

Mr. Hunsecker, there'• nothing to 
that amear. You have my 11ncere word ••• 

HUNSECKER 
(nodding Judicially) 

I'll by that, ■on. Now, you owe 
ME a favor. 

{pauaing; to Susan) 
Be good to my kid aiater ••• 

SIDNEY 
(solemnly) 

Yeah, she'• had a peck or trouble tor 
a kid ••• 

Hunaecker flicks a look at Sidney. No one elae, warier by the 
lldoute, know■ what to say. Hunaecker purr• onward: 

HUNSECKER 
Sua1e ~1kea to keep her· girlish 
aecrets. But 1n her heart ot 
hearts I 1.mag1ne, Dallas, that 
ahe ra.nciea you in an uncommon 
way. Now, what about YOU, ■on? 
Not Just tom-catting around ••• 
I hope ? 

SUSAN 
(quickly ) 

J.J., Steve 1•n't ... 

CONTINUXD 
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Hun1ecker cuts her oft w1th l azy good nature: 

JIDNSECKER 
Take 1t easy, Suaie. He wouldn't be 
much or a man if he didn't underatand 
my conc ern . Would you., aon? 

STEVE 
(pausing, quietly) 

No, I wouldn I t •.• 

HUNSECKER 
(nodding) 

Serious a1 a deacon ••• I:like it. I 
like your atyle, aon! In a world 
of old rags and bones, I like 1tl 
For instance, take Sidney. 

Hwlsecker croaaes toward S1dney. 

HUNSECKER (Cont'd) 
It Sidney got anywhere near Susie 
I'd break a bat over Sidney•• head! 

(am111ng ta1ntly) 
Sidney livea ■o much 1n a moral 
twilight that, when I aa1d you were 
coming here, he predicted d1aaater. 
You wouldn't take my raver -- you'd 
chew up the Job, he aa1d, and apit 
1t right back 1n my taee! 

(sn1tt1ng) 
Any truth 1n that ••• ? 

D1 ANGEL01 Sl'EVE AND SUSAN 

Steve 11 thrown for a loaa momentarily; Prank ■tepa 1n. 

D'~GELO 
No, Mr. Hu.naecker, and 1! I can amplity---

HUNSBCimR AND SIDNEY 

HUNSECKER 
(motionle11 ) 

Don't ampli!'y. 

CON'l'INOED 
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RESUME D1ANGEL01 STEVE AND SUSAN 

D' ANGELO 

GROUP SHCYr 

Steve want aa thank you tor this 
tavor. He---

SIDNEY 
(provocatively) 

Prank1 you don't listen! J.J. 
Juat told you to ahut your mouth! 

STEVE 
(hotly) 

Don't you tl:link it'a about time you 
ahut youra? Who are you to tell 
a man like Prank D' Angelo to abut up?! 

_FRANK 

(warningly) 
Steve, that i■n't important---

But Steve, on a heated rip, haa turned to Hun■ecker: 

STEVE 
Doea he have to be llere 1n our ha.ir? 

HUNSECKER 

HUNSECXER 
Why, ha■ he bothered you berore? 

STEVE, D'ANOELO AND SUSAN 

HUNSECKER 

STEVE 
Ia it new■ to you? 

HUNSECJCER 
Son, l ota ot people tell ae I'm a 
g1tted man~ but I 1t111 can't aee 
around cornera. 

CON'l'DroED 
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GROUP SHOT 

HUNSECKER 
(tolerantly) 

Just exactly what are you ao hot about? 
{wa1t1ng) 

I mean, I know 1 t I s a dU't1cul t thing 
to be an artiat 1n t hia crudeat ot 
posa1ble worlds, but---

STEVE 
{1mpat1ently) 

Nuta! l 1m not here aa an art1■t! 
I'm here aa an average Joe, who 
happens to love your a1ater Suaie! 

HUNSECKER 
(w1th 1ron1c am1rk) 

Well, juat be caref"ul you don't knook 
her dolffl, huh? 

Steve atopa dead. Then, atrangely and clangeroualy, he pick.a 
up Hun1ecker 1 a amile. On each man'• tace the allile broaden• 
and growa up 1nto a chuckle trom each; but the •ann••• ■till 
tl1ckera around Hunaecker' a mouth. Steve 11 ~ .2! !a!_.!!!!,! 

HUNSBCD:R 
(aft'ably) 

Prankl.y, aon, you loat aeon that 
laat hill. Juat give ua the punch 
line ••• 

STEVE 
(agreeably) 

No punch l ine. Maybe I •a.• juat 
admiring your know-how---youra and 
Palco 'a. 

BUNSECICER AND SIDNEY 

HONSEC!CER 
Why do you keep coupling me with PalooT 

COlll'DWED 
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STEVE. D1 .A.NGELO AND SUSAN 

STEVE 
(innocently) 

He 1 1 here, isn't he? Do you think, 
air, when he dies he'll go to the 
dog and cat heaven? 

HUNSECKER AND SIDNEY 

Even Bunsecker am.ilea. Sidney likea neither the r1d1cule or the 
turn of event•. He moves quickly paat CAMERA. 

SIDNEY, STEVE, D1 ANGELO AND SUSAN 

Sidney comea round the row or theatre ■eata to attack Steve. 

l!UNSBClCER 

SIDNEY 
Let'• torget cat■ and doga and other 
paeudo-11tera.ry- remarka---l'll juat 
lay it on the line! What about that 
big rumpua in my ott1ce today? You 
were there, Frank! Where, according 
to St. Dalla■, J.J. waa reaponaible 
tor the Elwell ■mear! 

HtJNSECDR 
Don't go wild, Sidney. 

GROUP SHOO' 

SIDNEY 
Wild? ·Take a look at them and ■ee 
Vh0 1 1 W1ld ••• 

Playing along nicely, Hun■ecker look■ at Steve ud Prank and 
alowly remove• h1a arm .trom Suaan; he pauae1 betor• aaki.ng I>alla■: 

HUNSECKER 
What about that ••• ? 

CON'l' Dro:!D 
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D'ANGELO 
( uneaaily )· 

Steve was excited ••• he didn't mean 
it exactly the way it's stated here ••• 

HUNSECKER 
(to Steve) 

How did you mean it ••• ? 

SIDNEY SUSAN 
What he likes to--- J.J., I don't want to aa7---

With a roar Hunaeckor take■ them both out or play; be ■tand.a up. 

SIDNEY I STEVE, D I ANGELO 

Hunsecker enters trom behind CAMERA . 

HUNSECKER 
Both or you keep guiet! 

(to Sidney) 
You've made more damage here in one 
minute than a plague or locusts! 
It you're tired, Susie, 11t down--
this needs 1nvest1gat1on! 

(to Steve, quieter) 
How did you mean it ••• ? 

(waiting) 
Come on, let's go! Let's go! •.• 

Steve 1s cornered, the other completely out ot play. He pauae■ : 

STEVE 
I don't take kindly to you and 
Palco selling me ethleB. Who 1 B 
the injured party here, you? 

HUNSECKER 
·c with contempt ) 

Right now you're in no position to 
ask questions! And your snide remark■---

STEVE 
(stronger) 

Wait a minute, I haven't handed 
over punishing privileges to you 
YET! Put the whip down and I 
might respect what you're saying ••. 

CONTIHUED 
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Switching his leonine tail, Hunaecker looks broodingly at Suaie. · 
Prank says one beseeching word, "Steve ••. '', but no one hears nim. 

SUSAN 

HUNSECKER 

HUNSECKER 
Susie~ ald you know about this 
accusation ••• ? 

No ••• 

SUSAN 
(mutely) 

HUNSF.CKER 
(abruptly) 

Before you leave, son, I'll answer 
your queation---Suaan Hunaecker 11 
the injured party here! 

(balefully) 
Or will I be hearing next that I 
don't even have my aiater'a welfare 
at heart ••• 

STEVE AND SUSAN 

Steve hesitates defensively but can't reaiat a small smile; he 
moves nearer to Susan. 

STEVE 
Mr. Hunaeoker, you•ve got more tw11ta 
than a barrel ot pretzels. 

HUNSECKER 
(unturning} 

You hear that, Susie .•• 
(to Steve) 

Continue please .•. 

STEVE 
(shaking his head) 

I'm arraid I can't cope with them. 

COH'l'INUED 
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REVERSE ANGLE 

Susan in foreground , Steve, Hu.nsecker and Sidney beyond. 

(simply) 
STEVE (CONT'D) 

You ' re too shrewd tor me so I'll 
Just be honest. Susie and I love 
each other, if I'm not mistaken, 
and we want to get married. 

Hunsecker pauaesi Sidney throwe 1n a atage whisper: 

SIDNEY 
G1ve him cred1t---the boy 1 1 gall 11 
gorgeoust 

STEVE 
Why don't we hear what Su11e has to 1ay? 

HUNSECKER 
(sardonically) 

That ' s stout or you, Dallas, but 
Susie may not care to air her diamal 
views in public ••• 

Steve walks to Susie, trying to 11ft her with his hopes and air 
or gentle urging and 1upport. 

SUSAN 

STEVE 
Susie ••• ? 

She stares at the floor. 

RESUME REVERSE ANGLE 

HUnsecker doesn't like the drift or things; h11 aouth t1ghtena 
and he speaks to Susan with veiled warning: 

HUNSECKER 
Susie, as always, 11 rree to ■ay any
thing she thinks. Go on, dear, say 
exactly what's on your mind, dear. 

CONTINUED 
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SUSAN 

STEVE 
Those "dears" sound like daggers. 
May I suggest that you stop DARING 
her t o speak? 

HUNSECKER 
May I 11ft my eyebrows? What 1e this? 
What are you trying to do? 

STEVE 
(strongly) 

I'm try1ng to get Su1ue to stand up 
to you. But y.our manner 11 eo threatening 
that she's afraid to speak! 

H'IJNSECKER 
Son, you raise your voice again and 
you'll be outa here on your golden prattt 

Suddenly SU.san lets loose, wi th restrained nervous energy; ahe 
ia near to tears. 

HUNSECKER 

SUSAN 
Steve, if only ror my sake, I want 
this stopped! And the aame goes ~or 
you, too, J.J! 

He interjects. 

HUNSECKER 
(contritely) 

Sus1eJ -I'm sorry if-----

RESUME SUSAN 

SUSAN 
(bi,terly ) 

Sometimes I think .ALL men are rool1 ! •.. 

Restraining tears, she runs up the steps to the ■t~ge. 

COH'?l.JtUED 
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STEVE, HUNSECICER AND SIDNEY 

Steve look~ after her. Sidney watches intently. Hunsecker•s 
smile 1s frosti l y taunting: 

HUNSECKER 
You aee; Dallas, a plague on~ 
our houees .•• 

(then) 
Ve may have to call th1e game on accourit 
or darlrness ••• 

Steve turns a blank-eyed stare at him. Tension gone, a alow 
mumbling ratigue has set in. Hunaecker plays it 11ght: 

HUNSECKER 
Ir looks could kill, I'm dead ••. 

STEVE 
(slowly) 

No, I don't care about you -- you're 
fantastic. My whole interest, it 
it's not too late , is in Susie ••• 
and how to undo what you've done to 
her ••• 

HUNSECKER 
(smiling) 

And what have I done to her, besides 
not buy her a new rur coat lately? 
Sidney, you were right -- the boy's 
a dilly. 

STEVE 
(stung) 

Why1 Because I don't like the way you 
~ with human lives ? - Your contempt 
aria mal~ce? Because I won't be the 
accomplice of your sick ego - and the 
way it's crippled Susie ••. ? You think 
of yourself - you and your column -
you see youreelt as a national glory ••• 
but to me, and thousands of others like 
me, you and your slimy ■candal, your 
phony_ patrioties - to me, Mr. Hun■ecker 
you!!!_~ national disgrace~ 

COKTINUED 
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HUNSECKER 
(blandly) 

Son, I don't rancy shooting mosquitoes 
with elephant gune. So suppose you 
Jus t shuffle Along and call it a day ••• 

He turns and stares away, but Steve stops h1m with--

STAGE 

STEVE 
But my day with Susie 1an•t over yet and--

HUNSECKER 
(cold) 

Ten'll get you t1fty you're playing hookey 
rrom a padded cellt 

Hunaecker comes up the steps from the auditorium, S1dney 
tollwing closely beh1nd. In background, beyond, Steve and D'A.ngelo 
are walking up the aisle to the exit. CAMERA TRACKS CLOSE on 
Sidney and Hunsecker . Hunaecker'B race ie rigid. Sidney, 
close at his elbow , whispers: 

SIDNEY 
(sof'tly) 

You did it, J.J., you did it good ••• 

Sidney is full or oonf'idence. But Hunsecker barely hears him 
(Hunsecker has been hurt very deeply by the boy•s attack; in 
particular, by the appalling rear that what Steve ha• said 
is the kind of thing which Susan may alao ■ecretly believe.) 

ANOTHER ANGLE 

Suaan is stil l standing in the wings. Mary 11 with her, 
obviously sympathetic. The girl 11 drying her eyes with Kleenex, 
and Mary glances at her employer with a look or reproach. Bunsecker 
walks round the table, obviously t rying to approach SUaan; seeing 
this, Suean turns away and moves rurther rrom him. Hunaecker stops. 

HUNSECKER 

There 1B some emotl on 1n hie race as he looks towards the girl. 
More gently, he moves rorward past CAMERA •.• 

CONTINUED 
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SUSAN 

Sensing t ·he approacn or Hun seeker behind her, she moves away 
again; she is still crying, but 1a trying to recover. Presently, 
Hunsecker approaches her again. He speaks ven gently, soothingly, 
comtort1ng .•• 

HUNSECKER 
( aottly} 

You 1n a mood, Susie, to run over 
t o Milgr1m's later and buy a few 
new rrocks? 

SUSAN 
(a amall voice ) 

No. I 'm going home. 

Bunaecker again tries to come nearer to her. 

HUNSECKER 
Want Sidney to dr1ve you over? 

Ignoring the shake of her head, he calla to Sidney. 

HUNSECKER 

HUNSECKER 
Drive Susie home. 

Again we see some emotion in his tace aa he atud1ea the girl. 
Hi■ eyes ! l ick towards the stage behind him where Sidney stands 
watching. He moves gently torward and then speaks in a quiet 
voice which reveals how desperately he needs her reassurance: 

SUSAN 

HTJNSECKER 
Sus1e .•. I ••• I'd ha.veto take it very 
much amiss if you ever aaw that boy 
again. · 

After a pause, she turns towards him; ahe look■ him straight in 
the t'ace. 

SUSAN 
(levelly) 

I'll never aee him again. 

CONTINUED 
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RESUME HUNSECKER 

He aeema to take this as a gesture of forgiveness from her. Now 
he touches her. His need f or her is apparant; he tries t o reach 
her, tries to find an excuse to embrace her. She submits to 
thievery paesively. 

SUSAN 

A VERY CLOSE SHOT. We see the effort with which she 1e controlling 
herself. 

RESUME TWO SHOT 

Satisfied with this crumb or affection from hia sister, Hunsecker 
lets her go. Susan moves away, still avo1d1ng his eyes. Then 
she goes orr towards the stepe down into the auditorium. Sidney 
looks at Bunaecker, then after SUaan and f ollows her. 

RESUME HUNSECKER 

He goes back t o Mary and the script. Be instructs her: 

HUNSECKER 
Call Van Cleve. Tell him he was right. 
Tell h1m I said the Dallas boys are 
not worthy or his club. 

Poring over the typewritten pages, he senses Mary's eyes on 
him. He speaks to her quietly without raising h1a head and there · 
1s still an undertone or feeling 1n hie voice: 

HUNSECKER 
(without looking up ) 

Mary ••• ror Sus1e 1 e own good ••• don•t 
give her misplaced sympathy ••• 

Mary says nothing. Hunsecker gathers his papers and with a 
visible effort to resume hi~ public peraonal1t7 turns towards 
tne machinery- or the television broadcast in background. 
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Susan croeses towards the doors out onto the street. Sidney · 
comes behind her, watchful as he overtakes her near the doors. 
He goes past her t o open the door for her. 

SIDNEY 
I'll get you a cab ... 

Susan s tops dead. 

SUSAN 
(coldly) 

Get away from me. 

She goes out into the street. Beyond, we eee a crus1ng cab. 
Hesitating, Sidney adds: 

SIDNEY 
J.J. asked me t o drive you over 
and -

But Susan has already moved out or shot, hurrying across the 
sidewalk t o hail the taxi. 

RESUME SIDNEY 

Uncertain what to do, whether to foll ow her or not, he moves 
aft er her. 

SUSAN {PROCESS) 

She has already opened the door of the tan. She turna to see 
Sidney come up behind her. As he enters SHOT, she repeat~: 

SUSAN 
I t old you to leave! I don't know 
if Steve'll ever talk to me again 
and r•~ ready to blame it all on yout 

She starts to get into the cab ••. 

SIDNEY - (PROCESS) 

Alert , he moves to detain her (anxious to know exactly the 
extent of her suspicion.) 

CONTINUED 
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As Sidney steps up, he grasps a t the door of the t axi, trying 
to hold it open, but Susan pulls it shut, catching his fingers 
1n the ~oor. Sidney steps back in pain ••• 

TAXI - (Existing Shot) 

It drives orr down Sixth Avenue. 

SIDNEY {Existing Shot) 

Nursing the inJury to his hand, he looks 
taxi. As he recovers from the pain, his 
changes to one of throught tul appraisal. 
maybe of less importance than some other 

84A • INT. TWENTY -ONE CLUB WASHROOM - NIGHT 

atter the disappearing 
eJq>ression slowly 

(Susan 's suspicions 
considerations.) 

DISSOLVE ro : 

Hunsecker and Sidney are washing 1n adjoining basins. Coat orr, 
the rormer is in one or his punitive mood■ of silence. Sidney, 
despite his throbbing, bandaged tinger, is reeling satisfied 
and self-cont'ident. He hums quietly. Hunaecker throws him 
annoyed side-glances, but Sidney refuses to "catch on". The 
tollowing dialogue 1■ spaced between the washing, the drying 
and hair- combing. 

HUNSECJCER 
So that's what "1ntegr1ty11 look■ lilce. 
Well, r•m alwa7s wil ling t o learn ... 

(later ) 
Howie that slob, D1Angelo, your uncle? 

Sidney no longer h\llrU!!; after a moment, be answers. 

SIDNEY 
My mother's a1de--her brother. That 
reminds me, J.J., Susie look■ run down. 
She can stand a vacation and so can you. · 
People ■ay, "on, the great J.J., he 1 1 
made of iron!", but you can uae a rest, 
guy. 
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Sidney's cheertulness annoys Hunsecker, 

HUNSECKE.R 
What are you so chipper about? U I 
put a cross on every one of your mistakes, 
you'd look like a graveyard! 

SIDNEY 
(smiling) 

But not for anything I did today ••• 

HUNSECKER 
Sidney, I know human nature. Susie 
lied to me - ehe'll see that boy again. 

Hunsecker moves out or shot. 

SIDNEY 
You're right, J.J. - she won't give 
him up, but it doesn't matter. Because 
the real "money ball" 1s the boy, not 
Susan. And if --

46A. 

Hearing the sound of the door, Sidney turns sharply. CAMERA MOVES 
to discover that Hunsecker has gone out. Sidney, quickly, r1n1shing 
the brushing of h1s hair, follows ••• 

84B. IN'l'. DINING ROOM - ''21
11 

CLUB 

Two waiters are fuss"ing over Hunsecker's table at which places 
are already set for Sidney and Hunsecker. Matre d' hands him an 
envelope as he passes. 

MATRE D' 
Mr. Hunsecker this was to be delivered 
to you personally -

When the columnist comes up to the tableJ the waiters quickly 
pull out the table for him. Sidney comes to Join him; Sidney 
gets eome attention, but C0 oneiderably less. CAMI!:RA MOVES CLOSER. 

HUNSECKER 
These drinks are warm. 

WArI'ER 
You said you like to have them on 
your table. 

CONTDWED 
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Ht.TN SECKER 
What are you a cr!~ic? 

WAITER 
! 'll change 

HUNSECKER 
Forget it. 

(to Sidney) 
The real money ball is the boy ••• 

SIDNEY 
Yeah, the boy ••• we•re on the verge of 
a farce, a real far-ce. As I see it, 
lf Susie had stood behind him today he 
might. have proved a threat. But since 
primarily he'e w~dded to hie work, he 1 s 
not going t o be able to take it. 

46B. 

A waiter shifts the position of the ealad dieh at Hunsecker's elbow. 

HUNSECKER 
(to waiter) 

Stop tinkering: pal - that horse radish 
won't Jump a fence! 

The waiter retreats rapidly. 
SIDNEY 

In brief , J.J., 1t 1 s all over because 
any hour now the boy will give her up. 
Is it a farce or not? -

Delicately ·salting his oysters., Hunsecker looks obliquely at Sidney. 

HUNSECKER 
This syrup you ' re g1v1ng out, Sidney, 
you pour over wafflesJ not J.J. Hunsecker! 
\iha ,:; do you mean that lousy kid will give 
up my sister'? 

Hunsecker, with a casual gesture, tugs lightl y at the end of Sidney 'e 
tie. Hunsecker 's gesture 1s playful , but 1t 1ntl1cts great injury 
to Sidney's dignity; Sidney cannot bear to be touched; he finds this 
liberty on J. J. 1 s part as intolerable as anyth1n& he has experienced, 
and only wi';h great difficulty controls himself. The SHOT lPAVORS 
Sidney. 

SIDNEY AND HUNSECKER 

HUnsecker continues: 

CONTINUED 
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HUNSECKER 

HUNSECKER 
.A.re you listening? 

How 
main 

SIDNEY 
(warily) 

dces 1 t ma-:.t s:- who's sister? 
thing, they ' re through and -

Revised 
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The 

46c. 

From S~dr.ey : s v1ewpc1nt. Wi~hcut t urning, Hunsecker interrupts: 

HlJNSECK.ER 
Am I supposed to f'orget how that boy 

· talked to me today? 

RESUME SIDNEY AND HUNSECKER 

Sidney eensea a warning 1n Huneeoker ' e manner. He protests: 

HUNSECKER 

SIDNEY 
J.J., 1s he worthy of a second glance 
from a man like you? Is he1 I mean~ ••• 

Prom Sidney's vieWpoint. Pa·.1~1ng during the process of eating, 
Hunsecker reaches into an inside pocket. 

HUNSECKER 
Brief epitaph:· 11The boy was talkin§ 
when he should have been listening. 

(then:) 
Bite on this. 

CAMERA Pt"LLS BACK to inc.lude Sidney as Hunsecl::er tosses 1n front 
of hiU! an envelope. Sidney opens it, extracts two steamship tickets, 

SIDNEY 
Steamship tickets? 

HUNSECKER 
(as he eats) 

Por t he next sailing of the Mary. Su1an 1s 
run down •- she ' s never been abroad and as 
you so congently put 1t , I'm not made of 
iron. 

Sidney elowly pushes the envelope back to Hunseeker, who leaves it 
lying on the table before him. 

CONTDruED 
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SIDNEY 

SIDNEY 
That ' s good. Now that louse 1s outa 
Susie's hair !or good. 

He has an instinct to laugh; but something tells him not to, 

HUNSECKER 

As Sidney makes no response, Hunsecker s lowly, carefully continues 
1n a voice wh1ch 1s dangerously so!'t: 

HUNSECKER 
I want that boy taken a.part, 

SIDNEY AND HUNSECKER 

SH0<:7rING ACROSS Hunsecker onto Sidney. Sidney puts down his fork. 
He sees now that the issue 1s serious and must be raced. 

HUNSECKER 

SIDNEY 
(seriously) 

Why do something that would drive them 
right back into each other's arm.a? Not 
to mention that this time Susie would 
know who shot the"'"""irrow ••• 

HUNSECKER 
(interjecting quietly) 

She mows now. 

SIDNEY 
(quickly) 

Why give her real proof? You nearly 
ruined her with her first husband - and 
you were right, J,J.J - but she almost 
f ollowed him out the window. Wha~ do 
you want - a chronic invalid? 

He wants no advice tram Sidney. He interrupts with quiet savagery. 

CONTINUED 



 

(Pinal Shooting Script ) 

HUNSECKER 

Revised 
2/6/57 

... know how to handle Susie. You Just 
ha~dle the boy, Sidney ... 

(scr1bble3 on scratch pad) 
. .. preferably tonight. 

(pushes pad acros~ to Sidney) 

SIDNEY AND HUNSECKER 

SHOOTING ACROSS Hunseckl?r on~o Sidney. Sidney feels Bick. 

SIDNEY 
Why, what's tomorrow - a holiday? 

46E. 

CAMERA MOVES CLOSER as Sidney picks scratch pad up. Ve can read 
two words : "Get Kello". 

HUNSECKER 

SIDNEY 
I think I'll go home - maybe I left 
my sense of humor in another suit. 

Hunsecker finishes eat1ng. During the ensuing speech , which he 
begins quietly and sensibly, Hu.nsecker•s venemous feelings are 
unexpectedly betrayed. 

HUNSECICER 
You've got that God-given brain - learn 
to use it! Do you think it's a personal 
matter with me , this boy? Are you tell
ing me I see things in terms or personal 
pique? Don't you eee that today that boy 
wiped his feet on the choice, on the 
predilections or sixty million men and 
women of the greatest country in the world! 
If you had any morals yourselr , you would 
understand the i mmorality or that boy's 
stand today! It was not me he criticized -
1 t was. my readers ! ... 

CAMERA PULLS BACK t o include Sidney. Hunsecker manages to control 
himself; he reaches with nervous fingers toward h1a acr1bbl1ng pad. 

SIDNEY 

Sidney's tace has tightened. He has begun now to realize the extent 
of this man I s megalomania. Arter a moment he say~: . 

SIDNEY 
I'm leaving, J.J .... 

CONTINUED 



 

(P1n~l s ~~ct1ng Script) 

84B. CONTIWJW 5 

mJNSECKER AND SIDNEY 

SHOO'! IN' ; A(."ROSS Sidney ont o Hun seeker. 

SIDNEY 

H'JNSEClCER 
(a quiet warning) 

Don I t remove the gangplank, Sidney; 
you may wanna get back on board. 

Sidn~y f~~ls the chill of despair upon him. 

HUNSECKER 
This crab gumbo - terrific! 

HUNS ECKER AND SIDNEY 

Rev1eed 
2/6/57 46F. 

SHOCYl'ING ACROSS Hunsecker onto Sidney. A ·waiter has come to serve 
the nex~ course. Hunsecker appears relaxed, but Sidney is 
s1ghtleesly staring at the piece ot paper 1n his hand. He speaks 
with a quaver 1n his voice, for he has workea hard to make a l1te 
which 1s now ready to relinquish: 

SIDNEY 
J.J., it's one thing to wear your dog 
collar ••• but when it gets to be a noose ••• 
I I d rather have my .treedom. 

HUNSECK.ER 
The man 1n Jail is always tor freedom. 

Sidney begins to get up from the table. 

SIDNEY 
{ as he rises) 

Except, if you'll excuse me, 1'm not 
in Jail. 

Hunsec ker l ooks up at Sidney_. 

HUNSECKKR 

From Sidney ' s vi ewpoint. 

CONTINUED 



 

(Final S~ccring Script) Revised 
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84B. CONTINUE!> 6 

SIDNEY 

HUNSEOKER 
(easily) 

s·1re you' re in Jail 1 Sidney. You' re a 
prisoner of your own !ears, of your own 
greed and ambition; you're in jail. 

(FROM THIS POINT ON .• A 
POSSIBLE CUT) 

Prom Hun9ecker's viewpoint. 

SIDNEY 
J.J. If you're trying to -

460. 

He leans over Hunsecker and the CAMERA PULLS .BACK to include 
Hunsecker 1n f.g. 

SIDNEY 

HUNSECKER 
( interr..1pting) 

You, little boy., don't know who you are! 
Talking around corners w~th the big shots., 
ten dollar dinners - fourteen suits and 
cashmere o.oats - you tell yourself THAT'S 
who you are! Later you won't lmow who 
you are without a penthouse on upper Park! 
But underneath it all, ratting around from 
day to day, you DO know who you are! You're 
a tearful, ignorant nobody - a poor wop kid 
trom the slums or Philly - hoping nobody 
else finds it out! 

A CLOSE UP. He knows the t ruth of what is said. But he takes ref"uge 
in quiet retaliation; 

HUNSECKER 

SIDNEY 
A little hunch occurs to me - you have 
Just painted a self-portrait. You know 
who YOU a.re because you scare people -
that's what you've got against this boy. 
He- . 

Hun~ecker is prepared to give it out, but not take . it. 

CONTINUED 



 

(Final Shoot ing Script ) Revi5ed 
2/6/57 

84 B. CONT IN'JED 7 

SIDNEY 

HUNSECKER 
( cut.ting in) 

I told you what I w.ant you to do 
~c:iight! 

(END OF CUT) 

He looks down on Hunsecker, leans over the table. 

SIDNEY 
You' re blind., Mr. Magoo. This is a 
crossroads for me. I won't get Kello. 
Not for a life-time pass to the Polo 
Grounds. Not if you serve me Ingrid 
Bergman on a plate. 

46H. 

CAMERA has PULLED BACK to incl ude Hunsecker, whose attention has 
returned to his food. 

HUNSECKER 
(over patient-) 

Sidney, I told you -

SIDNEY 
(continuing) 

J.J., I swear to you on my mother's 
life, I won't do it. 

(he leans even closer) 
If you gave me your COLUMN I wouldn't 
do a thing like that ••• 

But as he speaks the last words, Sidney's voice falters because he 
has glanced down at the table ••• 

SIDNEY 

We see that. an idea has ent ered his head - an idea that takes the 
wind out of his indignation. His eyes 11ft rapidly to Hunsecker•s 
race. 

HUNSICKER 
(delicately touching 
the envelope) 

And who do you think write!! the column 
while Susie and I are away for three 
months? ••• 

CONTINUED 



 

(Pinal Shooting Scr~pt) 

84B. COm' IWED 8 

RESUME S!DNEY 

Rev1aed 
2/6/57 

He 1~ qui~~ speechl ess. Over scene Hunsecker•s voice: 

HUNSECKER'S VOICE 
(continuing} 

.•• The man 1n the .moon? 

HUNSECKER AND SIDNEY 

46-I, 

CAMERA SHOors across Sidney again onto Hunsecker. Hunsecker leans 
back, looks at Sidney. Seeing that Sidney has accepted the 
proposition, he smiles. 

HUNSEClCER 
( sottly) 

Thank you, Sidney. 

In a pleasantly affable way, he leans across the table to tap 
the hand with which Sidney is leaning on the table. 

HUNSBCKER 
And, Sidney, I'll have that piece or 
paper back ••• 

Helplessly, Sidney uncl enches a fist and reveals the slip of 
paper which he had meant to keep. Hunsecker takes 1t. With 
his eyes on Sidney, he slowly tears it up ••• 

LAP DISSOLVE TO: 



 

,J 

11/25/56 47. 
(Scene between Steve, Susan and D'Angelo at the Brill Bldg,) 

CIGAR STAND AND PHONE BOOTH - EVENING (location) 

D'Angelo is buying a cigar at the counter. B• turns as Steve 
opens the door or one of the cooths and comes out. Steve is 
in a gloomy, irksome mood; D1Angelo is sympathetic and fatherly. 

STEVE 
She'll be down in a minute. 

CAMERA TRACKS with them as they . come out into the hallwa;y-. 
They move towards the side ent.rance, away rrom the elevators. 

D1 ANGELO 
What does ahe wanna see you about? 

The boy shrugs impatiently. 

STEVE 
She didn't say. 

Some passersby come down the h&ll and enter a waiting elevator, 
barely glancing at D•Angelo and the bo7. D'Angelo reels uneas7. 

D'ANGELO 

D'ANGELO 
I could think or better places to meet 
her, instead of here. He lives on the 
whole top floor. 

STEVE 
(carelessly) 

I doubt that it matters any more. 

He addresses Steve aoberly. 

D1 ANGELO 
Steve. You made a very dangerous enem;r 
or him today. Matter or tact, I 1m very 
glad we got the tour ahead. If I'm any 
Judge, you hurt him today where he 11vea ••• 
He won't forget 1t and he won't forgive ..• 

RESUME STEVE AND D'ANOELO 

Steve is eilent. He hears the sound or the elevator door 
opening and turns. 

Susan comesout of the eleva.tor, the one rarthest rrom them, 
and looks around. 

CONTINUED 



 

85 CONTINUED 

SUSAN 
(as ane come, torward to 
join them) 

Good evening, Mr. D1 Angelo. 

D1Angelo aclalowledgee her greeting, toucbee hie hat and retires 
tactfully. Susan races Steve. It's an awkward 11.eeting. Each 
does not know where the other 1tand1. She has thrown her tur 
coat about her shoulders like a cloak; it will keep al1pp1ng 
off. He is faintly embittered, a little hurt and baffled, but 
he is sympathetic; he 1s involved and concerned. 

86 omitted 

87 MED. CLOSE TWO SHOT OVER SHOOLDER. - SUSAN TO STEVE 

SUSAN 
Hello, Steve. I'm glad 7ou ~ould cc:me. 

STEVE 
Why did JOU call m~? 

SUSAN 
Would you cuy me a cup er cortee1 
In there ••• 

REVERSE ANGLE 

suaan noda in the direction of the door into the little ca.te. 

STEVE 
Sure. 

As he walks with her towards the cafe: 

STEVE 
We're on our way to Robard 1s for a 
benefit. I 1ve onl~ got five minutes ••• 

88 INT. CAFE 
thru 
98 As they enter the cafet the Counterman looks up tram counting 

the day's take at the rar end. 

CONTINUED 



 

88 CONTINUED 
thru 

11/25/56 49 

98 COUNTERMAN 
Too late for service. 

STEVE 
Just two cups of Java, 

COUNTERMAN 
(with a twinkle) 

We serve here only moka coffee. 

STEVE 
(smiling taintly) 

Make it moke. 

'fhe Cowite.rman goes to the urn tor the coffee. 

SUSAN AND STEVE 

A closer angle. They talk 1n quiet undertones. Steve waits 
for her to speak t1rst; ehe atarta slowly, hesitantly, with 
d1ft1culty: 

SUSAN 
Steve ••. what you tried to do today ••• 
you tried to take me up on a high 
mountain ••• I couldn't go all the way ••• 
I failed you .•• 

(a pause) 
Will you forgive me1 

(then) 
Have I lost you, Steve? Have I ••• ? 

STEVE 
Well, maybe I waa wrens, too ••• But 
there's no doubt., Sua1e, that we have 
to face some serious things •.• 

SUSAN 
No one's ever stood up to my brother 
the way you c11d. 

STEVE 
(quietly, to the point) 

But you didn't do much about 1t., SU11e. 
You walked out, and there I was ••• aolo ••• 
and not too good at that. 

SUSAN 
I Just didn't think that I could antagonize 
him, Steve, -- tor OUR aake, I mean. · · 

CONTINUED 
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88 CONTINU'£D 
thru 
98 STEVE 

SUSAN 

STEVE 
Susie, I was there for OUR sake, too. 
But what a worl d i t would be if we were 
all afraid to learn to walk and talk 
because it might offend poppa! By the 
way, I think your brother was completely 
responsible for the smears ..• 

This accusation 1s made lightly, 1n passing. But Susan reacts 
to it, tr~1ng t o interject: 

SUSAN 

SUSAN 
Steve, I. . . 

STEVE 
(overriding her) 

But I don't care about that now. He knew 
what he was doing toda~. He was laying 
down the cond.1.tions un er which he MIGHT 
consent to our marriage - 1! I would bend 
to every whim of his, like Sidney! I 
couldn't do that, Susie .•. 

After a pause, she says: 

SUSAN 
You're ~ay1ng goodbye, aren't 7ou? 

SUSAN AND STEVE 

Steve flares up: 

STEVE 
.No ! I 'm saying th.at for your sake you 
nave to make a clean break with 7our 
brother! 

SUSAN 
(wrenched) 

But, please, Steve, please - one step 
at a time! I was born onl7 yesterday! •.• 

CONTINUED 



 

88 CONTINUED 
thru 

11/ 25/ 56 51 

98 STEVE 
(pausing, softer) 

I told your brother I couldn't be hie 
accomplice. I can't be yours either, 
Susie, and encourage him to go on 
pulver1s1ng you. I lal.ow that type - he's 
my old man all over again! 

Susan, pathetic&lly despairing, fingers the handle of her 
coffee cup, which she has not touched. The coat slips from 
her shoulders ... 

ANOTHER ANGLE 

Steve stoops to pick it up, replaces it on her shoulders. 

STEVE 
Thie beautiful coat 1s more than Just 
a coat ..• I hate it! I t's a mink atra1gh t 
Jacket! 

Susan turns to him. She is deflated, lacking all wil l power. 

STEVE 

SUSAN 
(drooping) 

Steve, I feel exhausted •.. what do you 
want me to do'? 

STEVE 
(not sure of himself) 

Not what you're doing now. At least 
don ' t ask me - don't ask him. You're 
fighting for your life! What do YOU 
want to do? 

SUSAN 
(pausing, woodenly) 

You are saying goodbye, aren't you .•• ? 

He reacts vigorously, protesting: 

STEVE 
(impatiently ) 

That's fish four days old .• . ! I can't 
buy it , Susie! Right out ot that mouth 
I love, like you're a vent~~loquist's 
dummy, your BROTHER 1s aa,tng goodbye! 
Gee! .•. 7ou want me to be honest, don•t 
you? ! 

CONTINUED 
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88 CONTINUED 
thru 
98 SUSAN 

99 

A despairing cry: 

SUSAN 
No, Steve, I don't. I don't. Not 
if it KILLS me I don't! .•. 

SUSAN AND STEVE 

It takes her a moment to recover. When she does ao, she gets 
up, leaving the counter. 

SUSAN 
(without lustre) 

Let•s not talk any more ••. you have 
to go ••• 

She moves towards the exit into the hallway; he follows. 

HALLWAY 

D'Angelo 1s waiting for them. Silently they come up to Join 
him, very depressed. Susan looks towards D'Angelo, speaks a 
little pathetically: 

SUSAN 
Goodbye, Mr. D'Angelo. Take care or 
Steve. 

D'ANGELO 
(softly) 

I w1ll, Miss Hunsecker. 

He walks a little way down the corridor, again leaving them 
alone. 

SUSAN AND STEVE 

She smiles at him) trying to smilet trying to make a joke. 
SUSAN 

Say something funny •.• Mr. Hasenfefter. 

Steve steps to her quickly, kisses her. Then he turns and 
swiftly walks off down the corridor without a backward glance. 
He goes past D'Angelo, who walks quietly after him towards the 
exit 1n background. 

SUSAN 

She remains just in the attitude 1n wh1ch he left her. 



 

ll/ 25/ 56 53 

100 , EXT. BRILL BUILDING - NIGHT (already shot) 

Steve comes out of the door, pauses without looliUng back. 
D'Angel o comes up behind him. 

STEVE 
(after a moment) 

Look back, Frank, see if she's still 
standing there ••• 

D'Angelo looks discreetly over his shoulder. 

SUSAN 

From D1Angelo ' s point of view, She 1s still standing where 
Steve lett her. 

RESUME STEVE AND D1 ANGELO 

D1Angelo turns back to Steve . 

D1 ANGELO 
Still there ••• 

Steve, s till without l ooking back, walks up the street; CAMERA 
TRACKING WITH THEM. 

D'ANGELO 
(with sympathy ) 

Not that I don ' t like her - ehe 1 s a very 
lovely person, but who can tell? A year 
from now you might t hank 7our stars that 
it turned out this way , 

(changing the subject ) 
By the way, Robard said that •••• 

Steve, his manner full of pain, stops, 

STEVE 
Frank, I don't want to make the benefit. 
They'll be Jamm1n 1 al l night, and the 
way I feel -- I' d like to be alone -- I'd 
like Just to walk and walk and never ec:ae 
back . 

D1Angelo takes him firmly by the arm. 

CONTINUED 
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11/ 25/ 56 54 . 

100 CONTI NUED 

D1 ANGELO 
No . I don' t leave you alone on a 
night l i ke t his. And, anyway, you 
pr omised ••. 

Steve looks a t him, lmowi ng t hat he can never shake off t he 
devoted Frank; he shrugs, They walk past CAMERA. 

101 INT. HUNSECKER 'S APARTMENT - NIGHT (Stud.1o) 

The heavy brass doors of the elevator slide open and the 
Elevator Man pulls open the grille, Susan, still i n the mood 
i n whi ch Steve left her, etanda in the elevator f or a moment 
before she realizes that she bas reached the top floor. A~ 
she walks out, the Elevator Man looks at her a.ro:1ousl y. CAMERA PANS 
'.i i th Susan towards the door to the apartment. Susan fumbles for 
her key. 

102 INT, APARTMENT 

# 

The apar tment i s da r k as Suean e ntere. She does not switch on the 
light s, She walks t hrough t he sha dows of t he big room, which has 
a gri ra and meanaci ng atmosphere, She ki cks off her shoes and, 
hugging t he c oa t about her for warmth walks to the glass windows 
of the terrace. Af ter a moment she opens t hem and stepe out. 

EXT. TERRACE - NIGHT (New York) (Dusk) 

Susan walks a cr oss the t errace. At this hei gh t the win~ 1e very 
etrong. CAMERA TRACKS with the g1rl, emphasizing the dizzying 
panormama of New York at night. The g1rl 1 a manner is strange; 
she moves as 1f under compulsion, a eleepwalker. When ehe re&ohee 
the stone parapet, she leans against it with her body slumped, 
s t i ll huggi ng t he fur coat as if it were some protection against 
her misery. 

# EXT . FRON THE TERRACE - NIGHT (Dusk) 

Vertica l l y downwar d. Prom Susan'e point of v1ew, The atone 
sidewalks of Broadway are a terrifyi ng dietance below. 



 

11/ 25/ 56 55. 

104 SUSAN - NIGHT (Studio) 

An anc;le, shooting $harply upwards against the night 1ky. Wind 
blows the gir l 's hair, as she looks !1Xedly downwards. Her face 
is blank, expressionless . (For a moment we may rear for her, 
afraid t hat she may have suic i de in mind. ) But presently ahe 
l ifts her head looking t owards the horizon .. . 

LAP DI SSOLVE TO: 



 

11/ 20/ 56 55A 

Following the s cene in which Si dney buys marijuana cigarettes 
(F 107) we see him in a taxi (F 106) a s he opena a pack of the 
brand whlch we (and Sidney ) have seen Steve smoke; he t hrows 
away some of the normal cigaret tes, aubstitutea th• narcotic 
ones. 

105 omitt ea. . 

108 EXT. ROBARD'S CLUB - NIGHT (Dusk) 

CAMERA SHOOTS PAST the entrance t o Robard 1 s Club , framing the 
out l ine of the br idge in sky 1n background. From inside comes 
the s ound of musi c -- the Quintet. (The t hird number ) 

The taxi drives up; Sidney gets out; he glances a t h1a wristwatch, 
looks around a nd then makes his way 1nto the Cl ub. 

108B INT . ROBARD 1S CLUB - NIGHT (Los Angel es) 

Steve Dallas' Quintet on the s tand . CAMERA FRAMES the group 
in f oregroWld , SHOOTING towards the entrance way. 

108A INT . ROBARD' S CLUB - NIGHT (New York) 

Si dney has come i n through t he entrance. He 1~ taking off 
his overcoat. He moves forward past the hat check room on the 
left , approaching t he recess in which eeveral ausic eaaea are 
stacked beside a coat rack on which the musi c ians' overcoata 
are h ung. 

DETAIL 

As he hangs up his coat . Sidney identifies the other c oat, a 
black and white check ragl an which he (and we) eaw Steve 
wearing when he visited Hunaecker at the TV Studio. 

SIDNEY 

A CLOSE SHOT. The coat appears to have game significa nce for 
h i m; Sidney 1~ under tension . 

CONTINUED 



 

Re visec 1/ 19, s-

l O&A c m:TINUED 

A wa:ter , carrying a carton or beer cans, comes out of the 
doorway just behind Sidney, moving between him and the cvercoat. 
Thus interrupted, Sidney turns away. 

108C INT. ROBA.1.D I S CLUB - NIGHT - Los Angeles 

Robard is standing at the bar, surrounded by a group of his 
cronies . Drink is flowing and there is a sentimental mood of 
celebrat ion. As Sidney arrives at the bar, ordering a drink, 
FRANK D' ANGELO is seen coming from the interior of the Club 
where Dallas and the Quintet can be seen playing; D1 Ange l o 
accosts Robard: 

D'ANGELO 
Lew, Steve don't feel too good . . . 

ROBARD 
(interJectlng) 

I 'm sorry to hear i t . 

108D REVERSE ANGLE 

CAMERA shoots past D'Angelo and Roba~d in f . g. towards Sidney, 
who overhears: 

D1 ANGELO 
(continuing) 

.•. So, if you don't mind, he' ll leave 
after this set. 

In b.g., Sidney sets down his drink, reacting to this information. 
Robard clamps D' Angelo on th•e shoulder, reassuri ng him with warm 
emphasis: 

108-E SIDNEY 

ROBARD 
I like that boy, Frank . Anything 
he does is okay with me . ... 

Sidney, thinking rapidly, leaves the bar, moving unobtrusively 
but purposefully towards a telephone booth. He ente~s and 
closes the door. 

108F PHONE BOOTH 

A CLOSER ANGLE.. Shooting through the glass panel we see Sidney 
dialing. His manner is urgent. 

QUICK LAP DISSOLVE 



 

(Final Shooting Script) Revised l ; 19/ 57 57. 

109 , EXT. RCBARD'S NIGHT (Already Shot) 

A long shot of the club exterior. A different musical number 
1s no~ being played in the interior. (GOODBYE BABY) . A black 
car comes swiftly under the bridge, turns into the little square 
opposite the club, braking sharply. 

109A CLOSER ANGIZ 

110 

As the car comes to a stop, CAMERA shoots across the hood onto 
the windshield where we see the insignia: POLICE . The occupants 
of the car are not visible. 

INT/EXT. ROBARD'S CLUB 

Sidney lingers near the doorway of the Club. He is looking 
across the square towards the car which can be seen in b.g. 
Now he turns and walks towards the coat rack, CAMERA tracking 
with him. He takes hi s own coat and, as he thrusts his arm 
into the sleeve, contrives neatly to slip some W1seen object 
into the pocket of Steve's overcoat; CAMERA notes the gesture, 
but only very briefly. Overscene a voice addresses Sidney: 

D 1ANGELO'S VOICE 
Hey! . . .... . 

SIDNEY 

A CLOSE UP. As he turns in swift apprehension, we note the 
moment of panic in his face. 

llOB REVERSE ANGLE 

CAME.RA shoots past Sidney 1n foreground towards D'Angelo who 
advances on Sidney. D1 Angelo 1 s manner is unfriendly; for an 
instant we feel, l tke ~idney, that D'Angelo may have seen Sidney 
tampering with Steve's coat, but then we are reassured as 
D'Angelo, deliberately using Sidney's surname, says: 

D1 ANGELO 
(continuing) 

Mr. Falco .. . . ! hate to give you 
this satisfac tion - they broke it off 
tonight for good . 

110A REVERSE ANGLE 

Shooting across D1Angelo onto Sidney, who now relaxes, his 
fears ungrounded. 

CONTINUED 
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llOA CONTINtED 

llOA 
& 

113 

S IDN:=:Y 

D'ANGELO 
(continuing) 

Tell that to Hunsecker - tell him we 
agree - he's a big man - he wins all 
the marbles! 

As D1 Angelo moves away again Sidney looks after him. Once more 
his face goes tense. (He asks himself, does this development -
which he himself anticipated - change the situation?) He turns 
away, moving out of shot. 

ANOTHER ANGLE 

CAMERA moves with Sidney as he walks towards the doorway. There 
he hesitates again; he looks back into the Club. 

DALLAS 

From Sidney's viewpoint. J... LONG SHO'!' of St eve on the bandstand . 
CA1'1ErtA PANS deliberately ~owards the coatrack in f .g. A gr-01.,.p of 
newly arrived musicians walk into the shot , setting down their 
instrument cases and starting to hang up thei r coats . (Clearly, 
Sidney could not now return to the coat rack - even if he decided 
that he did want to undo his handi work.) 

RESUME SIDNEY 

CAMERA, shooting out across the square, frames Sidney in f.g .. 
Facing the inevitable~ Sidney turns away, walks across the 
sidewalk. On the other side of the square the head.lamps of the 
car b11nk tw1-ce. Sidney walks towards it. 

111 & 112 omitted. 

114 POLICE CAR 

A big man gets out of the seat next to the driver. As he comes 
round the hood of the car , the headlamps of a passing truck 
illuminate him, identifying HARRY KELLO. CAMERA PANS as he walks 
to meet Sid.'"l.ey. 

CLOSER ANGLE 

Kello pauses as Sidney comes up to him, asks affably : 

KELLO 
What's all the rush? You said three 
o 'clock. 
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1 14 COlITI?roEI , 

SI D?; :c:y 
{glancing back towards club) 

He- 1 s leaving early . Af t er this "set". 
He 'll be out in a couple of minutes ... 

59 , 

'f:~'2:,' .,.,z.. 1. t fo:- a moment., list ening t o t he sound of the music 
ir, t.hc di st ance. I t is a blue s number (GOODBYE BABY) Ke l lo 
h l~S noncha lantly ; Sidney glanc es at him wi th irri t ation, findins 
some thing gruesom2 in his r elaxed manner. 

n rr;- . FOL I CE CAR 

There are two plainclothes policemen inside, one a t the wheel, 
t ~J?. r.-:-J~J~~ 1r. the bac l,: s~a t . The l~ t.t~~ 1 P~'1~ f ('~ \t~rd t ,... ?.~ J, t ~~ 

1st POLI CEMAN 
Whatrs thi s deal tonight~ 

MURPH 
(the 2nd policeman ) 

One of the lieutenant I a "surprise parties 11
, 

I think. 

Murph's t one shows obvious repugnance. The 1st Policeman broods 
for a moment; he adds in a quiet, but viciously resentful manner: 

1st POLICEMAN 
One of these days I' d like t o turn in my 
badge and tangle with "POPSIE" myself - he'E 
no good. 

RES Ul'-U: KELLO AND SIDNEY 

Sidney, increasingly uncomfor t able, turns to Kello, 

SIDNEY 
Can't y ou wa~t up t he b lock? It's not 
going t o l ook so good, righ~ in front 
of the cl ub . . •. 

To Ke llo t his ia a great joke . Be laughs, enJo,ing Sidney's 
uneasines s . He begins to "cat and mouse" Sidney. 

KELLO 
(heavily humorous ) 

It's ni ce, Sidney, that you give me this 
tip ... 

SIDNEY 
{interj ec ting) 

- He's got them on him. 

CONTINUED 
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114 CONTINUED 2 

KELLO 
(solemnly nodding his 
approval) 

• .. And 1s got them on him. I appreciate 
a thing like that - I appreciate where 
you are l ooking o·ut for the virtue of 
the city. 

59A 

Sidney~ annoyed at this sarcasm, moves past Kello, not deigning 
to respond. As he goes by, Kello grasps him forc i bly by the 
arm. 

CONTINUED 



 

ulll 

114 CONTINUED 

KELLO 
What's y our hurry, Snoo ks? 
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CAMERA HAS PANNED to SHOOT t owards the car out of which emerges 
a second detective . 

SIDNEY 
(revolted) 

Take your hands off, Kello ••. 

Kello, holding Sidney, turns toward& the second detective 1n 
background. 

KELLO 
Murph, how do you like this tace? 
Why, I ' ll be darned -- 1t'e melting! 
Something got you scared, Sidney ••• ? 
Listen, rect1ty me a certain thing. 
Waen•t you kidding, Snooks, when you 
told J.J. I was fat .•• ? 

Sidney jerks his arm away, rap1dl1 retreats a rew ,.ards, a 
sate distance from Kello. CAMERA PANS with him to the bottom 
or the steps. 

SIDNEY 
Sleep in peace, Xello -- you •re 
skinny -- but J.J. says you sweat! 

ANOTHER ANGLE 

Sidney in foreground, Kello and Murph beyond. Kello laughs; 
but obviously he would like to be nearer to Sidney. Perhaps 
to detain s1<1ney, Kello drawls: 

KELLO 
Is that a fact ? He's a dilly, ain't 
he? By the by, what did he nave 
against this boy? 

SIDNEY 
He goes out wi t h girls. 

KELLO 
Well, ! 111 be darned. And what doea 
J,J. think he SHOULD do? 

SIDNEY 
(impudently) 

Go out with DIFFERENT g1rle ! 



 

wl 

114 CONTINUED 

KELLO 

He moves forward a little . 

KELLO 
(softly now) 
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I get the peculiar 1lllpression, Snooks, 
that you don't like me, Could I be 
wrong? 

SIDNEY 

He turna ewiftly and goes up the stairs out or Kello 's reach, 

SIDNEY 
(as he goes) 

You could be right, you tat elob ! 

ANOTHER ANOLE 

From half-way up the stairs. Sidney canee up the atep1 two at 
a time. Kello and Murphy are eeen beyond. 

115 missing. 

116 missing, 

KELLO 
(with a guffaw) 

Come back here, S1dney ••. I wanna 
chastise you! .•. 

117 FROM THE BRIDGE 

Sidney reaches the top. He .comes along the pedestrian walk up 
to CAMERA, slowing down he turns across the rail and looks down 
~owards the square. CAMERA MOVES to take in the cscene in WIDE 
ANGLE: Sidney 1n foreground, the police car and detectives 
below, the entrance to Robard'a across the square. Sidney 
waits. In the distance we can hear the music of Dallas' last 
number comins to an end. 

118 INT. ROBARD 1S (Studio) 

The last bars of the number. Enthusiastic applause. 

CONTINUED 
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118 CONTINUED 

STEVE 

He responds to the ovation, nicely but a little wearily. He 
gets down off the stand . There is too much noise to hear hi& 
parting words to his f ellow musicians, but it -1s clear that he 
1s urging them to stay without him. He walks off towards the 
entrance t o the Club . 

118A D1ANGELO 

119 
& 
120 

D1 Angelo leaves the bar, in search of Steve. He sees •.. 

INT- EXT. ROBARD Is - NIGHT (New York) 

Steve is putting hie guitar awa7 1n the case, coll ecting his 
overcoat . In this gesture he 1s arreeted by the eoWld or 
D1.Angelo 's voice over s cene. 

Steve! 

D1ANGEL0 1 S VOICE 
(urgently) 

Steve, mildly startled, looks up. 

REVERSE ANGLE (Studi o} 

Shootinc into the Club. D1 Angelo comes forward from the b~r. 
He ia a little drunk, a little emotional. He waddles toward 
Steve, then takes the white carnation out of h1s buttonhole 
and puts 1t in the buttonhole of Steve's coat, saying: 

D1ANGELO 
(fondly) 

rre 3a this in your fr1endah1p book .. . 
Love is a crooked thing, fr1endeh1p 
not ••• 

(then, Bheepishly) 
You see, 1t comee out in the wash of 
a !ew drinks -- I 'm a very sentimental 
guy, 

RESUME INT. EXT. ROBARD 1S (New York} 

Steve is touched. 

STEVE 
I l ike it that way, Frank .•• don't 
change, 

CONTINUED 
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119 CONTINUED 
& 
120 He picks up his guitar case and makes for the door. D1Angelo 

goes a rew paces with him, CAMERA TRACKING. Then it moves 
past D1 Angelo, following Steve out onto the sidewalk, where he 
s t ands under the light of the Club framed against the dark 
background ot the square. 

121 FROM THE BRIDGE (Already ehot) 

CA?ilERA PANS from the small figure of Steve to include Sidney 
big 1n foreground. Below him Kello and Murph turn towards 
the Club. 

KELLO 

CLOSER ANGLE downward from Sidney's v1ewpo1nt. Kello turns 
deliberately to look at the bridge above. 

RESUME BRIOOE 

Sidney seee Kello's look; he node del.1berately. Below h.inl we 
see Kello and Murphy move swiftly to ·get into the car. Sid.ne7, 
as 1f shrinking from a sight from which he doesn't wish to 
witness, draws back from the balustrade. He turns and begins 
to walk towards CAMERA. 

POLICE CAR 

A LOW ANGLE SHOOTING upwards at the car, the stairs to the bri~e 
1n background. As the doors of the car slam, it starts to move 
forward and, abruptly, its headlamps are switched on, glaring 
into the lens, 

126 EXT. ROBARD 1S NIGHT - (Night) 

Steve, concerned only with his only melancho1y thoughtis, walks 
down the sidewalk under the bridge. The car headlamps illuminate 
him in their glare ae they move across him. Steve, without 
undue int erest , glances back but continues on his way. 

125 EXT~ ROBARD'S NIGHT (Dusk) 

CAMERA SHOOTS eastward towards the silhouette or the bridge. 
The Police Car turns as it comes out of the aquare under the 
bridge towards CAMERA. It moves slowly; a.gain its headlamps 
flare into the lens. CAMERA PULLING BACK includes Steve 1n 
foreground. Behind him the Police Car slows down ·at the curb; 
it be.rely stops as Kello slips out or the off-a1de door; then 
the car moves forward along the curb leaving him ~eh1nd Steve. 
As the car goes out of picture past CAMERA, Kello strolls acros1 
t.he sidewalk, following Steve. Steve, lool<.1..ng past CAMERA, 
not!ce~ .. . 
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126 REVERSE ANGLE 

CAHERA SHOOTS toward 2nd Avenue. The Police Car alowa, down 
again at the curb and Murph gets out or 1t, turning to race 
Steve. 

RESUME 125 

Steve, seeing the man ahead of him, not es something slightly 
menacing in his manner and slows down in his walk. Then, 
inst inctively, he realizes that there 115 a aecond man behind 
h1m, turns to look at Kello .. Kello approaches. 

KELLO 
Hey, fella •••• ! 

CAMERA MOVES CLOSER and CLOSER on Steve. In bias face we eee 
a growing sense or someth.1ng wrong ••• 

127 INT. ROBARD 1 S CLUB (Stuc11o) 

A JUMP CUT. Loud noise, Chico Hamilton on the drumi,, •• 

128 INT. BAR (studio) 

Another Jump cut in the sound track. Silence. It 1s an empty 
saloon, occupied only by a solitary drinker at one en~ of the 
long bar, nursing a beer, and by the bartender who 1a making 
out a dope sheet. Sidney enters, strides to the bar and throwa 
down a Jangling half dollar. 

SIDNEY 
A bunch or nickels, mister_! 

While the change is made, Sidney stands with cocked head, 
listening in reality or imagination to what 1a happening down 
the Dtreet. As the barman supplies the change, Sidney goes · 
to the Juke box and loads 1t with nickels i,aying over his · 
ehoul.der: 

SIDNEY 
A double Johnny Walker Elack. Or 
whatever you got. Scotch. 

Sidney puta both hands on the Juke box as 1f leani.ng on it. 
Wi th a click, drop and whirl, the muxic box comee to life; 
music blares out. Pausing a moment, Sidne7 turns back toward 
the bar. 

128A SIDNEY 

He reaches for his drink, downs it. He 1a shivering. 

II 
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129 thru 132 missing. 

133 :mr. ROBA.RDIS CLUB - NIGHT (Studio) 

Once mor e , an abrupt sound trans1t1on: the jam !eee1on a t 
full blas t. CAMERA FRAMES the mus1c1an3 in foreground, but 
movee awa1 from them towards the entrance 1n background. Nea:
t he doorway there 1s 30me activity; an attendant beekone to 
Robar d who 1e d.r1nk1ng with D1Angelo. Robard movoe toward 
the entrance. 

INT/EXT. ROBARD'S CLUB .. Ni ght (New York) 

CAMERA STARTS on D1Angelo at the bar. Re looks orr after 
Robard. There 1s 11ttle concern 1n his race, but &5 be 
watchoa, cur1osit7 grows. He st~olls out a!"ter the proprietor. 
CANE.:U TRACKS with him ae D•AngclQ c0Illes to join tho little 
mob ot t wo or three people on the sidewalk. PANNmo, THE CAMBRA 
nO\'/ SHOOTS TOWARDS 2nd Avenue. Beyond the bridge we can eee the 
Police Car. Kello and Murphy are beside ona of the open doors 
(int o llh1ch Steve has been carried) . Murphy t urns back, walks 
a few pace& acros~ tho sidewalk and picks up Steve 1a music 
caae, which he carries back to the Squad Car. Ha gets 1n and 
the car dr1vea orr. 

BOUNCER 
Hey, Rocard, someco~ Just picked up 
one ot your boys. 

ROBARD 
What aa -- Wha 

133 REVERSE ANOLE 
:a 

D1 Angelo's race shows a bewildered astonishment and dismay aa ·. · 
he turns back to the couple· ot people who are talking to .· · · 
Robard . D'Angelo 1s a little befuddled with drink. lle . ·.•:: : . .-:··, 
pushes towards Robard. · · ·· ·, · 

D1 ANGELO 
( dazed) 

Whatsa .matter, Lou1 

ROB.ARD 
(turning to D1Angolo) 

I'm trying to t1.nd out 1117aelt. They 
juet picked up Steve. 

LOITERER 
(blanlcl:,) 

Some tat S\17 • •• 

. . 
... . , • . ' 

' · . ,, 

· CONTINUED · 
.... ... . 

j • • • . . ' 

.... 



 

133 CONTINUED 
B 

D1 ANGELO 

2nd LOITERER 
A cop, a couple ot copo. 

1st LOITERER 
They smeared him all over the lot. 

11/ 20/ 56 66. 

He turns to look back towards the direction 1n which the 
Police Car has departed. He aeema unable to comprehend what 
he haa heard; but a a~ow and terrible tear 1a dawning on him ••• 

LAP DISSOLVE 'l'O: 

.... . 
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DL\LCOUE F'OR SCENE BETWEEN D'ANOELO AND SUSAN 

Suaan opens the door to d1acover Prank D'Angelo 1n lobby. 
Ho 1peaka at once: 

D'ANOELO 
I'm looking ~or your brother. Ia he 
home? 

No. 
SUSA}{ 

(sensing the serious
ness ot h1s ·manner) 

Mr. D'Aogelo - 1a somettung W2'ong? 

D'Angelo has no wiah to become involved with the girl; he 
doe an' t reply. 

D'ANGELO 
, When does he usually get in, your 

night-owl brother? 

SUSAN 
Seldom betore t1ve. 

. (again) 
What's the matter? - Would you care . 
to come 1n a minute? 

D'Angelo backa away, aha.king hia head. 

D1 ANGELO 
No ••• No. Thanka. 

.• .. 

He tu.ms back to the elevator. Susan cloaes the door, but 
slowly; she is watching D'An.gelo. CAMERA MOVES WITH D'Angelo . 
as he goes to the bell ot the elevate~ and rings it. He 
r,amaina 1n this position, waiting tor the elevator, but now 
(believing hi.maelf to be alone) he leans his head against . 
the wall and begins to weep., quietly. Surpr1aiDgly, Suaan ·.- ·· 
1a abruptly at his elbow, she aeizea him forcibly by the arm, 
demanding: 

-SUSAN 
( taut) 

Something'& happened. · To Steve. 

D'Angelo, with hie face contorted 1n gr1et and bitternea1, 
can no longer refuae to anawer her. 

CON'l'DrulW 

■• : · 



 

(~1nal Shooting Script) 

co~--.r nroED 

D1 ANOELO 
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(1n a broken voice) 
He's 1n the hospital ••• He'a under 
arrest, too ••• They planted reefer 
c1garettes on h1m ••• 1n h1s overcoat 
pocket. 

su~an 1s becoming hysterical. 

SU3AN 
(wildly) 

Where 11 he ••• I .want to go to him ••• 

68. 

D'Angelo recovers his aelt control. 'l'here 1a torce and authority 
1n h1a voice aa h~ 1no1ats; 

D'ANGELO 
Miss Hun:secker, ·1r you see him again 
they- might ••• mght kill h1m. 

Su~an is sobered by his aer1ouaneaa. 

: SUSAN 
· f slowly) . 

'Who 11 ~they"? · 

D1ANOELO 
Don't ask tool1ah questions. 

(then) · 
Tell your brother I'm a sensible 
man. He understands only two things -
power-politics aod homage - tell him 
I cmie,ton1ght to pay homage! · 

" '. ~ . . 

. . ' 



 

174 

175 

176 

177 
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IN'l'. HALLWAY - HUNSECKER I S APARTHE?lT 

The elevator door openo and Sidney s tep3 out: He croaoeo to 
the door of the apartment, pushes the button. The bell is 
heard ringi ng inside . While he waits, Sidney produces a 
h<1n dlccrch1er, dabs his face, strn1.ghtens his tie; clearly, he 
1s trying to sober up. He goes to the bell puoh to ring again. 
Now he notices something that had escaped him before: the door 
is not 4U1te shut. He pushes 1t open. 

INT. HUNSECKER'S APARTMENT 

From inside. Sid.ne~ hesitates, enters tentatively.. 

LONGF.R ANGLE 

The apartment appears empty. Only one l1ght 18 litj the place 
18 eer1e. '•· 

"i • • .. 

RESUME SIDNEY : ' . 
,•· 

' . 

' . 
Sidney closes the door, goes into the main 11 v1ng room., CAMERA · :·· 
pans with h1m. Something chills him., he calls aot'tly, •J.J.?" .·.· :· 

178 ANOTHER ANGLE 

179 

Sidney walks towards the study, there 1s nobody there either. 
He goes back towards the stairs to · the upper floor; in doing ., 
so he repassea the ·door ot Susan• a 'bedroom, sees that 1 t is '. .: :. 
half open, goes to look 1n. .· ;. ·_:.<" · ,-\ ;::; fA~ 

{· . ·.-. 

INT. BEDROOM 
. 

From Sidney's viewpoint·. The bed has been slept · 1n but 1s 
unoccupied . The room 1s empty. On the ~eat at the toot or the 
bed 1s a <1rawer that nas oeen pu.lled out or t he wardrobe; it 
contains a collection of miecellaneoua ocJecta, a snapshot 
album, letters-, aouveniers, disarranged as it someone had been 
looking at them. · 

180 SIDNEY 

He looks at the empty room, disturbed. 

181 RESUME IN'l'. BEDROOM 

The curtains ot the window onto the terrace are blowing: tne 

CONTINUED 1-, . 
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181 CONTINUED 

window is open. Sidney walka into shot from behind CAMERA. 
He calls: 

SIDNEY 
Susan? 

Susan steps into the room from the terrace, confronting Sidney. 
She is dressed, wearing the fur coat over a sk.1.rt and blouse. 
Her manner 1s very strange j the effect of the drugs, no doubt. 

182 RESUME SIDNEY 

183 

.. 184 

Sidney 1s very uncomfortable in her presence; Susan 1s the 
last person he wants to have convereat1on with. 

S:p)NEY 
Where's J.J.'c 

He retreats across the threshold or the bedroom, 1nto the 
outer room. 

'• .. 
RESUME SUSAN AND SIDNEY . 

' . ~ ,. . : ; :, . 

She walks forwards. 

SUSAN 
He 1sn•t here •• , 

INT. LIVING ROOM 

Sidney stands back to l~t her pass .• 

SIDNEY 
But he called and said ••• 

·• , , . 

Susan comes out or the bedroom, walks past CAMERA • .. 

SUSAN 
No, I called.~-. 

He studies the girl, says nothing. 

.· .. 
. . - . . -· .. 

' . . . - . 

. . 
, . . . 

+ • , · 

185 LONGER ANGLE 

She walka listlessly across the room, moving like a aonmambul1at. 
·. · . . . 

SUSAN 
: . ... .. . : -.. Mr. D'Angelo phoned about Steve ••• I 

went down to the hoap1tal, but they 
wouldn't let me in. He promised to keep 
in touch with me - Mr. D'Angelo, I mean ... 

• • I • : ' t •• • ' ~ '.: • • • • :, ~ 
\. ' . .. .. . ' . 
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186 RESUME SIDNEY 

187 

He watches her cautiously, not sure ot how to deal with her. 

·SIDNEY 

SUSAN 

(carefully) 
It I s all over town about Dallas •.•• 

(moving towards her) 
How is he? 

A CLOSE UP. Susan's ex~ression is plank; her eyes are unseeing. 

·SUSAN 
He 1 s ••• unconsc1ous ..• 

There is a tone of great despair 1n her voice. Presently, ehe 
recovers, CAMERA eases back to include Sidney beyon~. She . 
glances at him. 

SUSAN 
I ... I gave Steve up ••• 

( then): . 
Why' did you and J.J. do 1t? 

,'. 

,.· 

~88 RESUME SIDNEY 

Sidney looks at her, tensely. Her voice is so calm, so certain 
that Sidney finds it difficult to play-act innocence. ~e pro-._. .-· 
tests a little too ·1oudly: · · 

SIDNEY 
Susie, 1r I get your meaning,· you're 
pitching very wild. balls. What .. - . · . •·: 

•---"/ ··; ,?{~i ;; :: 
. . . 
' ' • " : I' •. • _, 

' . -"'.. . .... ' :·. .. . .. . 

189 RESUME SUSAN AND SIDNEY 

Susan 1cterrupts, with a simplicity which .is damaging. 

SUSAN 
Don't bother to lie( 

(moving awayJ 
I don't care anymore. 

190 LONGER ANGLE 

Sidney. ·, 
. .. 

'· +' • • 

Sidney decides that it is wiser not to argue. He assumes a 
tolerant aympath.y'. He moves towards her. ·. · ... 

-
CONTINUED _: 

! . 

.:: .·, , .. 

: . 



 

(Pinal Snoot1ng Script) 3/5/57 

190 CONTINUED 

SIDNEY 
Listen, get a good night's sleep -
tomorrow's another day. Peeling 
sorry for your5elf won't help. 

SUSAN 
(shaking her head) 

I'm sorry about Steve, not myself. 
I'm even sorry f.or my brother. To be 
so lonely, without one real friend in 
the world - to have to hang on to a 
worthless rag of a girl like me because 
she's hie only real family~ 

SIDNEY 
(moving towards her again) 

Come on now, ch1ck1e, why don't you go 
to bed ..• ? 

Now she turns to him. 

SUSAN 
And I'm sorry for you, too, Sidney. 
Y_ou 're going .down w1 th the ship·. ._ . 

· SIDNEY 
What ship? 

72. 

I • ~ . , ,. , 

She walks past him, still aimlessly wandering about the. room; 
then she turns back, indicates herself • 

.- SUSAN 
THIS ah1p. 

She studies Sidney. 

SUSAN 
Don't you know how my brother will 
see you after tonight? You'll be the 
man who drove his little stainless 
s1ster to suicide ••• 

191 REVERSE ANGLE 

Shaken, Sidney decides to ridicule the implied threat. 

SIDNEY· 
Honey, I'll Just have to smile at that. 

He w&lka past CAMERA. 
. ' '• 

' • , , ·, 
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192 RESUME SUSAN 

S1dney walks into shot, going past her on his way to the door. 

· SIDNEY 
( as he: goes) . 

It's late and I'm going home .•• 

Susan, 1n foreground, remains quite still, says nothing. In 
background, Sidney slows down, his confidence railing him; he 
looks back at her. 

193 SIDNEY 

He can I t go. · Probably, she I s bluffing. · But he can I t 'be 
certain. He is suddenly angry. : . 

, 
194 RESUME SUSAN AND SIDNEY ' .. ' ., 

He strides back towards her. 

SIDNEY . " 
Susie, whatever problems 7ou have 
with J.J. - I didn't invent them! 
What're you blaming me tor? If you · 
learned to let. out 7our hatred you 
.would be better of!! 

SUSAN 
( Like you? · 

: ·sIDNEY . 
Yeah! Like me! I don't choke on mt 
own gall - I -f'igbt back! Let THEM . ·: · -· . :;::_,:: ::: .::-

choke, not me! SUSAN _ • '., ; '<\t}_}'/ ': 
' I'm not a man, Sidney, I'm 

SIDNEY 
I know that bit - you're a girl; you 
need a man to give you strength! So 
what do you pick such weak sisters tor? 
Don•t you know yet that you t1ght -f1re 
with fire, not with tear drops? 

SUSAN 
I could almost forgive 7ou if what you 

.. ... . ·· ·: .. , .. 
. .. ·. - ' . . . . . 

... , . . ' ... 

- t ' •.•• 

did to Steve came from Jealoue7 and love ••• 

SIDNEY 
(quickly) 

I didn • t do anything! 
. ', . . 

CONTINUED 
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l94 CONTINUED 

195 

SUSAN 
... but you did it tor greed, Sidney -
and that's pathetic. 

She moves past him. He grips her, turning her around. 

SIDNEY 
Don't run away - I was always the man 
for you! I ' m ta1k1ng to you out ot 
two years of silence - listen to what 
I say! Inside of si.x months -

SUSAN 
(helpleealy) 

Please, Sidney, ·I can't stand this -

CAMERA HOLDS Sidney and Susan in foreground. But 1t ia now 
shooting towards the door of the apartment. A PANNING movement 
has included a figure at the other end of the big room .• , 

HUNSECKER 

He 1s taking off his overcoat near the door of the apartment, . 
We don't know how long he has been there, how much he haa over.: --: . 
heard. Without appearing t o be consc1ously spying, Bunaecker · 
1a listening to Sidney's voice over scene. 

SIDNEY 
(over scene) 

Listen to me, lunatic! All your 
· life you've been do1ng penance for 

crimes you never committed? .I could 
change that, I'd teach you, I'd show 
you - ! 

. . . . . . . .. 

CAMERA PANS round with Hunsecker who strolls across the room, 
making his presence known. Sidney breaks off, drops his hands, 
releasing the g1rl, Susan turns t owards Hunaecker. liWlsecker 
lays his brietca3e a.nd papers on the table. He addresses Susan 
without looking at her. · 

HUNSECKER 
Oo to bed, Susie, It 1 a late •• . 

Susan makes no move. Hunsecker glances at her, aeea S1dne7 
but treats Sidney as 1f he were invisible. 

HUNSECKER 
(to Susan) 

What 1a he doing here? 

CONTINUED 
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195 CONTINUED 

196 

197 

198 

Susan walks towards Hunsecker. 

SUSAN 
I called h1m. 

Sidney moves forward also. 

SIDNEY 
(carefully) 

She was depressed - she heard about 
Dallas. · 

Hunsecker still ignores his e'I,istence, he walks past Susan 
carrying his papers to the desk. Susan turns., watching him. 

··HUNSECKER 
· ( ''controlling" his 

feel1nga) 
. ...... ' 

~ . . ·' ·.. ' ... · 
'••' . That subject it might be better not 

to start me on. · · · :· -. . : 
(angry) 

He's made all the papers 
•' . 

Hunsecker atud1.es the 1tem ·1n the P
tapo.niergh. ~• · :-: . :/( '\·/:}\ • 

. . ' ~ . ..~ .. · .... . . . ,. . ._ , .. 
- ,,, · 

SUSAN .. ➔" • 

She is staring at her brother. Suddenly, .she is unable to . 
su!'1'er his authoritative air; she goes to himi he ign?res, .her •• ; 

.. · . .::·:· . .. 

HUNSECKER AND SUSAN 
. :··:> .:~ :.'. · . . _·(_::_;.·::·.:: , -\~i\i:, ~::•f: 

. . ~ \· .. 

Ch1ld1shl7., she snatches the paper from hia ,hand, throws it ·-t~ ; ': ·~
the floor.· Be looks at her. Pat1entl1, aa .~1t~ a eysterical · -~--;-
infant., he stoops, recovers the paper·. .~/ . .- ,·· .· .. . :.-\·: .'. ·' :_ :'-,' .:- ·. :· ; _. . .-. . . ~ . . . 

. . - . . 

SUSAN 

HUNSECKER 
("mildly-"} 

Is there something you wanted to 
(as she does not answer, 
continu:ing with growing 
v1c1ousness) 

I've put up with a lot of your guff, 
Susie, because you were a child. But 
you're a woman now and I suspect, 
despite my best intentions, more than 
a bit ot a slut ••• 

Her head comea up sharply at tne 1nault • . : 

• I•,' . ·· · •' . 

• I; ' ~ ,. ' • ' : .. I --~ ., 

·. ' : ' \ 

. .: '· ' .... . ,• 

- ,' ~ ... :: -... ·- , .. . •. 
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HUNSECKER AND SUSAN AND SIDNEY 

Hunsecker glances at Sidney, clearly reminding them or the 
compromising situation in which they were round. Sidney movea 
to answer. 

. SIDNEY 
(quickly) 

J.J., if you ' think -

SUSAN 
(cutting in) 

Don't explain, S1d.ney •.. It doesn't 
matter now ••. 

HUNSECKER 
(continuing) 

Whose arms will I have to pry you out 
of next? Not that I don't think 7ou 
didn't invite it! I know that look 
or yours, that pose of being wronged 
and how it arouses the crusading 
instinct in even a Sidney Falco _ _. : ', , _. 

Hunsecker' s rising tide o_r brutality fa· ha.Ving some· erte.ct on .·.' . 
Susan, and Sidney., rearing ·for her, tries to intervene • . :· . .'u : • . -.~ · 

• : : •• ! ••. . f .... _. ... , ' . . ; : . ·: .:· : . -. .... :_ -~ 

SIDNEY 
I was trying · to build her up, 
tear her down -

.. ~ - . 

n~t } · . :.-:··<·:.{.·'.·· ··~/. :~ -~~ ). 
. :· ... : ·.:~ . 

:-.~ .. - : · .. : . -,. " ·, .. ··:- _,. . . 
HUNSECKER .· .. ~ .._._ ··~ · ::.· · .. - ··- · . 

(. . ) .. : ·._ .. ::·::; ... ·: :':··:''.;'./:\..}: .i :,· _:_, -:~:: . 
viciously . .- . : . ... _ ,:·: , . ·· .. <<, .: ,' .. ·." ::•· :· .. 

Is that why- you were romanc1Ilg her., -: ::'::; ) .,: ·:·-.::~-\~:•:°:~f:· . .-;. ··-::. ?·· , 
you mutt! · · ·. · . ... :•.:: · ·.-<< :'.·-~,r;. ..;'.. ::_-_ . . ~, .. :- f .;._.: 

(turning pack to . ·. : . . :.: : ·· .. · ._'...:\~ ., ·.: ·:• : · · •' · 
Susan) . , ./~ ... :.: ::, · .. . > .. · ·: >: 

Let ' s call 1 t quit :s., my dear. I'd · . . , .- . .. . . ;; . . 
like 1t fine if you found another . . _:. '.,; .. _: 
home. That means the !ront door 1a 
open! Pack your thing~, rent a ' 
moving van and GIT! 

. (pacing the room) 
And as for marriage., let me hit you 
with a few choice facts: you aren't 
ready for marriage? You're incompetent 
a capricious and shaky frail with a 
sick fatality for fra11 and useless men!. 

. - ·. -

Susan is staring sightlessly at the floor near Hunsecker•a 
feet, After a moment she turns and moves to the door other 
bedroom; her walk is a little unateady; ahe goes inside, cloaee 
the door 1n Bun seeker I s race. · ·. · · .. · 

• , • • • ' ' t ~ 
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200 INT. BEDROOM 

With the door closed, she l eans aga1net it ae if afraid of 
talling. She gropes ror the door handle, .f'1nds the key and 
turns it. 

201 INT. LIVING ROOM - HUNSECKER AND SIDNEY 

202 

Bunsecker is studying the closed door • 

. HUNSECKER 

SIDNEY 

(to .himself) 
Another crisis past. 
. (walking away) 
She' 11 be fas·t asleep in 1"1ve minutes, 
loaded with thoae headache pilla ••• 

Sidney seems not to hear this remark'. He ·1s concentrated on 
the door; he moves hesitantly towards it, apprebenaive. CAMERA 
includes Hunsecker in background. 

HUNSECKER 
Now we 1 11 get to 7ou, Sidney •. 

( turning to Sidney) · ·: , 
As far as the column 1e concerned - .· 
tonight you have forfeited every :. 
ethical consideration I ever tel.t 
for ;you • . •. . ' . . 

. . ... ·' . . •:'• ~. ' . ' •. 
. . .. . -

Much.more concerned with his anxiety 

SIDNEY 

for Susan, S1dney -1nterrupts. 
·. ·;_ .· · :.- .:· ::<~/)': ··>r •-.··. ·:: t 

. : ·: ~ •• 1 - : ' •• • • ~ . - ... 
( cutting in) . 

Look, J.J., I'll grant you 
you want. •. · 

(as Hunsecker is about 

.. . . ; . ·". : . 

anyt~ :. __ ·.·, ?\_'.._/(>~-::~i_\· ,. -~_·'.·. "<' 
:': .. :-

to 1nte-rrupt) 
Susie ' s off her rocker tonight! Oo 1n 
and .see what she's doing! .Go in and 
talk to her qU1etly - unless you want 
a corpse! . . · 

. ' ~ .. : . ' . 
_._ \ .. '. 
•' ,. - .. -

Sidney's conviction 1s impressive. 
to admit the danger, he continues. 

But Hunaecker 1s unwilling 

HUNSECJCER 
(acid) ·. 

Let me finish what I started to aay 

•' • I • ' 
' ' . 
: ·. . - . . ~ 

' . 

CON'rnnJED 
I \ 

' ,_. 
' • 

. - ,., · ... ... -
. ' ,. ' .... . 
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202. CONTINUED 

Seeing that Hunsecker 1s not taking hia advice, Sidney strides 
swU'tly to . the door ot su·san I s oedroorn. He knocks on it. 

203. INT. BEDROOM 

SHOO'!'!NG TOWARDS the door. Susan 1s sitting on the bed 1n !ore
g~o~~d. In a methodical, hypnotic way, she ts destroying the 
contents of the drawer, tearing letters 1nto small !'ragments . 
Sidney's voice is heard outside: ''Susie!" Susan appears not 
to near 1t; CAMERA TRACKS closer to her. Sidney's voice 18 
h~ard again, louder: "Susie!" Susan turns · sharply towards 
the d oor. -

203A. SUSAN 

A CLOSE UP. Susan rises .to her feet, staring at the door. · She . 
begins t o bac.k away trom ·1t. 

203B. RESUME REVERSE ANGLE 

CAMERA P~ BACK as Susan ·g1ances down at the record player beside 
her. She turns the knob.· We hear the clatter or a ·record dropping 
and music begins. The tune 1s "The Sage". ·· 

204. INT. LIVING ROOM 

CLOSE SHOT of.' Sidney. 

- ••• • " · ' • .-.. :~ + ·, ~ · ._ :-

· .. , . .. :' ·· . ., , 

He hears the music : starting. . :}./';.f ~ff t.r 
205. HUNSECKER 

. .. -: • • + . 
Hunsecker has come forward. 
gramaphone record playing in 
assuming that this is a s i gn 
unfounded. 

'·•· 
But now, as he l13tens to 'the -~ :- · ... 
the bedroom, Hun seeker relaxes, ·:·,,. 

.. ... 

that S1dneY.' s s~sp1c10na :are .. . .. . 

' . -
HUNSECJCER. 

( coming forward) .. 
What a cornball you are, Sidney... :• 

.. ·. 

CAMERA TRACKS to include Sidney. He doea not ahare Huns·ecker•a 
confidence; he knocks again, calling: . . . . 

Susie! 

SUSIE ! 

SIDNEY 
(anxiously) 

(1n growing tear) 

CONTINUED 
. ... ,. •I• 

• ' ' 

•· 11o • 
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205, CONTINUED 

CAMERA TRACKS closer to Sidney. As he tries the doorknob, 
CAMERA TILTS DOWN. Sidney ' s hand tries the doorknob, finds it . 
locked, shakes 1t roreerully. 

205A. DETAIL 

From inside the bedroom. We see the doorknob rattled. 

205B. RESUME SUSAN 

A CLOSE UP. She realizes that Sidney means to 1ns1st. She turns 
away towards the blowtng curtains in background. 

205C, RESUME INT. LIVING ROOM 

A DETAIL SHOT. Sidney's hand is still shaking the doorknob. He 
releases it. CAMERA PULIS BACK to a TWO SHOT of Sidney and 
H~nsecker as Sidney ·retreats from the door ·1n apprehension. Now 
Hun seeker has begun to share .Sidney' e anxiety. · He moves to the · 
door, knocks. . and then pounds on it. ·, · · ,, 

·. HUNSECKER 
{with authority) 

· · Susie, this 1S. J. J. t Open up! 

·., .. 

205D. SOSAN - ,· . . . . 
A CLOSE UP. She comes torward past the blowing curtains . . The 
wind whips ·at her hair •. Over ecene we hear the rumble or the ,_ __ ·. 
traffic on Broadway tar below. 

205E. RESUME HUNSECKER 

206. 

He is pounding on the door again. CAMERA makes a quick pan to 
S1dney who, in & split second, realizes that Susan may have gone 
out on the balcony. He turns, dashes towards the study to .look 
out on the terrace. 

RESUME S tJS AN 

She has now started to climb onto the parapet. Sidney leaps 
into shot, dragging her bodily off the parapet and out of shot. 
We hear Susan cry out, a hyster1cal gasp. CAMERA, looking through 
the w1ndowa of Susan ' s bedroom, sees the door tly open as Hunsecker 
bursts into the room. He looks aw1ttly around, advances towards 

. . 
CONTINUED ; ·. · · 

' ' ... 
-

. ... - . ---- -- ·- . - --
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206. CONTINUED 

the open window. Exaspera·ted by the sound of the gramaphone, he 
switches it off; he steps out onto the terrace. CAMERA PANS w1th 
him as he turns to look back into the study where Susan ' s inanimate 
figure 1s sprawled on th~ floor, half across the low upholstered 
footstool. Sidney, white _end shaking, 1s standing over her. 

207. REVERSE ANGLE 

CAMERA at floor level. · Susan is framed 1n foreground. The lower 
half of Sidney can be s~en beside her. Hunsecker is on the terrace 
1n background. Shocked, he moves quickly in~~ the room . 

208. HUNSECICER 

A CLOSE UP. He looks down at his sister. He 1s badly shaken. The 
sharp bite of terror produces a reaction ot something akin to anger 
But he swiftly controls it. He moves past CAMERA. .. .;· 

209 • REVERSE ANO LE . .. .. 

Hunsecker stoops into shot. Tenderly, he lifts the girl's body to 
get it into the arm chair. Susan is qu_ite lifeless, limp with the 
dead we1ght ot a creature that has lost .any instinct for selt
preservat1on. But as she .feels her brother's arms, ·and as she 
recognizes who it is, she breaks out in hysteria. · -·~--~: . . ,,:_: __ : .=·> • 

. • · .. .. . . -~ ·· .: : . ~' :-.1 -•.\: , · f 

I 
1 

No! 

SUSAN 
(wildly) 

NO! Don't touch me! 

. HUNSECKE.R 
( sharply) 

Susan! .•• 

· · · · /:, .2J~f { < \jj.,:::;i_\_:.ttf: 
.. . . "'· . . ... . ---.-~ : •::, ; ·<.':..: . . 

, .•.···.·" •. ·· · ::dtt\J // 
,-. 
,' . ... 

But Susan strikes at h1mj a vicious · gesture of revulaion. • 
Hunsecker lets her go . : She falls into the arm chair, 'her face 
hidden from h1m; she begins to sob. · · · : · 

. SUSAN 
(her body shaking) 

Go away! ..• Go away! ... 

Hunsecker woul d like to comfort her, but he dare not touch her 
again for tear of inviting another rebuff. He is deeply hurt and 
wounded. Embarrassed that Sidney should watch this moment, Hunseck 
rises. To cover his emotion, he walks to the tray of drinks 1n 
background; he pours a l;>r~ndy and comes back. ·. Stooping, he otters 

. ·. · CONTINUED ::.- ... ·., 
• ·.,· •• ""' f 

. . . .. : 
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209. CONTINUED 

it to Susan. Her only reaction is again to wrench herself away 
from him, racing the o~~os1te direction. 

Hunsecker 

SUSAN 
(sobbing bitterly) 

QO AWAY! 

sets down the drink, stands 

- HUNSECKER • 
(in a choked voice) 

Talk to her, Sidney .•• 

SIDNEY 

Talk 
(hushed) 

to her yourself ••• 

up. 

Over scene the telephone r1ngs. It 1s ignored. Whi l e Hun.seeker 
looks down at the girl, he.lplessly, the telephone -cont·1nues to r1ng 

210 - 213. OMITTED 

214. SUSAN 

215. 

A CLOSE UP. It 1a she who first becomes aware of the telephone. ·H 
weeping has stopped now. Slowly, she raises her head. CAMERA 
EASES BACK to include Sidney beyond her; he notes this movement, 
seeing in it a revival ~r the girl 1 s w1ll to live; ~e -;s moved._ ;:-

.. ~ . . - \. - :·: , , ' . ·. 
~ ··~ " .. .. ', .' ~ 

~ - ~ • ~ - • • + 

ANOl'HER ANGLE 

The telephone 1s framed 1n foreground, Susan beyond. ·_It continues 
to ring. As Hunsecker crosses to his desk to p1ck up the 1nstru
merit, CAMERA PULLS BACK; Hunsecker speaka: - . 

HUNSECKER 
Yuh •• • Yuh .•• 

· (he listens) 
Just a minute ... 

(turning back to Susan) 
Susie, it's Mr-, D'Angelo - from the 
hospital •.. 

· CONTINUED 

.. ··· .. , ' ' • • I , , 
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82. 

215A. RES tmE· SUSAN 

A CLOSE SHOT. She raises her head high~I", still weakly, We see 
in her race a mixture of •terror and hope. 

216. REVERSE ANGLE 

217. 

Hunsecker comes f orward t o set down the telephone in front of 
her, on the footstool. Hunsecker and Si dney wa tch . She reaches a 
hand, which is still trembling, picks up the receiver. Her voice 
as she speaks to the instrument is barely audible. 

SUSAN 
Yes ••. yes ..• yes .. ·. 

Presently, :,he hangs up. · When she becomes aware that Hunse~ker and 
Sidney are waiting for an ·explanation, she tells them: 

HUNSECKER 

SUSAN 
(speaking with difficulty) 

Steve .• • 1s out or danger ... 

·' 

Hunsecker nods. He al ready knows this. .Then: 

· . HUNSECKER 
(soberly) 

That means a lot .to you? 

. ... _ .. 

I ' 

. .- .. . 

; ., . . •. 

217A , SUSAN . . . , 

She does not look at him, she lowers her eyes but answers w1 th a ··<·· ··. 
nod. And . then, more positivel y: ··:_ .. : : . . < •, . .. ,: : :· · -~ · •-

SUSAN 
Yes. 

218. RES tJME HUNSECKER 

He studies the girl. His face has hardened, He moves, beginning 
to pace. ( And also beginning his I manipulation·s' . ) · _ , • . : 

HU'NSECJCER 
But I have to warn you, Susie 
tor your own sake - he'll still do 
E Irne ••• 

CONTINUED 



 

_, 

(Final Shooting Scrlpt) 
3/8/ 57 

218. CONTINUED 

CAMERA FOLLOW~ Hunsecker. I t now takes in Sidney who 1s standing 
be~ide him. Sidney has begun to stare fixedly at Hunsecker. (He 
1s now realizing t hat Hunsecker, although he has been faced with 
this demons tration or t ~e girl's willingness to kill hersel f, has 
stil l learned nothing , is s till continuing in the old pattern.) 

· HUNSECKER 
' ( continuin~, warming to 

his t heme) . 
He 's a hop-head - that ' s a felony 
in New York. r · can try» or course., 
to ... 

218A. SIDNEY 

219. 

. 
A CLOSE UP . Revolted, Sidney breaks in: 

GROUP SHOT 

. SIDNEY 
You ' re unholy, J . J.! You'd rather 
kill this girl than •let her go! .. . 

. ,.. : ~ .. ' 

Hunsecker wheels on Sidney, bellowing: 

HtJNSECKER 
. (in blind rage) ·· . .. · · · 
: GET Otrl' OP THIS HOUSE! ·· · · .,. . : . . 

Sidney., w1 th equal heat, · spins round to Sus·~·~,:·: cry1~g/ ~·~:j=.- ~~to~;\ 
he has time to check himself: · · . ·. ·· • · · ··: · 

: SIDNEY 
(impulsively) 

'.'. .... ··:· .. ·~--\: :-.' ' , ·. · . . ,. ; : ' ./. . ; · .· 

Susie, YOU get ou t or this house! 
G~t out before it ' s too late ! 

220. SIDNEY 

Sidney has gone too rar now to pull bac~. Inevitably, he continue ~ 
During the speech, CAMERA PULIS BACK to include Susan and then 
Hunsecker. ., . · · 

CONTINUED 
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84. 

220 . CONTINUED 

221. 

SIDNEY 
(with sincerity) 

Listen with care - this will c·ost 
me everything , so you know I'm telling 
you the truth! 

HUNSECKER 
{trying to stop him) 

You' re incapable of the truth .•• 

SIDNEY 
(who will not be 
stopped) 

Susie, there ' s nothing wrong with 
Dallas! 

( turning toward 
Hunsecker ) 

Your brother and I a r ranged it all. 
And if the Lesl ie boy i s sti ll a 
squooshy item in your l ife, forget 
i t ! - your brother arranged that 
one 1 too! I .don't usually give away 
presents; but this is my gift to you: 
Get out or here! Leave this man : 

During the latter part of the speech, Susan rises slowly to 
her feet, sta ring first at Sidney and then, with tearful 
significance, at her bro ther. Huns ecker does not look at her; 
he l s concent r ated on Sidney, Twice he has been about to demolish 
Sidney, but he now stops, A THOUGHT IN HIS HEAD. • . . ., 

,+ , ' 

HUNSECKER 

He 1s perfec tly controlled, smiling • . 

HUNSECKER 
Uke most I tali ans, Sidney 's go t a 
big gift ror dramatics. I, however, 
prefe r the cool and stubborn facts. 
Sidney has not appeared in my column 
in weeks - check that fact wi th Mary. 
That leads right to another fact: 
Sidney had nothing to los e tonight! 
To the contrary, dear - ONLY HIS OBVIOUS 
GREED TO BEAT HIS WAY BACK INTO THE 
COLUMN EXPLAINS HIS ACCUSATIONS AGAINST 
ME! In brief, BLACKMAIL! 

Hunaecker pauses 1mpresa1vely. 

,• .· . 
' ,. , .. ,:\ ... .. ..... 
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222, GROUP SHOT 

223. 

224. 

Framing Hunsecker in f oreground , Susan and Sidney beyond. Susan 
l lstens t o Hunaecker obJectively, with, a moYnt1ng sense of his 
diseased reasoning. 

SUSAN 

She is 

Slowly, 

· HUNS EC KER 
(cont1nu1ng) 

Mind you, not that one true tact 
didn ' t come out of Sidney's mouth 
tonight: selC-admit tedl y, he committed 
a vicious crime of Jealousy against 
Steve Dallas! 

(pausing). 
Now we have to clear Dallas, don't we ? ... 
But I'll have to sacrifice him .•• 

(he 1nd1cates SidneyJ 
•.. to do it. · 

(turning to Susan ) 
Am l doing right? 

looking at Hun seeker .. 

HUNSECKER 1 S VOICE 
( over .scene) 

Yes or no, Susie .... ? 

Susan nods. 

. .. 

REVERSE ANGLE 

SHOOTING ACROSS Susan onto Hunsecker, Hunseoker turns away from 
her and walks to the telephone. He picks it up and begins to spea~ 
While the scene continues, we hear his voice off screen, speaking 
to the phone , saying: "This is J.J. Hunsecker. I want you to 
ge t a message through to Lieutenant Kello. Ask him t o ring me -
back. It 1 s urgent," Susan backs slowly away rrom Hunsecker . The, 
she turns into CAMERA, which TRACKS with her and includes Sidney. 
Susan looks at Sidney and . then, ashamed, avoids his eye. But 
Sidney comes nearer to her. Susan 1s deeply d1stresse~ . . 

' SUSAN 
(very quietly) 

He's sick. 

She looks again at Sidney. Deliberately, Sidney nods, Susan 
walks toward her bedroom. 

CONTINUED 
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225, INT. BEDROOM 

Susan comes 1nto the room, finding shelter from the revelation 
which has so appalled her. · Inexorably Sidney follows her. He 
comes a~ross the threshold , closes the door. 

SIDNEY 
(quietly) 

Yes, he's sick and you're the only 
idiot alive who didn•t know it. 

A pause . Sidney moves closer to her . 

SIDNEY 
But what are you going to do? 

There are some tears of pity 1n Susan's eyes. Once more she moves 
away from Sidney. Si dney 3enses that her compassion tor Hunaecker 
nµght easily lea.d her once again to slip back into the trap. He 
insists: 

SIDNEY 
, (with emphasis) 

You don ' t owe your brother a cup ·or . 
water! 

Another pause. Sidney again repeats: 

SIDNEY 
Wha t are you going to do? 

She moves away rrom Sidney, CAMERA following her. After ,a moment, 
she answers : ~ 

• • • • • f I 

·· ·SUSAN 
Go to Steve. 

,·, 

226. SIDNEY 

Sidney i s moved, having done his solitary ect ot chivalry : . To 
hide his feelings, he 1s ha rsh: 

SIDNEY 
(sharply ) 

For Pet e ' s sake, str aight en out the 
seams or your stockings - comb your 
hair - don't be so helpless ·all the 
time~ 

·. - ' • .. 

: r . 

CAMERA PtrL~ BACK to include Susan. From the oth~r room, we hear 
the telephone ring . Sidney turns and goes qu1ck~y. out. After a 
moment, Susan looks back at the door through which Sidney haa 
disappeared. • ·· 



 

-
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227. INT . LIVING ROOM 

Hunsecker 1s framed in fo reground, speaking 1nto the telephone. 
Sidney 1s 1n background, outside the door of Susan ' s bedroom. 
Hunsecker 1s fully aware of Sldney ' a preoenee, aa he says: 

HUNSECKER 
{ to phone.} 

No, he's admitted that, Harry. My 
kid sister ' s a· witness. 

228. SIDNEY 

A CLOSE SHOT. He wa tches Hunsecker with a curi ous detachment. 
Producing a cigarette, he lights it and then looks up towards 
Hunsecker. 

HUNSECKER 'S VOICE 
( over scene) · 

No, he admits he planted the sturr 
on the Dallas boy ••• 

229. RESUME HUNSECKER AND SIDNEY 

Hunsecker framed in foreground, Sidney beyond. 
same time been tapping a cigarette on the desk. 
to Hunsecker, orrers the lighted 111Btoh. 

Hunsecker has at th· 
Sidney walks acros 

. - . ' 

230. HUNSECKER - REVERSE ANGLE 

As he accepts the light he continues ·speaking to . the phone: ··:• . : ~·; 
,. . . . . . 

' HUNS ECKER · · .:· . ~-., ·: ~•._·(~:.· ·-~:/f-}· / :; 
Yeah ... Jealousy. 

. ' 

231 . RESUME HUNSECKER AND SIDNEY . .. 
. . '• 

' 
Sidney turn s on his heel , walking out or the apartment. 

HUNSECKER 
(cont1nu11Jg ) 

.•• He's been trying to make my 
sister behind my bacK. 

232. CAFE ON BROADWAY 
-

Kello 1s 1n a phone booth. 

CONTINUED 
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232. CONTINUED 

KELLO 
(to phone ) 

Oh, that's serious, J.J. Real 
reprehensible ••• 

3/8/57 88 . . 

Kello leans out of the booth into the care signalling through the 
window to the street outside where the s~uad car pulls ahead to a 
position ready for him outside the door. 

KELLO 
( to phone) . 

Don't worry, I'll get there. I'm on 
Broadway now. 

Kello hangs up. Hurries out, We see him get into the squad car 
wh1ch rapidly accelerates ·. . 

233, INT. HUNSECKER 1S LIVING ROOM 

Hunsecker has hung up. a·e stares at the telephone tor a moment. 
Then he moves towards Susan's door, CAMERA TRACKING with him, He 
comes to the threshold, looks at Susan who 1s standing 1n much 
the same position in which Sidney left her. · , · · 

.,. ~ '·· 

234. SUSAN 

Unaware that 
on the bed. 
She turns as 

her brother 1s watching her, she picks up the .rur coat 
(She is about to start packing her belongings.) : · :. ·. ,. •. 
she hears Hunsecker speak. · : .. ~- :·.-. ·_ ·. '. · . - . ··. ·-. · .- .. -. : : · · . . : : 

(
over sc!~S)ECKER -·.·· '' '\'?\:'· f <,:?"i'.''.~}; ( f . 

'. • • .. ,I. That •s a pretty' coat. .::·:·· ,. · · ··· . . · ; . ' .. - ,., . ...... ,. 
' .. ; · 

235. REVERSE ANO LE 

SHOOTING ACROSS Susan, towards Hunsecker. ' Hunsecker comes into the 
room. 

HUNSEClCER 
(continuing} 

- but it's about time you had a 
new one. 

Susan turns squarely to race .him. 

' .. 

• I : 
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236. RESUME SUSAN 

She braces herself to tell him: 

SUSAN 
{soberly) 

I'm leaving, J.J . 

237. RESUME REVERSE ANGLE 

3/8/57 

He does not sense any danger in the seriousness or her tone (or, 
i! he does, refuses to recognize 1t.) 

HUN SEC .KER 
(with a faint scoff) 

Don't kid a kidder, I ' ll see you for 
breakfast around eleven. 

Without waiting for a response, Hunsecker goes out, clo~1ng the doo : 
Susan stares at tt for a moment. Then she moves to get a small au1 · 
ease which she lays on the bed. 

238 . TERRACE 

Hunsecker opens the windows onto the terrace, comes out and looks 
over the parapet, (lookin~ to see how tar Sidney has got, hoping 
to see Kello ' s ~quad car. ) , 

239. RESUME SUSAN 

She completes her simple packing, closing the suitcase. - With a -
gesture that 1s obviously automatic, she starts to put on the rur 
coat; then she halts, realizing what she is doing . She pauses; 
CAMERA MOVES CLOSER. Now, delibera t ely she throws the coat back 
on the bed. CAMERA PANS down with the gesture. She looks down at
the coat, the discarded symbol of her dependence upon her brother. 
CAMERA PULLS BACK again ·as she takes a quick look round, then 
goes to take a duffle coat from the wardrobe. She th·rows this 
over her arm, picks up the su1~case, goe:s to the door. 

240. INT. LIVING ROOM 

Susan comes out of the door. She moves w1th a sober determination, 
expecting to find Hunsecker tn the room. CAMERA TRACKS with her. 
But then she realizes that Hunsecker has gone out on the terrace. 
She takes a step or two towards him, then pauaea. 
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241. HlJNSEC!CER 

From Susan's viewpoint, SHOOTING through the big glass w1ndows. 
Hunsecl<er is· at the parapet . He is impatiently looking down into 
Broadway. 

242. SUSAN 

A CLOSE UP. She now realizes that there is no point in saying 
goodbye to him: she has already told h1m that she is leaving and, 
if she becomes involved in further argument with him, it can do 
no good. Yet there 1s some emotion on her face as she takes a last 
look at her brother; she turns away. 

243. HUNSECKER 

Framing him 1n foreground at the parapet. Susan can be 8een 
through the windows before she disappears to the door. Hunsecker 
reacts as he catches sight of a vehicle on Broadway below ••• 

244. EXT. BROADWAY 

The squad car comes down Broadway at speed~ 

245. EXT. DUFFY'S SQUARE 

Sidney is walking across the square. The squad car appears 1n· tor, 
ground; it pauses hardly at all as Kello slips out of 1t, and 
starts to move after Sidney. Then the car accelerates .round 
Duffy Square to cut Sidney orr on the other side. · - · · 

.r. _ • .... :. 

246. SIDNEY - (PROCESS) 
. ' 

Sidney comes up towards CAMERA. Seeing something ahead, he halts. 

247, SQUAD CAR 

From Sidney's · viewpoint. The car breaks to a atop. It'e door 
opens and a detective gets out slowly. It is Phil. 

248. RESUME SIDNEY , 

Sidney 1 s framed in foreground, the ~uad car beyond.' Sidney 
knows what this means. lie starts to speak before he turns to 
look over his shoulder. .•, · 

SIDNEY 
Hello, Harry ... 

-. ,, ' 
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249, REVERSE ANGLE - (PROCESS) 

Kello, moving silently up behind Sidney, slows down, amused at 
Sidney's prescience. 

H1 ! 
KELLO' 

(coming to Join 
Sidney) 

I Just been on the phone to J.J. 

Kello's manne~ is almost aftect1onate. He shakes his head , 
admonishing Sidney, 

KELLO 
(mildly) 

You been a bad boy, Sidney. · J .J. • a 
going to wr1te about you 1n his . 
column tomorr~w ,: 

250. REVERSE ANGLE 
.. . 

SHOOTING ACROSS Kello onto Sidney, . S1dney~s smile 1s ~t_ired, 

SIDNEY 
I thought he would, 

' - . · : - • • .. . , • • : • • • f ; • 

..... .- - . ' " . .. .· . "·,. : . . . 
• : I 

::_.·•;· . 

: . -•·" ,,. - --

. .. . . . .. ... 
, KELLO 

Yeah.,. 
(then) 

And another thing - he's 
you •resisted .arrest' •• , 

(as Sidney nods) 
You know J. J .•• ~-! 

gonna say ; 
...... 

. ' 
~ ... . 

' .... 
:- •. --

··: ..... :,: ; ·~~ . ;:f_: .. . . - ·.• 
.. ~· ., . .. , 

S1d.,ey turns away to lo~k b~ck towards Phil. ; 'Then, ."taki~g lCelio 
totally by surprise, he wheels, striking the cop v1c~~~~-ly _across 
the mouth. · .. ·:· . . 

, r • • "°.,!" • 

251. KELLO - (PROCESS) 

Kello's head jerks back. Recovering at once, he guffaws, lurches 
into CAMERA with a sudden vicious movement. There is a sharp 
gu t teral cry over scene. 

252. LONGER ANOLE 

Phil runs forward towards the figures of Sidney and Kello seen 
beyond him. In doing so, he blocks the view so that we do not 
clearly see the violence with which Kello strikes Sidney down. Phi 
1n foreground, is seen to relax. When he moves aside, clearing the 
view, Sidney 1& wr1th1ng on the ground at Kel~o' a teet. : . ·: 

r. ·: ' : ~ .: , . 



 

(Final Shooting Script) 3/8/57 92. 

253. CLOSER ANGLE 

Kel lo wipes his knuckles on his handkerchief. He signals to Phil 
to help 11ft the body at hi s fee t. Phtl enters shot and they 
raise Sidney, hal f carrying, half dragging him out of shot. 

254. LONG SHOT 

The cops carry the figure of Sidney Falco across Duffy Square; 
they bundle him into the police car. The pigeons 1n the square, 
circle. 

255, HUNSECKER iS TERRACE - (PROCESS ) 

CAMERA LOOKS down towards Duffy Square 1n the distance. The police 
car can be seen moving oft. circling the square and disappearing 
southward on Broadway. CAMERA PULLS BACK to incl ude Hunsecker 
t n foreground. 

256 , HUNSECKER 

A CLOSE SHOT, SHOOTING sharply .upward at ·Hunsecker. He looks down, 
quite 1mpas1vely, . and there 1s a slightly insane grandeur, a para-. 
no1c superiority in the way that he turns back, dismissing Sidney 
from his thoughts. 

257. INT. LIVING ROOM . 

CAMERA SHOOTS towards the closed door or Susan's room. Hunsecker 
walks into the shot, stops before the door. He begins to take ott 
h~s t1e and unbutton his shirt, clearly preparing to go to bed • . · · 
As an atter-thought, he comes. back to the ~oor, addresses ·1t: · 

>· 

. HUNSECICER 
(gently) 

Susie '? 
(getting no answer) 

Are you in bed •.• ? 

CAMERA MOVES CLOSER. It is at a low level, st1~1 emphasizing 
the man ' s dignity. He strolls for a rew paces . . 

H1JNSECKER 
(continuing) 

I don't have to t ell you, of course, 
that I cleared your boyfriend's name; 
I didn't let you down ••• 

CAMERA has now moved ao that we are shooting past ·Hunsecker onto 
Susan•a door. Ha gets no answer except silence. 
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258. HUNS ECKER 

A CLOSE SHOT, REVERSE ANGLE. We now see 1n his taee a flicker ot 
rear. W1th what 1s clea~ly an effort, he reasoumca o conridcnt 
manner. 

HUNSECKER 
... I was saving .this news tor break
fast, but I think I'll jump the gun! 
I'M GONNA GIVE YOtJ AND DALLAS THE 
BIGGEST WEDDING .THIS TOWN HAS EVER 
SEEN! 

Still no answer from inside the bedroom, HunsecKer•a rorced 
expression remains unnatu~ally fixed upon his face. He calls out : 

HUNSECKER 
Susie, .• ? 

259, INT. BEDROOM 

The room is quite empty. CAMERA SHOOTS across the bed towards the 
door in background. Susan's discarded fur coat lies on the bed. 
And the doors of the wardrobe are open. Hunsecker•s voice can · 
be heard continuing over scene: .· .'· . · · · 

HUNSECKER Is VOICE '' . ·· ·: 
(outside) · 

I'm getting the Mayor to perform the 
ceremony and - NO, I think I'll fly 
the Governor down rrom Albany .•. 

(a pause) 
Do you hear ••• ? - ·.' 

' .... • 

. ' .. ·:··-.. ·. ' 

,:, ~ .. ~ .. -... 

A pause. Then, very tenta_tively, the 'bedroom door 1_s opened. · 

HUNSECKER 1S VOICE . 
(outside) •·. 

... -..... - ' ,. 

' 
' ' •. • _ 1 - ' -· . ·-.. 

. ; 

Are you listening?~., 
' ... 

Now he opens the door and c9mes in. 

260. HUNSECKER 

A BIG CLOSE UP. The sight o~. the empty room treezes his race tor 
a moment. H1s eyes look round. 

261. INT. BEDROOM 

From Hunsecker ' s viewpoint. A PANNING SHOT, trom the open door or 
the cupboard to the tur coat. CAMERA PULLS BACK to include 
Hunsecker. Ho steps to tho bed, picks up tha coat. ' 
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262. REVERSE ANG LE 

There 1s a dazed, 1ncredulous look on his race. But, as he glances 
over h13 shoulder. CAMERA ZOOMS PAST him towaros al1ttle door in 
the wall behind him: It is aJar, showing a couple of inches ot 
light. 

263. RESUME HUNSECKER 

Once again Hunsecker reassures himself that Susan must be behind th 
door. But his voice is even mare false as he declares: 

HUNSECKER 
(a note of anger 
appearing in his voice) . 

Sus1e: ... You won•·t threaten me! .•• 
Nobody walks out on J.J. Hunsecker! 

CAMERA NOW MOVES CLOSER and closer to Hunsecker. The ANGLE 1& a 
weird one, tilting grotesquely upward • 

. · HUNSECKER 
(continuing) 

Yau need me - - you all need me! •. 

Hunsccker, his fists clenching fiercely at the fur coat; walks 
towards the door. CAMERA PANS with him. He stands a few inches 
tram the narrow opening. He seems about to push the door open 
further, but 1a afraid to do so . 

(Note - This shot to be the subject of discussion atter the ace~e 
is assembled; it may b_e possible to do wi"thout it.) •· . : , _ , · 

264. INT. BATHROOM 

CAMERA SHOOTS ACROSS the· bathtub, showing enough of the tiny room 
to make it clear that it, too, is completely empty. Through . 
the slit 1n the door, :we can see only a glimpse or the movement 
of Hun~ccker out~ide, Hunaecke~•3 voice continues: · 

HUNSECKER 1.S VOICE 
"The ' Lcrd is my Shepherd; I shall not 
want " . 

(a sneering laugh} 
That's bunk in a book! I 'm the Shepherd 
of millions or l ittle men and women! ... 

265. INT. BEDROOM 

A DOWNWARD ANGLE, SHOOTING past Hun seeker to the· d·oor. As Hunseckc 
retreats rrom the door, he 1a still clutching the fur coat. He 
stancbalanc in the middle of the room and his gestur es are a littlt 
wild. CAMERA rises higher to shoot down at Hunsecker, alone in 
the little room. · 

CONT!NUED 
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265. CONTINUED 

HlJNSEClCER 
( continu1ng ) 

. . . I don 1 t ask them to get on their 
knees, but they come to me for advice 
and guidance! Who are you to reject me! 

95, 

With an increasingly eccentric manner, Hunsecker strides out or 
the bedroom door into the 11v1ng room egain. 

266. INT. LIVING ROOM 

A similar ANGLE, SHOOTINO down on Hunsecker as he comes out or the 
the bedroom. Bu t as he starts to roam the vast room, CAMERA rises 
higher sti l l, pulling backwards and upwards to a LONG SHOT which 
holds the entirety of the big room in all its ugliness. 

. HUNSECJCER 
(continuing) 

Wha t makes YOU fit to sit in Judgment 
on a man like me. Qnly a great person 
understands another great person, and 
that leaves you out! 

Huns~cker is now addressing the whole .of the apartment, no longer 
pretending even to himself, that the girl is~ill listening. He 
moves off towards the windows to the terrace where the curtains 
are now blowing in the morning wind. He goes out towards the 
terrace, his voice becoming more distant - a man shouting empty 
nonsense, addressing no one. . ._. · ·. , 

HUNSEClCER 
(continuing} 

- That leaves you ALL out! 
p1gm1es! You•re all sick, 
I 'm proud to be alone! .•• 

267. EXT. BROADWAY 

You're 
weak midgets ~ 

' . . , .. ' : . :_. . 

: ~ ···~. 
' ~ I • . ·. 

CAMERA SHOOTS STEEPLY UP towards the top of the Brill Bl dg. {At 
this angle Hunsecker's terrace will not be visible but its posit1c 
is established in rela t ionship to the Budweiser sign.) CAMERA 
PANS DOWN to pick up the figure of Susan Hunsecker as she pushes 
her way out of the brass doors onto Broadway. 

268. CLOSER ANGLE 

Susan pauses on the sidewalk. She stays there tor a moment. She 
breathes in the fresh morning air, looking around with the exprese 
ion ot someone who sees the world with new eyes. Then she starts 
up Broadway - away from the Times S~uar• area. The girl'• step 
has a purpose in it; she has confidence and courage. Muaic tor 
the end titles is quiet, simple and lyrical. 

END OF PICTURE . 
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126 

11/ 20/56 64. 

REVERSE ANGLE 

CAMERA SHOOTS toward 2nd Avenue . The Police Car s lows 
down again at the curb and Murph gets out of it , 
turning to face Steve. 

RESUME 125 

Steve, seeing the man ahead of hi111, notes something 
slightly ■enacing in his manner and slows down i n his 
walk. Then, instinctively , he realizes that there i s 
a second man behind hi•, t urns to look at Kello. Kello 
approaches . 

KELLO 
Hey , fella! •• . 

CAMERA MOVES CLOSER and CLOSER on Steve. In his face 
we see a growing sense of something wrong . .. 

121 IlfT, ROBARD'S CLUB (Studio) 

A JUMP CUT. Loud noise, Chico Hamilton on t he drums .. . 

DISSOLVE TO: 
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: b I NT. BAR OF TOOTS SHOR' S RESTAURANT - LATER 

Sidney is at the bar, surrounded by drinlcers. Their 
voices, and his, suggest h igh spirits, celebration. 
A CAPTAIN is approaching. 

DRINKER 
I propose a toast! Whaddnya say, 
huh? 

SIDNEY 
( to bartender) 

Three scotches , one vodka and 
orange juice, and give him an 
old fashioned •.. 

CAPTAIN 
(taps Sidney) 

Sidney .•• Sidney, there's a phone 
call for you. 

SIDNEY 
(turns to him) 

Lou, I told you, I ' • not taking any 
calls. I don't care who calls, no 
calls .. . 

The Captain goes off . 

HERBIE 

DRINKER 
I still wanna make a toast! 

SIDNEY 
(getti ng a drink from 

the bartender) 
I 'm buying the booze, so I' m making 
the toast • •• 

(turns, raises 
hie g l ass) 

Here's to the t h ing we always dream 
about. It makes you cool i n the 
s Ullllllertime, it keeps yo u hot in the 
wintertime , it gets you good cooking ... 

TEMPLE is approaching the bar . 

ORINXER 
Hey , how ya been? 

TEMPLE 
Sidney! :0: 
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INT, HALLWAY - HUHSECKER'S APARTMENT - NIGHT 

The elevator door opens and Sidney steps out. Ke 
crosses to the door of the apartJaent, presses the 
buzzer. No response. How he notices so■ething that 
had escaped him before: the door is not quite shut. 
He pushes it open, goes insi de. 

INT, HUNSECKER'S APARTMENT 

The apartment appears empty. Only one light is lit; 
the pl ace is eerie. Sidney goes into the main living 
room, CA.KERA panning with hi■ . Something chills him. 
He calls softly: "J.J.?" He goes to the study , sees 
nobody there, keeps wandering until he comes to the 
half open door to Susan's bedroo■• He pushes the door 
open tentatively, looks in. 

INT, BEDROOM 

The bed has been slept i n, but is unoccupied. The 
room is eapty. The curtains of the open window onto 
the terrace are blowing. Sidney appears disturbed. 

EXT, TERRACE 

Susan is out on the terrace, at the parapet, looking 
down. She is half-undressed, wearing only a slip 
under the fur coat draped over her shoulders. She is 
in deep distress. 

INT. BEDROOM 

Sidney goes into the room, calls out a tentative: 
•susie?• Nov he sees her on the terrace, is dis
mayed, steps back as she comes into the room. 

SIDNEY 
(nervously ) 

What are you doi ng out there at 
this time of the ni ght? 

(he retreats outside 
the room as she comes 
towards hill) 

Uh ••• the door was open. Where's J.J.? 

SUSAN 
( in a dead voice, 
standing in the 
bedroom doorway) 

He isn't here . •. 



 

CONTINUED (Revised Final Version) 

SIDNEY 
We l l, I got a message to come over. 

SUSAN 
Did you? 

SIDNEY 
(uneasily) 

Well, well ••. if he isn't here I .•. 

SUSAN 
Mr . D'Angelo phoned •.. 

SIDNEY 
Yeah? 

SUSAN 
About Steve .•. 

{voice breaking ) 
I went down ••. down •.• down to 
the hospital , but they wouldn't 
let me in. 

SIDNEY 
(cautiously) 

It's all about town about Dallas? 
How is he? 

IHT,OUTER ROOM 

70. 

Susan comes forward out of the bedroom, moving like 
a somnambulist, her voice filled with despai r . 

SUSAN 
They wouldn't let ■e in ..• 
But I gave Steve up. Why did 
you and J.J. do it? 

Sidney looks at hP.r tens ely , protests a little too 
l oudly. 

SIDNEY 
What are you talki ng about? 
Who gives you the right to 
talk like that? 

SUSAN 
(with damaging 

simplic ity ) 
Don't bother to lie , Sidney 
I don't care anymore. 



 

CONTINUED ( Revised Pinal Version) 

Sidney puts on an air of tolerant sympathy, moves 
towards he r . 

SIDNEY 
Look, Susie, you're very upset 
so I'• not gonna argue with 
you. Feeling sorry for yourself 
is not gonna help. Why don't you 
go to bed and get a good night's 
sleep, huh? 

SUSAH 
I'• sorry about Steve, not myself. 
I'm sorry a.bout my brother ••• 

(she races him) 
And I'• sorry about you, too, 
Sidney •.. Because you're going down 
with the ship .• . 

SIDNEY 
What ship? 

SUSAN 
(indicating herself) 

THIS ship. Don't you know how my 
brother is going to see you after 
tonight? You're going to be the 
man who drove his beloved little 
s ister to suicide ... 

Shaken, Sidney forces a laugh. Probably she's 
bluffing. But he can't be certain. He tries to 
banish the threat froa his nnd wi th ridicule. 

SIDNEY 
You know, Susie, I've heard this 
woman-talk before. Why don't you 
start growing up, huh? Start 
thinking with your head instead 
of your hips ••. 

(goes to the bar, pours 
hiJDSelf a drink) 

By the way, I got nothing against 
women thinki ng with their hips, 
that's their nature . Just like it's 
a man's nature to go out and hustle 
and get the thi ngs he wants .•. 

Susan's c ontinued silence is getting to him. Anger 
creeps into his voice . 

71. 
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SIDNEY 
Susi e, look at yourself. You're nine-
teen years old, just a kid, and you're 
falling apnrt at the sellllS. You tiptoe 
around on those bird legs of yours, 
nervous and incompetent, with a fatality 
for doing wrong, picking wrong, and giving 
up even before you start a fight ••. 

Susan breaks, rushes into her bedrooa, closes the 
door and locks it against Sidney's attempt to push 
his way in . 

SIDNEY 
( at the door) 

Wait a minute. It's the truth 
and the truth hurts •.. 

He walks away, sets his glass down, talks loudly 
towards the closed door, tryi ng to banish his 
growing anxiety. 

SIDNEY 
Come around s oae night when I 'D 
not writing your brother's 
c olumn and I'll revise that 
delicate outlook of life •.•• To 
give credit where credit is due, 
Susie, that body of yours deserves 
a better fate than tumbling off 
some terrace ... 

SUSAN IN BEDROOM 

She has taken off the fur coat, is wearing only 
her slip . 

SIDN'EY OUTSIDE OF CLOSED DOOR 

SIDNEY 
Susie, a bed is the best friend 
a girl ever had. Pleasant dreams •.. 

(puts his ear to the 
door, hears nothi ng) 

Hey, now, don't be no square , 
don't do anything s tupid •.• 

(knocks on t he door, 
rattles the knob) 

Susie? 

Al armed, be rushes towards another entrance . to the 
terrace. 
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EXT. TERRACE 

Susan is •oving swiftly fro• the bedroom across the 
terrace to the parapet to throw herself o~f . Si dney 
dashes onto the terrace and seizes her just as she 
is about to go over the edge. 

SIDNEY 
Susie! ... 

She fights to go over. They struggle, and finally he 
overcomes her, and drags her back into the bedroom. 

INT, BEDROOM 

Susan is on the floor. Sidney is gasping for breath. 

SIDNEY 
Are you crazy? Are you outta 
your mind? 

He reaches down, pulls her up to a standing position. 
She cries out, pushes him away, falls across the bed, 
sobbing. He looks down at her desperately. 

SIDNEY 
What do you think your brother 
would say i f I told him you 
tried a thing like that? 

He goes to the bedroom door, opens it halfway, 
saying: 

SIDNEY 
I'll get you a drink ..• 

SUSAN 
(cries) 

Oh, go away! 

Sidney pauses, noticing the open door to the terrace. 
Quickly he goes over to it, closes it, and approaches 
the bed. 

SIDNE'i 
(soothingly) 

Susie, look, I'm sorry .•. 
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SHOOTING THROUGH THE OPEN BEDROOM DOOR, WE SEE 
HUNSECJCER, .JUST ARRIVED, TAXING OFF HI:S HAT, 
APPROACHING THE SOUND OF VOICES IN THE BEDROOM: 

SIDNEY'S VOICE 
••. If I said anything .•• or 
did anything to hurt you •• • 

SUSAN'S VOICE 
(an angry cry) 

Get out of here! 

Si dney is bending over Susan, saying: "I did it- -" 
He stops, straightens up as he sees Hunsecker 
coming in. Hunsecker approaches the bed. 

HUMSECKER 
It's all right, Susie. !'111 here. 

(sits down on the 
bed , pats her) 

Take it easy, dear. 

SIDNEY 
(trying to explain ) 

J.J., Susie wasn't --

HUNSECKER 
Calm yourself, dear. Now don't 
worry. 

OUTER ROOM AMP BEDROOM 

Nervously, Sidney walks out of the bedroom, pauses 
outside the open doorway. Inside the bedroom, 
Hunsecker rises, gets Susie's robe and helps her 
into it. 

HUNSECKER 
Put this on, Susan. 

He comes out of the bedroom, glances briefly at 
Sidney as he takes off his topcoat. 

SIDNEY 
(carefully) 

J . J., i t 's lucky I came right 
over after I got your message. 
I got here as quickly as I could, 
but ... 
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HUNSECRER 
(turns to hi•) 

What message? 
(Sidney is speechless) 

Well, what aessage? 

SIDNEY 
(trying to recover) 

Well, be that as it may, someone 
called me ••. 

(looks off, sees Susan 
getting to her feet ) 

It's just lucky I got your •essage 
and came over here in time .•• 

Why? 

HUNSECKER 
(sharply) 

SIDHEY 
J.J., Susie was so depressed she 
tried to kill herself. 

HUNSEClCER 
(icily) 

Depressed? About what? 

SIDNEY 
Because she heard the news about 
Dallas •.• 

Within the bedroo•, Susan is seen coming closer to 
the doorway, listening. 

HUHSECKER 
What news about Dallas ? 

Sidney is taken abac k, becomes aware of Susan's 
prescnoc , recovers. 

SIDNEY 
Oh, uh, I took it for granted, 
J.J., that you heard about it 
around town. You're not gonna 
like this but they picked h i m 
up on a marijuana rap. 

HUNSECXER 
(with sudden menace) 

And is that why you put your 
hands on my sister? 

75. 
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Stunned, Sidney backs away INTO THE BEDROOM as 
Hunsecker slowly comes in after him . 

SIDNEY 
J . J, please .•. Susie tried to 
throw herself off the terrace ... 

(goes to the terrace 
door , but it's closed) 

Susie, tell him the truth! 
(Hunsecker looks 

TELL HIM! 

at her. She stays 
silent) 

(Hunsecker moves 
at him) 

J.J., please, look, I can 
explain! ... 

J.J.! .. . 

(Hunsecker strikes 
him savagely) 

76. 

Hunsecker smashes Sidney in the face again and again 
with violent fury as Susan looks on, horrified. She 
finally grabs Hunsecker1 s arm. 

SUSAN 
Stop! •.• Stop! •.• Stop! •.• 

SIDNEY 
(blurts it out) 

You're defending your sister. you 
big phony! Didn't you tell me to 
get Rello? Didn't you 

He stops short, suddenly reali2ing what he 
has just said in Susan's presence. Her 
expression freezes. Hunsecker1 s face be
comes a mask. There is a long, dreadful 
silence. Then llunsecker steps back to Susan'$ 
s i de , speaks quietly. 

HUNSECKER 
Susie , j ust as I know he's 
lying about your attempted 
suicide, you know he's lying 
about me . But we can't leave 
it like this, can we •.. . 

(he starts out of 
the bedroom ) 

I suggest you go to bed, dear . 
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INT, LIVING-ROOM 

77. 

Hunsecker co•es out of the bedrooa, goes quickly to 
the telephone, picks it up and starts to dial a 
number. 

IN THE BEDROOM 

Sidney looks at Susan. 

SIDNEY 
You're growing up .•.. 

(starts away) 
cute. 

He comes out of the bedrooa, looks off towards 
Hunsecker at the phone. Within the bedroom, Susan 
can be seen beginning preparations t o leave . 

HUNSECKER'S VOICE 
(o.s.) 

Sergeant? This is J.J. Hunsecker. 
Let me talk to Lieutenant Kello ... 

IN THE LIVING ROOM 

Sidney hurries towards tne front door as: 

HUNSECKER 
(at phone) 

Hello, Harry? I'• sorry to 
bother you, kid, but a bad 
mistake has been aade ... 

SIDNEY 
(turns) 

J.J., you've got such contempt 
for people it makes you stupid! 

{Hunsecker looks 
at h i m) 

You didn't beat those kids! You 
You lost her! You'll never get 
her bac k ! 

HUNSECKER 
(to phone) 

Harry, Si dney Falco planted that 
stuff on Dallas •.• Jealousy ..• 
Behind my back he was trying to 
make my sister •.• 
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SIDNEY 
(at the open front door) 

That fat cop can break •Y bones, 
but he'll never stop me from 
telling what I know! 

7 .8. 

Sidney hurries out to the elevator , presses the down 
button . 

INT, LIVING ROOM 

HUNSECKER 
(at phone ) 

He's leaving right now. 

He bangs up, SEES Susan emerging from the bedroom. 
She is dressed in a suit and hat, carries a small 
suitcase. 

HUNSECICER 
Where do you think you're 
going? 

Susan looks at him, starts away. He goes around her, 
bl ocks her path. 

SUSAN 
(quietly) 

I 'm leaving . I'm going to 
Steve. 

She goes past him to the front door. He hurries after 
her. 

HUNSECKER 
Ho you're not. You're going 
i n t o the hands o f a good 
psychoanalyst. You tried to 
kill yourself tonight. 

SUSA.If 
( turns, looks at him) 

Yes ... I'd rather be dead t han 
living with you. 

Hu.nsecker stares at her. She goes to the door , opens 
it. He moves to her side. 
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SUSAN 
For all the things you've 
done, J.J., I kno~ I should 
hate you ••• 

(she looks at him) 
But I don't. I pity you. 

She walks out . He stands with head bowed, at the 
half open door . We see her step into the elevator. 

EXT. DUFFY SQUARE - NIGHT 

In a HIGH ANGLE LOMG SHOT, Sidney is seen moving 
ac ross the square, away from CAMERA. A police 
squad car pulls up in f.g. long enough for HARRY 
KELLO to get out, then speeds out of the shot to 
go around and cut off Sidney on the other side, 
as Kello follows him. 

SIDNEY 

Comes up towards CAMERA, SEES so•ething ahead, 
comes to a wary halt. 

SQUAD CAR 

Braking to a stop, door swingi ng open. 

SIDNEY 

Backs away, turns, looks behind him. 

HARRY RELLQ 

sailes slightly as ne closes i n on Sidney. 

SIDNEY 

Reacts with dismay. 

BESIDE THE SOUAD CAR 
ANOTHER DETECTIVE is moving into position. 

LOW ANGLE LONG SHOT - THE SQUARE 

79. 

Shooting past the back of the detecti ve , we HEAR the 
CRACK of KELLO'S FISTS on Sidney's jaw, then, as the 
detective in f.g. 1110ves aside, we SEE Kello beyond, 
wiping his knuckles with a handkerchief as he stands 
over Sidney's writhing oody on the sidewalk. Kello 
gestures to the other detecti ve . 
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CLOSER ANGLE 

Kello f i nishes wi ping his hands, puts the hand
kerchief in his pocket, leans down over his victim, 
is joined by the other detective , and together they 
start to carry the limp fora away. 

LOMG SHOT 

The two cops drag Sidney Falco's body across Duffy 
Square as pigeons circle overhead. 

EXT, ENTRANCE TO HUMSECKER's BUILDING 

Susan co■es out of the entrance onto Broadway, her 
small suitcase in hand. She pauses on the sidewalk 
for a aoaent, glancing about. The sky is growing 
brighter. 

EXT. HUNSECKER'S TERRACE 

Hunsecker co■es out onto the terrace , moves forward 
to the parapet and looks off, with anguish on his 
face. 

EXT, BROADWAY 

Susan lllOVes into a patc h of early morni ng s unlight, 
then walks away towards a new day. 

THE END 




